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OPSTI RASPORED / HORAIRE GENERAL / GENERAL
TIMETABLE

SUBOTA, 20. NOVEMBAR / SAMEDI, 20 NOVEMBRE / SATURDAY, 20
NOVEMBER

SOBA /SALLE/ROOM 1

https://meet.google.com/ubf-yjjd-vss

Otvaranje skupa i pozdravne re¢i:

e  Prof. dr Sabina Halupka Resetar, prorektorka za medunarodnu saradnju Univerziteta u
Novom Sadu

e Prof. dr Milivoj Alanovié, prodekan za poslove akreditacije, samovrednovanja i pracenja
kvaliteta rada Filozofskog fakulteta

e  Prof. dr Snezana Guduri¢, rukovodilac Projekta JiKuViP

9.30-9.45 Ouverture de la conférence et mots d’accueil:

e  Prof. dr Sabina Halupka ReSetar, vice-recteur pour les relations internationales de
I’Université de Novi Sad

e  Prof. dr Milivoj Alanovi¢, vice-doyen pour I’accréditation de la Faculté de Philosophie

e Prof. dr Snezana Guduri¢, directrice du Projet JiIKuViP

Opening ceremony and welcoming addresses:

e Prof. dr Sabina Halupka ReSetar, Vice-Rector for International Relations of the University
of Novi Sad

e Prof. dr Milivoj Alanovi¢, Vice-Dean for Accreditation of the Faculty of Philosophy

e  Prof. dr Snezana Guduri¢, Director of the Project JiKuViP

https://meet.google.com/nfz-mccn-xgz

Plenarna izlaganja / Communications plénieres / Plenary talks
SneZana Guduri¢ & Davide Astori

9.45-10.45 Pajua JIparuhesuh

9.45-10.15 Y cycpeT HOBOM CPIICKOM OIILITEM PEYHUKY:
MIPEIUIATAh¢ MOJICPHE M TPAIUIIHOHATHE JIEKCHKOTpaduje

Cama Jamun

10.15-10.45 Lo .
Apxujepeju TEMHIIBAPCKE erapxuje

10.45-11.00 | Pauza / Pause / Coffee break

11.00-13.00 | Tematske sesije 1/ Sessions thématiques 1 / Thematic sessions 1

https://meet.google.com/tde-zjvz-rpw

Promocija / Présentation / Presentation
Snezana Gudurié¢

— Projekat Jezici i kulture u vremenu i prostoru (2011-2019) i njegovi
13.15-14.15 rezultati

Snezana Gudurié¢

— Tematski zbornik Jezici i kulture u vremenu i prostoru I1X/1 i IX/2
Biljana Radi¢ Bojani¢

— Specijalni tematski zbornik Where Our Languages and Cultures Meet
and Mix: a View from Serbia. Selected Papers from the Research Project
Languages and Cultures in Time and Space (2011-2019)

Predrag Novakov

14.15-15.00 | Pauza za ruc¢ak / Déjeuner / Lunch break

15.00-17.00 | Tematske sesije 2 / Sessions thématiques 2 / Thematic sessions 2

17.00-17.30 | Pauza/ Pause / Coffee break

17.30-19.30 | Tematske sesije 3 / Sessions thématiques 3 / Thematic sessions 3

JiKuViP10: PROGRAM I KNJIGA SAZETAKA
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS
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JiKuViP10

OPSTI RASPORED / HORAIRE GENERAL / GENERAL

TIMETABLE

NEDELJA, 21. NOVEMBAR / DIMANCHE, 21 NOVEMBRE / SUNDAY, 21

NOVEMBER

SOBA/SALLE/ROOM 1

9.30-10.30

https://meet.google.com/nfz-mccn-xgz

Plenarna izlaganja / Communications plénieres / Plenary talks
Snezana Guduri¢ & Davide Astori

