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5. (O6pa3znoxeme TeMe JOKTOPCKE avcepTalije (10 TpY CTpaHUIE KyLUaHOT TEKCTa):

Jlucepranyja Penpeszenmayuja cmMpmu 60/6eH02 Mywlkapyd y CaBPEMEHO] JICEHCKO]
Kibuoicearocmy TIPaTH UCTOPUJCKH M KYNTYpOJIOIIKH pa3BOj IAMCKYpCa JKEHCKOT jKaloBamba 32
BOJLEHMM MYIIKapIeM (CympyroMm, Jby6aBHUKOM), Te MIAEHTH(UKYje ¥ WHTEpIpeTHpa KOpIyC
CaBpeMEHOr XKEHCKOT CTBapajallTBa 3aCHOBAHOT Ha 0BOj TeMH U npoGremaTuuy. latn Kopryc,
3a KOjU Cy Ce TeK Y KIbHKEBHOCTH JpYyre HONOBMHE 20. BeKa CTBOPW/IM YCJIOBH — Yy CMHUCIY
ofHOCa TIpeMa TpaJMUMjH, APYIITBEHAM KOHBEHIIMjaMa ¥ JKEHCKOM ayTOpCTBY — 0CTao je
MCTpaXMBAYKK HEOCBEWNEH K20 sace6an derHoMeH. 360r Tora he aucepTaluja NOCBETHTH TAXKILY
AehyuHuCaBy TpaJMuKje Ha K0jOj ce OBa KIbHKEBHA npobiemMaTHKa 3aCHUBA: IUTA j€& YCIJIOBHIIO
0Baj JIMCKYpC, KAKO j€ HACTajao, y OJHOCY Ha LITa ce pa3Bujao, KaKo j& HHTErpucaH y TCKCTOBC
caBpeMEHE KEbMKEBHOCTH, IIE J€ IOUUIO 10 H3MEHa 1 MHOBALM)a.

BeoMa je BaxkHO HcTahy y KakBOM OJIHOCY CY 0Baj TEMATCKN KOPIYC ¥ ¥eMy HaclpaMaH
(eHOMEH KIbHIKCBHUX TEKCTOBA KOjH TEMaTH3yjy CMpPT BOJbCHC IKCHC. Y cprickoj Hayud o
KEbVMKCBHOCTH TEPMMHOJIOLIKM yoOIMYCH Kao MOTHB MPTBC Aparc, OBAaj MOTHUB € TOCTUYKH
onycaH M TO3HAT JICO 3aNajHe KibHKEBHOCTH, Mpe CBera jep je 1eros passoj W MPOMCHBUBOCT
moryhe npaTUTH 0Ji aHTHYKHX BPEMCHA. Hapatus 0 Opdejy n EypuanKu, 0(HOCHO O Opdoejy kao
apXEeTUIICKO] (UIypH NECHHKA, [IOCTOjH Kao HEeroba MUTOJIOLIKA [03a/MHA, 4 y JKaHPOBCKOM
cmuciy Hajuewhe ce Besyje 3a JbyOaBHY enernjy. Taj napatus je y BEJIMKO] Mepy OOJIMKOBAO
e/lerMyHy TOE3Mjy Koja OTyla MMa MACKyJIMHH TPCASHAK. Jouw oJi pCHECAHCE OBaj MOTHB
MpeJICTaBIbao je W3pa3 HaJaxHyTor CEHTHMENTA, d TaKBYM TIECHUYKH TEKCTOBH MOCTAIM CY JI€0
BHCOKE KIbMIKEBHOCTH Ca CHAXXHO pPa3BHMJCHOM Kb

eBHOM TpaJHMLMjOM KOja Ce UMUTHpAA,




HAROVPAhRATA, A 1 KPEATHRHO ACKOHCTPYHCANA Y OKBHPHMA CABPEMEHE KILHACBHOCTH.
wmmns‘;m‘l::‘?l:e::x:p: ﬂl:::ﬂ;t;u;jecz‘cncp?a je Ha ANTCPHATHBHOCT OBE TOMATHKE —~ Ha
YIARHOM TIOIHATO Ka0 Jieo p““'ach | PTH BOJLCHOT Mylilkapua, Z(mcxo AANOBABE )€

X : pakce, a THMe M HEIBAHWYHE KyATYpe # yoMeHe
TPRIIES, WA je NAK ANCKYPIHBHO NPCACTARLARO Y JIE/HMA MYLIKHX dyTOpa. Texcrosn koje ¢y
HANMCANE MWEeHE TeMaTHIYjYRI CAMO XEHCKO HCKYCTBO W yBOzEhH KEHCKY TIeperiexTHsy, ocTany
CY HEMCTPAXCHH. JIOK CY ayTOPH MOTJIM [ CTBOPE HEKAKAB MONEMHUYKH WIIH KPCaTHRas OmHsoC
NPEMA  NPETNOAHHUNMA, 72 PCHHTEPUPCTHPAjy MOTHB MIH TEMY, TEKCTOBH AYTOPKA XOjH
TEMATHIY]Y TYOUTAK BOJLEHOT MYWIKAPUA 4ECTO ce ofaxajy kao TPHBHjATHH AA¥ TEK Ka0
WNCTINCHBAIRE JIHUHOT HCKYCTBA JINUICHO OC/laibatba Ha KisHXCBHY TpamuuMjy. Kaxo je xencxa
KIBIOKCBHOCT HMANa MaprHHaznan Tok, reMoryhic je OCTIOHHTH Ce Ha YHCTO KIHAKCBHY p
Beh je TPECYANO YKASATH W HA KOHTCKCT TPaAMIHOHANHE TIPEACTaBE KEHCKOT KafioBarka, ka0 ¥
Ha chepy JABHOT JHCKYPCa O CMPTH MylUKapua.

JIMCKYPC KEHCKOT JKANOBAILA M3PASHTO je nedunucan jaBHOM CHCpoOM, Hajiipe  Kpo3
YHFLCHALY @ J& JTAMEHT, TyxOannua yCMeHH XaHp, H He camo xaHp, Beh u mpakca, jenan BAA
SAHHMAEA M JIPYLITBCHE YJIOTE ONUYEHE Y XKEHH HapHUABKH. Y eHCKO XKaNToBame Ce ONBHj2 IPCA
TyhM OWHMA TE j& HYXHO nepOPMATHBHO H TIOCEXRY)e CBOje PETOpHYKE 3aKOHHTOCTH. Hcro
TAKO, XCHCKO YAOBHIUTBO j€ APYWTBEHO KOMIUIEKCAH aiH H nponpaheH, OMHCaH (ECHOMCH, O
geMy CBEJOYH W3Y3CTHO BEIHK Opoj pamoBa KOju ce THYY HErosor COLHOKYNTYPHOT,
WCTOPH]CKOT W EKOHOMCKOT acleKTa. JKeHcko YJOBHINTBO OHMIO je TOBE3aHO €2 KyATYpOM
nanhera, MOMTO j& ylora ynosuua Ouna BaXHA Y yTBphHBaBkY H NPHIOIHOM obencxaBamy
MYKCBIBEBC CMPTH H YTHII@]y Ha a1CKBATHO cehame y OKBHpHMa JpYIITBCHE 33jeTHHALE.

Kana je y MHTamY THCKYPC O CMPTH MyIIKapua, [eHTpaNHa CIHKa y OOITHKOBaEY OBOT
JHCKYpCa JeCTe HapaTHB O Hcycy XpHCTY Kao Haj3HaYajH1jo) GHrypH xpHIhaHCKOT CBET2, aTH H
Guno KOjH MHTCKH oOpasan Koju Hac Bpaha Ha apXeTHIl yMpior H packpnor oora (O3mp#cC,
Anonrc). CymTHHa TaKBHX HapaTHBa KacHHje je NpONIMPEHa Ha CBE CIHYHC durype, momyT
¢durype cBeTHTE /ba/MydeHHKa Hajueuihe oGmiKoBaHe Kpo3 xarsorpadcke HapaTHBe. HIH max
¢urype Bianapa/kpaba, qpje TOJHTHYKO TENO JKHBH H HaKOH CMPTH. BaxHa je B Qurypa
paTHHKa C OO3MpOM Ha BEeNHK OpOj KEbHKEBHHX TCKCTOBA Y KOjHMa >XCHa JaMeHTyJe Hal
CyNOMHOM CTpananor paTHHKa, KOjH XPTBOM NPeBasHiasH (hH3HYKY NPONAUBHBOCT Tela. Jaxze,
JMUCKYPC O CMPTH MYyUIKapla yCIIOB/bABA FHETOBA APYIITBEHA 3HAMEHHTOCT HIH j¢ TpHCYTHA
HeKaKBa BPCTa XepOJCKe TpaHcLeleHIe, Ha KOjH TOJ HAYMH OHAa ApPryMEcHTOBAHA. C apyre
cTpaHe, JHMCKYpC KEHCKOT xajopama je AehHHHCAH PHTYATHHM MPOTOKONHMMA, 2 KacHH)S
yTBplMBaH COLMJATHO [107Ke bHIM TOHAMIAMKEM KOje j& TIPS HIIIO Y MpaBly NPOCTaBbaka THKa H
jena yMpJIor MyLIKapia, Hero u3paxkaBama ocehama.

[naBHy 1MJb JHcepTalnje jecTe TIpeno3HaBabe KOHTEKCTA KOjH je YCIIOBHO 0Ba] THCKYPC
¥ MHTEpIIpeTalHja KibHXKCBHHX TeKCTOBa ayTOPKH Kako O ce ommcand H npoOneMaTH308a1H
KJbY4YHHM aCTeKTH TCME Koja ce pcrpaxyje. Tex ce OX JApyre nonopuHe 20. Beka jaBma
NPEJHCTIO3NIja Ja KEHE oBaj HapaTHB Y4YHHE CBOJHM, Ja ra CBECHO OOIHKY]Y n pey3My
ayTOPCKH ayTOPHMTET. CaBpeMeHa KibIKEBHOCT 0TBApa NpOCTOP 3a MPOroBapamne o ryOHTKY KOJ©
HHje MCKJbYUMBO JIOKYMCHTApHO, KOMEMOpPATHBHO H 3aBHCHO O1 jaBHe yuore, seh n03B0/baBA
YIUIMB  MCTIOBEAHOT  MOJYCd, uspaxasame  oceharba, OpHMTHHATHOCT je3uxa  H CTHIA,
MHBEHTHBHOCT (popMe, CBECHO psrpaliBaibe 0HOCA MpEMa KaHPOBHMA N Tparame 3a BIIACTHTOM
TPaJMLIH]OM. ITo6pojane ocodbeHoCTH npoy4asaheMo 'y TEKCTOBMMA HACTAJAIHM Y TOKY JApyTe
nonosuHe 20. Beka W 1QUCTKOM 21. Bexka. Y TOM BPEMECHCKOM OKBMPY MOI‘)"l:\C J& MCIpaTHTH
pa3Boj auckypca — OX yppiuhe KOMEMOpATHBHE dyHKLHje M HArIaucHe jaBHE cq;epe a0
nocrenenor pasrpahuBaia H yCI0KIbaBarba THIOBA uspasza. C 0.63upou'na 1O na je Tema
HEIOBOJLHO MCTPAKEHa, HHE O] moryhe NPHCTYNHTH OpHJEHTALIJON Ha jenaH XaHp Wi Ha
KILHOKEBHOCT JEJIHOT je3nKa M KyJIType. 3ato hemo penpescHTalH)y CMpPTH BOJHCHOT MyIiKapia
KOMIAPATHBHO AHATM3UPATH y ACHIMA ayTOpKH Koje TMpHNaLaly pasTHIHTHM KyJTypHIM
napagyrmaMa u cTBapajy y pasiaH4HTHM )KAHPOBCKHM OKBHPHMZ H TpaauiHjama, kao mro Cy-




TMaynuua Jle6bn AnGana (1891-1967), Hanexna Manaemurram (Mangenstrram, 1899-1980).
Wapnotr Men6o (Delbo, 1913-1985), Lloyn duamnon (Didion, 1934-2021), Lloje Kepon Oytc
(Oates_,_ 1938), Epuxa loncon Jle6emwax (Johnson Debeljak, 1961), ®punepuxe Majpekep
(Mayrocker, 1924-2021), Poca Moutepo (Montero, 1951) u Bpusxur Kupo (Giraud, 1960).
OnaGpanu Kopnyc penpeseHTyje paciion W 0coOEHOCTH AUCKYPCa O CMPTH BOJLCHOT MYIIKapia y
CaBPEMEHO] KIbIXEBHOCTH KOJy NHLIY XKEHe, a NojeauHayHa Jiefa NocTaB/bena y KOMITapaTHBHY
BH3ypy MNapajiMrMaTHyHa cy 3a JeduHHCame MOETHYKUX, HAPAaTMBHMX, MHTCPTEKCTYyaTHMX H
CTHJICKHX MOCTYTIAKA H CTPaTeruja y OKBUPY JaTOI KHHXEBHONCTOPHJCKOT (DCHOMEHA.

5.1. Jlepunucame 1 onuc npeaMera (npobnema) HCTpaKHUBamba:

TMoapyuyja koja aucepranmja HacToju 1a NpobnemaTn3yje Morna 6u na ce CBeily Ha mecT
KJbYIHHX acleKara HCTPOKHBAadKOT KopITyca:

TpaiWiija H HHTEPTEKCTYATHOCT — ayTopke ce y Tparamy 3a KiWKEBHOM TpaIAHjoM
ocClamajy Ha paslM4YMTe THIIOBE TEKCTOBAa HE OM M KOHTEKCTYalH30Baje cBoje uckycto. Ha
npumep, [loyn JInanoH MEKOPIIOPHPAaEEM Pa3IMIUTHX Nacyca y TeKCT YKIBY9YJE ¥ CBOje Ieno
CTpYH9HY JHTEpATypy O XaloBamky, HaydHe IICHXOJIOMKE CTyAHje, Jea KaHOHCKE KEbIKEBHOCTH
Koja TeMmaTH3yjy »aloBame, MTA. Epukxa Iloncom [lebermak okpelie ce aHTPOIOIOUIKHMM
cTyIMjamMa ¥ OWOIMjCKMM TEKCTOBHMa YCHOCTaBbajyhu ca BHMa MONEMHIKH OIHOC. Poca
MoHTepo CBOj TEKCT 3aCHMBAa Ha HaJOBE3WBamky Ha XWBOTHY TpHIy Mapnje Kwpnm HaxoH
rybutka cynpyra [ljepa Kupuja u uHKOpnoprpa y TEKCT N€IOBE THEBHHKA Xal0Bakba KOJH je
HaygHWIIa TIMCala HaKOH CYNpYyroBe cMpTH. Jlakie, HHTEPTEKCTYalHOCT je BaxxHa ocobWHa OBHX
texcroa. OTyna Tpeba OApEIMTH Ha KOjH Ha4MH Cy OBa JIela MHTCPTEKCTyalHZ H KaKksa je

dyHKIM]ja HHTEPTEKCTYATHOCTH.
AVTOPCTBO H_CTpellia O ayTopcTBa — 3acebaH acleKT OBMX TEKCTOB2 y TOTIHEXY

BUXOBE HHTEPTEKCTYATHOCTH jECTE OMHOC AyTOPKH NpeMa CTBApAaNaIlTBy MYXKEBA O KOjuMa
numy. MyskeBu OBHX ayTOpKH OuIM Cy YrIaBEOM KE>HKEBHHIIM WM DAIHAIN Y KYITYPH, TS Jje
710 CMPTH EBHXOB 3ajeHHYKH KHBOT 6HO0 0beseXeH KOHCTAHTHOM MHTEIEKTYaTHOM PASMEHOM.
VIHTepTeKCTyalHOCT je y TOM CMHCTY YCMEpEeHa Ha TEKCTOBE MYXeBa M Ha NPCHCIHTHBARS
ComCTBeHe ayTOpCKe Mo3uLije. BakaH mocTaje oXHOC W3Mel)y CTBapanalliTBa M HHTEIEKTYATHE
330CTaBIITHHE My)KeBa H MOTpebe Ja ce W3/BOJH BIACTHTH TIIaC HEOOENEKEH THM OTHOCOM. Kox
Hanexne ManeblTaM Ta je TpobieMaTHKa Y OCHOBM MeMoapa — IIe je TpaHuua wsMmehy
Guorpaduje n ayrobuorpaduje, y K0joj MEpH je TEKCT y cIy:k0H odyBama TMKa W Jella Cympyra,
a y K0joj je MHBEHTHBaH, caMocBOjaH. Cympyr Iloyn Jlumuon, [Jon I'peropn Jlan, Takohe je Suo
nucan, Te ayTopka YKJbydyje y TEKCT Ilacyce M3 HCTOBHX pPOMaHA, 2HANWSHPA ECroBe
cTBapanayke Kpu3e ¥ npobiemMaTu3yje CONCTBEHY ayTOPCKY TIO3HLH]Y Y BHIY ayTOPCKE XPUBR:E
3ay3uMarsa NMoBiaheHor MecTa OHE KOja O/ BHX IBOj¢ HACTaBjba ] NHUILS, NAPANOKCATHO, O
merosoj cMpty. Cimuno Tome u Ioje Kepon Oyre y cBoje Memoape YKJbydyje MPOHANA3aK
MYKEBJHEBOT POMaHa 3a KOjH HHje 3Hajia Ja MOCTOJH, aHANM3HPa JHKOBE W BHXOBE TIOCTYIIKS,
3amMce Ha MaprdHM pyKONHMca, NPEHCIHTYje Oa JH je HheHa Kapujepa OHna CMETHA Y
06jaBsbuBamy oBor pomana. ®dpujepuke Majpekep je XHBO capahuBana ca CBOJUM CYNPYTOM,
necHukoM EpHcToM JaHwiom, 4YHje CTHXOBE he yKIBYYHTH Y CBOje TexcroBe M WM he
,M3ryGIbeHH rac” TPaXWTH KapaKTEPUCTHYHHM oOpahameM y JpyroM JMily. Emouuonanio
Jpyraduje KOHOTHpaHa, alli WIaK NapaIurMaTHIna, y O0BOM KOHTEKCTY BaXKHA 32 TIOMEHYTH jecre
v auHamuka usMmehy TekcroBa u skupora Jleomonna u Banne 3axep-Masox. Jlakne, 1peba
npo6ieMaTH30BaTH HaYMHE Ha KOjH ayTOPKE KOHCTPYHIIY CONCTBCHO ayTOPCKO ja, xana je 0IHOC
ca TEKCTOBMMA U MIEHTUTETHMA KOjH WX OKpYXKY]y CyOMHCHBAH, a KaJla KpeaTHBaH.

JKaHp — jKaHp, Kao MCXOAMIUTE ayTOpPCKE CBECTH, IMOTBPAEC CBCCHOT yyemha y
KIUKEBHOM cucTeMy, Ouhe k/by4aH Jeo y aHalu3H HCTPaXHBavyKOr Kopiyca. [Ipumapan ¢oxyc
je Ha wu3yuaBamy KaTeropuja ’kaHpa M poja ¥ FHUXOBOT mehycobHOr OlHOC2, Kao W Ha




:‘;’é:y”ﬁ:?:::; ;’:;:301;?"::00{'] Tgllgwc ayTopke WIrpamMiic MPEMa KaHpoBHMa obeeKeHnM
) je 1o eneruja, Ucro Tako Kako ce ayropke OaHOCE npeMa
s mer wormonn  wowod i ByroborpAe, nemTeT Y I
pu u ayrobuorpaduje, uciuTaTh Kakas je
ONHOC ~NIOKYMCHTapHOr W HCHOBCAHOT, npusaTHOr M jaBHOr, mOCTOje JIM  FHAYajHE
nudepenimjanse 0ocobeHOCTH OBAKBUX KaHpoBa Kajia Cy OOeleKeHH KOHKPETHOM TEMATHKOM
ry6UTKa, T/, 3aTHM, KaKo ayTOpKe OBOj TEMH NPUCTYNIajy Kajia TI0CEKY 33 PHKIHJOM, ¥ KaKBOM
&Y GAHOCY ayrodmkumja u dukumja, Uuankatusna je y Tom cmucty cutyausja Lojc Kepon Oytc
e et Cloerir oo, Dot Viapores, eramomm 4o
, ®puaeprke Majpekep), yCTaHOBUTH HEMY

Ta MOJMBAJICTHOCT CBEIOYH, IITA C€ HOME U3paXkaBpa, H CIL.

Xanoct/Menanxonuja ¥ poja: HaYWHU MpeBofjema ETHHYKH U OBaAKE —
MPUCTYNIUTH JKaJOCTH M MENaHXONMjH Ca MCHXOaHAIHTHYKOT H APYIITBEHO-HCTOPHJCKOT
CTAHOBMIITA, OCBPHYTH Ce Ha JIMTEpaTypy Koja TeMaTH3yje OIHOC KaloCTH H MeNlaHxoNTHje ¥
3aBHCHOCTH OJ1 PO/, HCTIMTATH KaKoO Ce 0Ba CTama PasiInKyjy y HaunHy npeBofjera y yMETHAIKA
13pas, Kako cy Kpo3 BpeMme BpeIHOBaHA y 3aBHCHOCTH OJ TOT JZa JH Cy ¥ NUTamy ayTopH HiTH
ayTOpKe.

MoTuB MpTBe japare y cebu caupxu npobnemarm3amyjy (QuyHIHOCTH 3HA9CEHA
ynyucuBaHWX y M3ry6ibeny apary. OHa je Bpio uecTo OWna Hewmo 0py20 — BH3Hja, MeTadopa,
cTHicka Bexk6a. Y ciydajy jkeHcKe KEBHKEBHOCTH, CMPT MyIaplia KOja ce TeMaTH3Yje, I0TOIHIa
ce, I€0 j& TIPOKMUBIHEHOT MCKYCTBA, T€ j€ Y TOM CMHMCIY MyIlIKapal KOHKPETH30BaH Kao OpaTsH
napTHep. VHIMKaTHBHA je TIECHMYKA CIIEHa PEHECAHCE Y K0joj Cy TECHHIM Kao MENaHXOIHIHH
y/KUBATH TIPUBHJIETOBAHE TIO3UIMjE H CTaBY (TleTpapka Kao KaHOHCKH MPHMeP), JOK CY PEIHMO
MECHUKMEbE KOje Cy NHcalle YAOBHUKY JHMPUKY (Butopuja KonoHa) cKpajHyTe yCleld 3HaUema
KOje je APYMTBO YIMCHBAJIO Yy YJOTY yIOBHIIE. CMpT cymlpyra je y TaKBHM ciTy4ajeBHMa 9eCTO
TloCTajana JETMTUMHTET 32 yjla3ak y CBET KEbKEBHOCTH, BPCTa ZI03BOIIE 3a MOCTajambeM ayTOPKE,
a7 ¥ OCHOBA 33 MOKpETambe BAKHAX (EeMUHHUCTHIKUX TeMa. Kpuctura ae ITu3as, npe Hero mro
je mamvicana / pad swcena, N0KABEIA je TyBuTaK CympyTa  Tako OTTOYeNa CIHCATE/bCKY KapH]epY
— fakie, o[ yAOBHUYKE JIUPUKE ¥ TPAKTaTa O fpaKy 0 CaMOCBOJHHX (EeMHHHCTHIKHX TSKCTOBA.

V ToMm nopelemy, aucepTanuja HACTOjH Jla MCIIHTa OJHOC H3Mely OBHX €MOLHOHAMHHX
cTama ¥ HauMHA HBUXOBOI TPAHCIIOHOBamAa Y YMETHHYKH H3pas. McTpaXHMTH 3aIITO ayTOpKe Y
OBOM CJIy4ajy HHCY CKJIOHE MOCTyNIIHMa afIcTpaKIHje, KOjeé MeXaHH3Me KODHCTS Kako oH
CTHIIM30BAJIE U3pa3, KakaB yOIIITe OTHOC 3ay3MMajy TpeMa CTHIH3aUMji ocehama H HCKYCTaBa,
ka1 npuberasajy 1maTocy, Kajl JaCHOM HCKasy, Kall ayTOMPOHH]H. 3aTHM, KaKO Ha HHBOY TCKRCTA
npeBasuiase W a JIM IpeBa3uiiase MpOXUBILCHH ry6urak. 300r Tora je BaXHO AHATHIHPATH
omHoC u3Mehy JKEHCKOr MeJIaHXOIWTIHOT je3nka W MENAHXONHYHOT MOMeNa Kanosamka
MICTOPHjCKU KapaKTEpPUCTMIHOT 32 MYIIKApIE, Kao H oxHOC nmephOPMATHBHOI ACNEKTa TSKCTA H
JKAJIOBAEA KA0 3aBPIIEHOT HCKYCTBa Koje Ce HapaTHBH3Y]eE.

Haparyja — ¢ THM Y BE3H je kako ce TyOWTaK MIH yMETHHHKA HHTEHL{H)a MOTHBHCAHA
ry6UTKOM M3paXkaBajy Ha HapaTUBHOM HHBOY. JlucepTaluja HACTOJH ] MApPKHPAa CBE BAXHC
HapaTHBHE OCOOEHOCTH OBHX TEKCTOBA, alH OHO LITO 6u nocebno Tpebano NpodIEMaTHIOBATH
jecTe THUTame CyMmbe Y MOY3[aHOCT JKEHCKOT MPHUIOBEHOT Tjlaca, a WTo j&, PaVTHUHTHM
UCTpaKMBAayKNUM IIMJbEBUMA M KOHTEKCTHMA MOTHBHCAHO, TeMa OpOjJHHX CTYAWja KOj€ CE THUY
TeKCTOBa M3 IMaBHOT Kopryca auceprauuje. Ha mpumep, aa Jin je MarHjCKO MHUBSHE Y ASNY
IJoyn JIuauoH WMCKYCTBO O KOM CE MpHIIOBE]a HIH je NPUCYTHO Yy HAUHHY IPHIIOBCNARA.
Jynakusa pomaHa Breathe IJojc Kepon OyTc, Koja HAKOH CMPTH Cynpyra 3anaja y ey Bpery
rpO3HMIIE, UMa pasIHInTe XalylHHalHje, MENIa pasiiiyiTe 0ce BpeMeHa, Te ce nokpehe nHTawE
Heroy3sgaHe HapaTopke. Koa amepuykux ayTOpPKH noce6Ho he GuTH HarnaweH u ocseuher
WICHTUTET YJIOBHUIIE Kao JKeHE Ha TIpaHHLH usmel)y JKMBOTA M CMPTH, palHOHANHOT i
upauponansor. Otyla ayTONOETHYKH (hparMEeHTH CyMibe y COTCTBEHY KOHTpOJNY Hal
napatusom. C apyre ctpane, koa Poce Moutepo he To GuTH HACJA anokpndue Gnorpaduje




Mupije Knpn noepeers :
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AyVEIETHIR. HRpETMALE ! 4 !opmlpw KIWHAERIOCTH Y KOM He IoMUHUpa okymMenT, beh
| parumann neeyerss, Ko Hjexse Manjiesiiram - je ¢
HOAHINJE  90AILH,  AyTOpITeT HIJL JIMKOM W JIeioM  cyil . ~’ 'io e e s e
cynpn‘rcanm\m ARANUUTIO) NCTOPIiN, BAPYL) MBSy GEDFAS KR ES
o hewmso A e o k12
HOCHEANIA PAJMKATINX JIPYITTREITHX Ommm}émmkllwpeuno?umu menc'km" oty craxow
CAYYA]Y [€ NOACTHIAJHA 30 ANAJTHEY. oje cy yerostore upamie, &I ¥ CEHEOH
A})Tymmcnn KouTeKer — JIpyrn CBETCKH pat 1 Heprojl HECHOCPEIHO Tpe thera CBakako
cy yiMuanm Ha o gakrope Koju o cy  yerosibasaim opaj jmMckype. 3aTo nocebro Tpeba
HPOOACMATHIORATH 1O KAKO e aprukystatuja ryouTKa Metba Kaja cy y fiUTay ApYIITBEHE
OKONMOLTH Y KOJUMA ¢y FYONIIN KOSEKTHBIM ¥ pajinkaiii Kkao Kajia cy y nMTary UMCTKE H
HOTOPY W Kako ce Melhi ApXETHIl SkpPTRE Y OBOM KOHTEKCTY. Kon Taynuue Jle6n AnGane w
Hatenne MamicibimaM napatns je¢ npuMapto yemepet Ha JIAK 1 716510 HUXOBUX CYNpyKHHKE,
ann neht Ty Aonasu 10 cliokenor ojioca wiMel)y KoJIeKTUBHOT M JIIHOT, TIpUBATHOT W jaBHOT,
kanonckor 1 apxusckor cehaiwa, Menuraty Kako Takas KOHTEKCT Mefba Wi pa3obinyaea unejy
W;‘l‘yﬁJ‘M‘,lml* MYILIKAPILA ka0 HCHTPa HapathBa, Y TOM CMACIY je paxuo aeno lapsioT Jlen6o y
kome je nory6inerse 1 pacrabak ca iLeHUM MY)KEM CaMo JIe0 FCHOT napaTvBa. YTIpaBo y TOM
BPCMCHY HAKOH Jlpyror cserckor para jaoniasy /10 pazobsmyapatba AMCKypea KOju je CTporo
MYLIKOTIEHTPUYaH, KOjM WiBaja jeiHor Yopeka Kao foceGHOr ¥ 70ja3u 10 0TBapama Ka Behoj

remarcko)j cnobom.

5.2. Tlpernen prajajyinx crapopa v cxparaiba y naTepaTypu y MoApy4jy NCTpakuBamba
ca HABOJOM JINTEpPATYPE KOja je KoHCY/ITOBaHA:

Koncynrosana anreparypa yCIOBIO MOJKE Jid & MOJICITH Ha ueTUpH KIbY4IHE HEITNHE:

|, Opn apyre nojosune 20. Bekd CBe aKTyesuje nocrajy cTyavje koje (peHomeHy CMpTH
LUl CONMMOJIONIKOT CTAHOBMINTA, Tia ¥ CcaMa ucropuja

MechyTim, OHO LITO KpO3 HHEHY MUCTOPHUUHOCT
npumehyjemo jecre neckiral usmelyy MerosbaBarba KajmocTn y CBAKOIHEBHOM XUBOTY, ¥
o6peHnuM puTyauma n JKAJIOCTH KAKBY 1103HAJE KHHKEBHOCT. Taj HecKJIaJi OXHOCH C€
Hi KOMIICKCHY W HeyjeiHaucHy jctpnbyijy poiHuX yiora 'y OKBUpY TpaKch H
JIMCKYpCa KajjoBarba, Oryjia je BaKHO KOHCYITOBATH jmTeparypy Koja ce OAHOCH Ha
KyJITYpOSIOIIKY ACTIEKT CMPTH U SKaJIOBAILA, JPYILTBEHY YIOTY JKCHE Y KOHTEKCTY TOT
fosba, 8 0cobUTO yiory yaoBHIC. Ha npumep: Arijes, F. (1989). Es¢ji 0 istoriji smrii na
zapadu: od srednjeg veka do nasih dana. Beograd: Rad., Holst-Warhaft, G. (1995).
Dangerous Voices: Women s Laments and Greek Literature. London: Routledge., Levy,
A. (ed.) (2017). Widowhood and Visual Culture in Early Modern Europe. London:

Routledge.

npucTynajy ¢ MeTOpUjCKoT
acaopaiba J1o6mja Ha 0CBETILEHOCTH.

2. Wako cy 10 Jipyre 1ojoBriie 20, Beka Jieia ca OBOM TEMAaTHKOM GuJia peTka W yriaBHoM
obelexena KoMeMOPAaTHBHOM (pyHKumMjOM, ospehenn ApyuTBeni 1 KyJTYpHH MOACIH U3
HPOULIOCTY MOpaIK €Yy yTUiIaTH Ha oB/MKOBatbE TOI IMCKYpCa. Bucoko pa3pujeH KyiIT

CMPTH OIIMKYje CBE CTApE |MBMIM3ALIjE, @ W3 KyJITa CMPTH pa3BroO c€ W KyIT npeiaKa,
KysT CBeTata M KyIT jyHaKa, OJIHOCHO CBH OHH HapaTHBY KOjH MYyLIKapua rocTaBsba)y Yy
jeirrap HapuaTapa ca TeneHIMjoM Jla My ce Ha Heku HAuMH TIpUnALIE TPajarke "




SHAMEHHTOCT M HAKOW CMpTH, (1 ' AR

enyxGy mommamg cnm::zl ;:;)if\n t\)]:‘zn\jn KILIDKERHOCT, 0COOHTO ertons, HocTaRILA|Y I v
RFeronuTH. Sere I “m‘.’éﬁ;‘ g “‘l;rKK\ n{m K CHena 1 RIEpa Y CPesioneKonto] |
YTy WA pasno] - e m\:mnl:l 'knju cy TO MHTCKH ofipaci Mofin fid
ananne wymype o Heyey XoHoty nu|1 " ep g 1 Opuc), Kitko je sajnchy HapaTHE
KOHTEKCT YCNOBMO je& BXHOCT jantie Ju;:f"mmm NS R o iy o
usnukor Tena xoje nocraje nonwrwuuyu e T o e D - e
SvoryteBaly Al e Pk BUKHO, 8 JICIA 90 OKHBOTA HPUHIAIOM K[TTRE

_ y cUMOOIMUAH KUBOT TIOCHE CMPY 1 je
S ocie eMpri. OTyji je BIOKHO OCRPHYTH CC Hat
D ey Tt Tt qlfmepe TAKBUX  HAPATHRA, KAO 17O j& TO Koconcka ferewsin,
L. Kacﬁ‘xi ! lll-m A Mmmu&\? WK 1A fpuMep ciyuaj Xyate ofi Kactume #
ey ocsemmq.m ancgm, norpcﬁnxq je lcql-lchl'roaa'rn spreparypy Koja Moe i Hau
e ies 1;14 ‘e y Tpaanje Koja Huje MCTo KiLHOKEBHA W Koja He toTHie ofl
T oy v xile 110 KAKO je My KOJMKO] MEpPH OH KACHH)C CHECHO MM HECHECHO
e e mm;(x)ncxypc aytopku. Ha tipumep, citeneha sureparypa: Dufallo,
o N 13 s) ( ‘06)..Dead Iove_rs:lerotzc bonds and _the study of premodern
pe. Ann  Arbor: University of Michigan Press, Mapjanosnh-llymaﬁﬂh,

(2017). Csemo u nponadbueo: meno.y cpncKoj XazU0ZPAPCKO] KIbUHCCBHOCIH: beorpat:
Bankanonomkn uHcTHTYT Cpricke akajemuje Hayka H YMETHOCTH; Clio., Gilbert, 5.
M.—Gubar, S. (2000). The Madwoman in the Attic: the Woman Writer and the Nineteenth-

Century Literary Imagination. New Haven: Yale University Press.

HajroMuHaHTHH]A TeopHjcka JUTepaTypa jecTe oHa Koja MCTMTYJE OAHOC poza 1 KaHpa,

Kao M OfHOC pona M HKanosarma. Ha nipumep, crymje Koje {CTIUTYjy Kako je HapaThp 0
Opdejy n Eypuauki, oQHOCHO © Opoejy Kao apXeTHIickoj (purypH [lecHUKa, yCIOBHO

xaHp elneruje, 0co6uTO JbyOaBHE. (Zeiger, M. F. (1997). Beyond Consolation: Death,
Sexuality, and the Changing Shapes of Elegy. Ithaca, NY: Cornell University
Press.)Enerujy je BaXHO JICTIPaTHTH jep je ped O HOpPMATHBHOM H Koau(prKOBaHOM HKaHPY
Ka7oBarba joul Of aHTHKe, aili doxyc he outH Ha rpaHuaHIM KAHPOBAMA (memoapH,
ayTo6uorpa(bp1je...) KOjH Cy JOMUHAHTHH Kaja je y TuTamy TeMa Kojy Te3a MCTpaXyJe.
(Ha TIpEMEp: Smith, S.—Watson, 7. (1998). Women, Autobiography, Theory: A Reader.
Madison: University of Wisconsin Press.)

[IIto ce THYC nuTeparype Koja JCruTyje OIHOC x<anocm/menaﬂxonuje W pona, Ha
npuMep: Schiesari, J. (1992)- The Gendering of Melancholia: Feminism, Psychoanalysis,
and the Symbolics of Loss in Renaissance Literature. Ithaca; NY: Cornell University
Press., y kojoj ayropxa ykasyje Ha HocieauLe pasHOIMKHX UcKypea o MEJTAHXOMNJ 1
xoju cy AoemH JO JTerHTUMH30Barba Meanxonuje Kao KylTypHo [IpUXBATIBHBE 33
MyLikapue, AoK je KeH JbaHO Y OKBHPE

cKO CTambe HejocTaTka HitH ryburka 1nocTas
KajnocTH H jenpecuje Kkao Crama Hy)KHHX 3@ TPAKTHTHO PEBA3MITKEILE, HUME ce
JeernTHMH3YJe moryhHocT npeBohermba HejocTaTKa ¥ TyOUTKa Y yMETHHUKH H3Pa3.
[lojenuHa4yHe cTyauje Koje ce oanoce Ha [JIaBHU  MCTPOKMBAUKH Kopuyc, Ha
UHTEPNPETAH]Y TexcToBa 0fa0paHyX ayTopKH Y peneBaHTHOM KOHTEKCTY KajoBatba,
pojia ¥ KaHpa, KEbHIKEBHO-YMETHH'IKC apmxynauuje ryGurka, OAHOCA npema TpAAMLI) Y,
oaHoca MpUBaTHOT ¥ jaBHor, UTI. Ha npumep: Ecker, G. (2008). Gender in the Work of
Grief and Mourning: Contemporary Requiems in German Literature. ln: Fronius,
H.—Linton, A. (eds.) (2008). Women and death: representations of female victims and

perpetralors in German culture 1 500-2000. New York: Camden Housc.'203*219.., Koch,
M. (2023). Gender and Memory in the Work of Serbian-Jewish Writer paulina Lebl
Albala (1891-1967). European Journal of Jewish Studies, |7, 86-103.

JenuHO JMTEpaTYpd Koja ce OAHOCH Ha aMepuuKy KibrKkeBHOCT T

npucTymna Kao sacc6HOM (peHOMCHY Koju je moryhe careaTi Komriap

eMH Jmcepranije
ATHBHO! Matecka,




K. (2015). Th :

Joan Did)ioﬂ :n\: 1V\V %:l?d M(:dem Ways of Grieving in The Year of Magical Thinking by
(ed5) (2015). And Death Shal Fnse pomeres, Corc! Otes. In: Malecka, K ~Gibbs, R
Caregivers .Death e;f ‘h(.:II Have Dominion: Interdisciplinary Perspectives on D;iné
187-196. ’kao Beh. ourning and the Bereaved. Oxford: Inter-Disciplinary Press.
memoirs),' Mateck dﬁopananoM MemoapekoM niojukanpy (grief memoirs/bereavement
i, Bereavstien g Iv?én -‘(.2011 6). The Self Lost, the Self Adjusted: Forming a New Identity
155174 s o hoirs by American Women. Studia Anglica Posnaniensia, 50 (23),

Ko 3acaon p rpaljn Ca CIMYHNM KapakTepHcTHkaMma kojy je Moryhe aHamu3upary
¢ MyOnukaunje excruimuMTiO (pokycHpare Ha KeHCKe MEMOoape O CMPTH

X{';l::ia.- S%;l;;}an: J. (2015). Writing Widowhood: The Landscapes of Bereavement.
y: Press. Ty 6u cBaxako tpe6ano yseru y 063up jaky MCMOBEAHY TPamwiiHjy
aMepuuke KELIDKEBHOCTH, Q)i M KPUTHYKH NPUCTYTIHTH HauWHY Ha KOjH OBa INTepatypa
Y aHAM3M CJeAMIbYjC JKAOBABE KAO MCHXONOMIKO CTathe koje ce pasrpahyje kpo3
TEPaneyTCKy NUMEH3U]y NHCatba U JKaJOBabe Kao TEKCTYalHH KOHCTPYKT.

5.3. O6pasnoxeme 0 norpebama HCTpaKUBaHba:

KmIKeBHOMCTOPHjCKH (eHOMEH KOjH AMcepTallMja NpaTH [0 cala HHje carjienan
LICJIOBHTO, @ TEMATCKH KOPIYC, 3a KOju Cy CE TeK y KEM)KEBHOCTH Apyre monosuHe 20. Beka
CTBOPWJIM YCJIOBHM, OCTA0 je HCTPaXXMBauKH HeocBemheH Kao 3ace0HO IPOBIeMCKo ToApyje.

5.4. 1lmb MCTpaXkMBama ca HATIIaCKOM Ha Pe3ylTaTe Koje Ce O4eKy]y:

Ilue JMcepTallMje jecTe 1a NpEo3Ha KOHTEKCT KOjU j€ YCIOBHO JHCKYPC JKEHCKOT
JKAJNOBamba 32 BOJEHUM MYIIKapIeM (Cynpyrom, JbyOaBHHKOM), 1a HCTIPATH E-ETOB HCTOPH]CKH H
KyJITYpOJIOIIKM Pa3Boj, T¢ a HHTEPNPETHPA KOPIYC CaBPEMEHOT XEHCKOT CTBAapalallTsa KOJH je
3aCHOBaH Ha OBOj TeMATHLM. PesynTar HcTpaxusama Ouhe cBeOOyXBaTHA aHalW3a OBOT
KF-MKEBHOMCTOPH]CKOT (eHOMEHa ¥ CHCTEMATHYHO TPEJICTABILEHE FHETOBE 3HaYajHe OJUTHKE,
wTo he NpyXUTH MOJA3UILITE 32 1aJba UCTPAXKHBAA.

5.5. TlporpamMu  MCTpaKMBamba (pa3e) W OpHMJCHTAIMOHW Canpxaj JAOKTOPCKE
JMcepTaluje:

UcTpaxuBamy NPUCTYNAMO HPHUKYIIbakbeM H KIacH(PUKALM]OM MPUMApHE THTEPATYPE,
3aTUM JIETA/bHO CEJEKTYjeMO H CHCTEMATH3YjeMO TEOPHCKY JINTEPATYPY U CACTABIBAMO OCHOBHH
TEOPHMjCKM anapar, MoTOM yTBphyjeMO METO0JIOLIKE OKBMPE HCTPLKHBALY, TE [pEeNasHMO Ha
aHaJIn3y NIPUMapHUX TEKCTOBA.

1. ¥YBoa
1.1. lepuuucame npeamera UCTpaK1Batba
1.2. Xunorese ¥ UMILEBH UCTPAXKHBAA

2. YKeHCKo KaloBatbe: MpaKkca, AMCKypC, ApYyITBeHa yjlord

2.1. JlameHT Kao crieudpHUHO KEHCKa NpaKca
2.1.1. YcmeHa Tpaauumja




\

21,2, Jijmewr namehy preeyana, nepopmanca n peropuke

2.1.3. ?l\Nl‘CR“ NAMEHT KAO NOMBE CHOGOAC: OnacHoeT 30 HaTpujapxart
2.2, Wenero yronmurag

2.2

201 BRI yIoRuia: 0cRpT 1a WICHTITET YAORIIE 0L cpejtiker Beka Jio 21, neka

3, CMPT APYUITRCHO 30AUAJHOT MYUIKAPIAT MUT, apxeTHiickn obpactiu, KYATYPHO-HCTOPH|CKH
WAPATURN

L Mynueu nprinin skprie iHOREHCKI aRTHBUCTHYKR TPHITITHTT

22, O3upuc: apReTHN yMpRor u sackpenor dora; Hanaa: moh noroca

3. Tenno KAao NMOMNTHURA RATCIOPIja 1 NERTap HapaTiBa

301 Teno Xpueroso: Xpruinhianeka MHCao 1 1ipakca

2.3.2. KOCORCKA IGNCHAR: XKPTBA, KYJIT, HOBH XKUBOT (KHE3 Jlazap 1 KHETHIba Munuua)

3.3.3. Epoc 1 Xanosawe: crpareruje xelbe u nemoryhnoct oziBajamba 01 Tena (Punun Jlenw 1
Xyaua Jlvia)

3.4, Ipernea cPeAHOBCKOBRUX U (hONKIOPHUX HKAHPOBA KOji Cy YTBPAMIM IHMCKypC OBAKBHX
HAPATHRA
3.5. VMCTHUUKA WHTepUpeTaluja HapaTHBa Ha HUBOY MOTHBA: MOTHB MpTBOT Jparor / MOTHB
pybGasuuKa Koju ce Bpaha U3 MpTBHX (JIenopa)

w W W W

4. Ka ayTopcTBy

4.1. Optej w Eyprunka: GpeMHHUCTHYKA KPHTHKA MHUTa

4.2. OpommbaBame ecrije

4.3, @urypa [TecHuKa: CMPT BOJbEHE KEHE KAO KaHOHM30BaHa TEMa
4.4, Ka ayTopcTBY: PEHECAHCHA YJOBH'KA JIMPHKa

44.1. ®panuccko llerpapka H Buropuja Konosa; MTaIMjaHCKe PEHECAHCHE MECHUKHELE U
METPAPKUCTH (PasiiKa y OHOCY NpeMa MPETXOIHAKY/TTPETXOHUIN; Pasinkay peLernuju)
4.4.2. Kpucruna ae Inzad: o1 y10BHIE 110 ayTopKe

S. Ayropke

5.1. TIpernen peneBaHTHUX F’MHOKPUTHIKHX MCTpaXKUBatba

5.2. Xeucka KibxesHoCT 20, BeKa: aHPOBCKa CHUTYyarmja

5.2.1. )KaHpoBH Ha 'PaHMLIM: JJOKYMCHT H HCIIOBCCT

5.2.2. 3ayeun JMCKypca O CMPTH BOJbEHOT MYyIIKapla. KOMEMOpaTHBHE W HWHTEPIPETATHBHE
Guorpadmje

5.3. MapaaurMariyal NpuMep TaKBOT JMCKypea: Cpricka KylITypa Kao KyJITypa HarJameHHX
XpuiwhaHCKHX HapaTHBa

5.3.1. ,MyxeBu 100pH, MyXeBH Xpabpu”: AMCKypc O CMPTH BOJBEHOT MylUKapua y XEHCKO)

memoapuctuun 20, Beka (Budos owusom, [Taynuua Jle6n Anbana u O JosaHy Cybomuhy.

Venomene mwezose acene, Caska Cybornh)

6. Iucame XUBOTA/CMPTH Y BPEMEHY BEJIMKUX HapaTHBa

6.1. Usmely Ja m On, ayrobuorpaduje u Guorpaduje, MCTHHHUTOI W HCTHHCKOT, nojeinHUA H
WCTOpHjE, MYLIKOUEHTPHUIHX HApaTHBa H JlelenTpan3alije 3BainIHIX HapaTHsa

6.1.1. Hagexna Manaeibiitam: JIMK Ocuna Manjesiirama y npBUM 06jaBJbeHUM MEMOapHMa
(Cmpax u 1#ada) W y Npyrum (Ceharva u pasMu/barea) / JIMK W €0 NECHUKA U MyXa H wla
npeja MHOM je HOBHM 3ajaTak, a He 3HaM Kako ja my NPUCTYNHM’’t 380KpeET Ka JTMYHOM H

JKCHCKOM MCKYCTBY, HHTHMUCTHYKH ()parMeHTH




6.1.2. Wapnor Jlen6o: crtuxosn o Mopxy JMupamy, crimsaunja, XKopx Jlujgam kao jieo
HApaTHBA, HENOTOPAIKA CMPT Y CPCAMINTY HCKYCTBA JIOFOPALIKHX CMPTH

7. 3a0kper xa ayrobuorpadcrom

7.1. ITpobnemaTizaumja ayrobuorpadekor mojyca

7.2. AMepHuKa KIWKEBHOCT M HArIALICHA UCTIOBEXHA TPAAMLIM]a

7.3. Gricf/bercavement memoirs

7.3.1. Uoyn Jluanon: I'oduna maujckoe Mumimberba Kao TpBa TPOCIABIbEHa KILHTa ca 0BOM
TeMaTHKOM; ayToGnorpaduja W Hapanmja, MHTCPTEKCTYAIHOCT, CaBpeMeHa TeMaTH3allHja
KaNOCTH

7.3.2. Uojc Kepon OyTe: ry6urak asa cynpyra o6JIMKOBaH KPo3 JiBa KaHpa — MEMOAp ¥ poMatt
7.3.2.1. 4 Widow's Story: Y 10BHIIa Kao HAPATOPKA — TEMATH3ALHja JICMPECH]e

7.3.2.2. Breathe: Henoy3gana uMMNAMKOBaHa ayTopka WM HeNoysjaaHa npuroseaaunua?:
yBajame TPUITOBEIHNX TIIacoBa, XaJlyllHHalHje 1 HeMoryhHOCT npHXBaTamba CMPTH _
7.4. Epuxa Lloucon JeGemax: Jesuya, kpamuya, yoosuya, Kypea — CBECT O TEMH, XKCHCKO)
KILIDKEBHO] M KYJITYPHO] TPAIULIA]H

8. IHBCHTHBHOCT je3uka M opMme

8.1. VaamaBame 01 HCMOBEJHOr U JOKYMEHTapHOT MOyca, KpeaTHBaH OAHOC MpeMa TpagHLMjH
8.1.1. Requiem for Ernst Jandl: caBpeMEHH PEKBU]EM H ,,pCITUIHO3HO NIOBCPCHLE Y jesnk”

8.1.2. Communicating Vessels: wW3pakaBame CMPTH Y JE3UKY, MEIaHXOINIHH je3uK;
(HE)KOHTPOJIMCAHH je3NYKH H3pa3, mep(HOPMAaTHBHOCT, LPTEHKH

8.1.3. Cmujewna udeja O0a me euwe Hehy eudjemu: ayrobuorpapcka ouorpaduja u
hoTobrorpaduja, MHBEp3Hja HapaTHBa, AHATIM3a HAEJE Ja C€ O ryOUTKY BOJLEHOI CYIPyTa rOBOPH
nocpencTBoM amokpudue Guorpaduje Mapuje Kupu koja je mporjamicHa CBETHLOM KibHIE,
dororpaduje

8.1.4. JKueemu 6p30: je3uKk U MHILbEmE, (opMa KOHTPAUHILEHMUHHX HCKa3a KOja yCIJIOBJ/baBa
HapaTHBHY CTpaTerujy

9. 3akipyyax

5.6. Metoze xoje he 6uTH npuMEIbEHE:

Tema aucepTaumje c€ y CBOjOj OCHOBH TEMEJbH HA (DEMMHHCTHYKO) KPHTHLM H QHAJIH3H
JMCKYpCca, OJIHOCHO Yy YHKEM CMHCIY HCTPAXKHBAFE J€ THHOKPUTHUKO, @ KOHTEKCTYAJIHO Ce
ocnama Ha CTYJAMje CMPTHM M COLMOKYJITYpHE CTYAHjE€ O JKEHCKOM JIaMEHTY/Kajosawy |
ynosuwTBy. Y aucepraudju hemMo ce CyKUTH KOMMAPATHBHHM MCTOIOM, MCHXOAHAIMTHUKHM
[IPUCTYIIOM W HErOBMM  NOCTCTPYKTYPAJIMCTHUKMM  pedopMyliaunjama,  HApaToJoWKuM
METOJ1aMa, 11a ¥ aKTYeJIHUjUM METOlaMa MOBE3WBaIba CTPYKTYPATHOT NPHCTYNA U PEMHITHCTHUKE
KPUTHKE Kao WTO je TO (J)EMUHUCTMYKA HapaTtoyioruja. Y 3aBHCHOCTH OJ [OjCAHHAMHUX
deromena Kxoju ce npobnematusyjy 6uhe npumersene ajiekBaTHe TEopHje.

5.7. Hauun n3bopa, BeJinMHA M KOHCTPYKIH)a y30pKa:

ﬂucep’rauuja CE NnpeBacxoHo (l)OKYCPIpﬂ Ha KILIDKEBHA JIea Hasellicna y npnMapuoj




mrep an \

arypit. C o03npoM 1 10 1 ¢ TeMa IEOROIMI0 HETPIKEN, OAOPIIH MO KOMIAPRTHIIH
NPRETYI 11 OKAUPOBCKY PASHOBPCHOCT PIUUL YIMPHIIGILG PEHPEICITETHIINL 0jumki, TekeTond
CRTEMATHROM KOJy Te3 nerpasyje uney Gpojii, wn noerajy cne akryeimju, Oryja gokye wa
CABPEMENY KILIDKCRIOCT, A TIEPUO 0L Apyre tonomine 20, weki jo jurac, Ha raj wami
MOTYRE J¢ THUIMENPATI TPRUTII]Y KOJA JECTe 1IN 1IHE YOI OB TCRETOne jep TEK 0/L ApYIe
NONOBINE 20, BEKA NOMAIN 10 VPEYHMATHA AYTOPHTET LAY TOPCTHOM U OTHIPUILA (IPOCTOPi ¥
KOM KCHE MOVY J TPAUCIIONYjy ony npery ryGutia y ymeruntku wipis, Opabpunn kopiye je
NAPAIMATHYAN 32 PCHOMCHE KOJe Te3 IACTOJH 0 HPOGHCMATHIYIC W 11 HajapicK it i)y
VAU IPUKABYje 0COOCHOCTI JUIKYPER 0 CMPTH BOILEIOT MyTukapia, Takole, pey je o jenmma
PCHOMUPANNX AYTOPKH KOjE €y MOCTIIKH jactio upodumicane, Tonpemero hemo €c ocsprari U
HQ APYIC TCKCTOBE WM MX NPHMCILIBATH KO HOTHOPY Y TyMAuciby W altinss 0CHORHIX
xunoTesa. Vo TOM CMUCHY, TIo3uBaleMO Ce 1A YJAOBHUKY JIHPHKY PCHECAICHUX (ICCHUKUILA
(Mrannja, Opanyueka, Euriccka), Ha Apyre MCMOOPE 0 CMPTH MYyKCBA aMEpHUKKIX aYTOPKA
(Canapa Dunbept, Bu Pojde, BansaGer Asekcaniep...) wik (i ojejiatadiic ciyujese rercroni
CA TEMATHKOM KOJy TE3a MCHUTYjE, 0 KOJH ¢y 10O/ 3a npoGieMarnsarujy xarpa Kojum ce

ryGuTak BosbeHor mymkapua wspwxasa (Ecrep Kunckn, Henenonm [T, Mapu Jlynse
Kaumn, Caska CyGoruh, ®iopuxa Hlredan...).

5.8. MecTo excrepuMen Tauior HerpakuBaiba:

HWerpaxnpama ce 06aBibajy y jasium Oubimorekama,

5.9. Ocramu peieBanTH MOAAIH: OCHOBIC MCTOAC CraTHeTHiIke 0bpajie 1HojarTaKa, MECTO
1 BPEME CKCIICPHMEHTANIC TPOBCPE PEIYIITATA HETPOIMUBAILA AKKO JC TAKBA [IPOBCPA

IIaHMpana, Be3a Ha WHPE HCTPOKHBAUKE TPOJCKTC aKO CY HETPRKHBAILL Y OKBUPY

JIOKTOPCKE JMCEePTanije LUXoB JJco m o,

5.10.
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5.11. Tlnan pana ¥ NNaHAPAHO BpeMe 3a 3aBplETaK JIOKTOPCKE aucepTatmje:

Tokom Texyhe 2024. roanHe AeTalbHO ReMo CeIeKTOBaTH H CHCTEMaTH30BaTH TEOPHUJCKY
TUTEpaTYPy H OTTOYCTH €3 MHCAMEM YBOJIHMX TOr71aBJba nucepraumje. TokoM 2025. roguHe
noceeTnheMo ce aHaNu3H IaBHOT Kopiyca, 1d Gicmo 2026. rojuHe peBuavpay cBa floraaBba,
TIOCBETHIIH C€ 3aKJbYUHMM JIENOBHMA JMcepTaiuje 1 HEHOM dopmasrHOM ypehupamy. Tpensuhen
POK 32 H3pamy AOKTOPCKE JwcepTalije je TpH roanHe (xpaj 2026. TOJIMHE).

5.12. MoryhHOCT MpUMEHE OYCKHBAHIX pesynTaTa:

Ilucepramija 61 Moriaa za Gyze monaszuuiTe 3a Najbd ycTpaXxuBama: Kpos npUMeHy Y
aHaTH3N APYTHX KaHpoBa KOjUMa ce oBa TeMaTHKa U3paxana, nojeauHaYHUX ommyca ayTOpKH, Kao
# BMXOBHX NOSTHIKHUX CPOHOCTH. V mmpeM KOHTEKCTY, JucepTanyja 6u MOTIa fia CITy# CBAM
HCTpXHBABAMA K0ja WCIHMTY]y OHRHOC aHpa W pofa, Kao H omHOC pona H yMETHHYKE
apTHKyNalmje ryouTKa.

HOTHI/I(;:/ KAHIUIOATA
4/ g /for
HAIOMEHA: ITopex TpHjaBe TeME JOKTOPCKE nucepTanuje, kKanauaar npHIaxe:

S

1. Buorpadujy ca TeXHIITEM H a30Bamka ¥ ycaBpliaBarba

a TOK 00p ycaBp

2. Vsepeme O IOJNOKCHAM JCIMTHMA, HCIYHBEHIM JApyrHM obaBezamMa M Hay4yHHM
UCTpaXHUBABHMA Koja cy CTY/IMjCKHM MPOTpaMoM JIOKTOPCKHUX cTynuja yTBpheHa kao ycIioB 3a
npujaBy JOKTOPCKE HMCC Talmje

3. Bubnuorpadujy HaydHUX ¥ CTpYYHHX pajoBa Kao 1 caMme pajioBe

4. JluyHe noJaTKe 32 CII «GeHy eBUICHIHM]Y, o6paszarg 6p. 2 (y Ipuio )

~

5. CarnacHOCT MEHTOpa obpa3ar 6p. 3 (y npuiIo

6. OsepeHy dhoTOKONHUjy AUMIOME O cTeuyeHOM aKaJeMCKOM 3patby Marucrpa Haykd (3a
| xkaHaMUaaTe KOJH npujaBiby]y H3paly JIOKTOPCKE aucepranuje Ha OCHOBY TIPETXOAHO cTEUEeHOT
aKaJieMCKOT Ha3¥Ba Marucrap HayKa).