9.30-10.00 ' CHexxaHa ByKauuHQBnh
Opdej — MUTCKA WM UCTOPHUjCKA TUYHOCT

10.00-10.30 Mapuja Creganosuh ‘
KoHuenryanusanuja riynocTH y pyCKOM U CPIICKOM j€3UKY

10.45-11.45

https://meet.google.com/agq-tezs-yvk

Promocija / Présentation / Presentation
Tvrtko Préié¢

— Sonja Filipovi¢ Kovacdevi¢: Pojmovna metafora i metonimija u teoriji i
praksi

Diana Prodanovi¢ Stankic¢

— Edita Andrié¢: Tanulmdnyok a magyar és szerb szinnevekrél | Studije o
nazivima boja u madarskom i srpskom jeziku

Dusanka Zveki¢ Dusanovi¢

— Aleksandar Kavgié: Nastava korpusne lingvistike na studijama
anglistike

Biljana Simunovié Beslin

— Mihajlo Fejsa: Cnosnix komniomepckeii mepmunonorui

Vesna Polovina

— Tvrtko Préi¢, Jasmina Drazi¢, Mira Mili¢, Milan AjdZanovié¢, Sonja
Filipovi¢ Kovacevi¢, Olga Pani¢ Kavgié, Strahinja Stepanov: Srpski
recnik novijih anglicizama

Ranko Bugarski, Gordana Lali¢ Krstin

11.45-12.00

Pauza / Pause / Coffee break

12.00-14.00

Tematske sesije 1/ Sessions thématiques 1 / Thematic sessions 1

14.15

https://meet.google.com/ujn-yqzv-gzz

Zatvaranje skupa / Cl6ture de la conférence / Closing ceremony

JiKuViP10: PROGRAM I KNJIGA SAZETAKA

JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS
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TEMATSKE SESIJE

SESSIONS THEMATIQUES

THEMATIC SESSIONS

JiKuViP10: PROGRAM I KNJIGA SAZETAKA
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS



SUBOTA /SAMEDI / SATURDAY

TEMATSKE SESIJE 1/ SESSIONS THEMATIQUES 1/ THEMATIC SESSIONS 1

11.00-13.00
soba / salle / room 1-3

SOBA/SALLE/ROOM 1

https://meet.google.com/ujn-yqzv-gzz

SOBA /SALLE /ROOM 2

https://meet.google.com/gzr-jwnh-zxe

SOBA/SALLE/ROOM 3

https://meet.google.com/nau-ghon-baa

KAKO SMO RADILI
SRPSKI RECNIK
NOVIJIH
ANGLICIZAMA:
ZAJEDNICKI POGLED IZBLIZA

Tvrtko Pré¢ié

TEKST

Nevena P. Cekovié

NASTAVA

Olivera Durbaba

0€¢T-G1°¢CT G1°¢1-00°¢T| 00CT-SV'TT |SV'TT-O0ETT| OETT-ST'IT |ST'TT-00'TT

Gy¢T-0€¢CT

Tvrtko Préi¢
Srpski recnik novijih anglicizama:
principi njegove nauéne zasnovanosti,
organizacije i realizacije

Marina Safer
Aleksandra Kardos
Marija Savi¢
Milan Obradovi¢
Prikupljanje, odabir i obrada grade za
Srpski recnik novijih anglicizama

Jasmina Drazié
Od grade do izgradivanja re¢nickog
Clanka u Srpskom recniku novijih
anglicizama

Milan AjdZanovi¢
Sonja Filipovi¢ Kovacevi¢
Izazovi beleZenja izgovora odrednica u
Srpskom recniku novijih anglicizama

Strahinja Stepanov

Milan AjdZanovi¢
Gramaticki i tvorbeni aspekti odrednica
u Srpskom recniku novijih anglicizama

Olga Panié¢ Kavgi¢
Putevi do adekvatnih definicija i prevoda
odrednica u Srpskom recniku novijih
anglicizama

Mira Mili¢
Uloga sinonima u definicijama
odrednica u Srpskom recniku novijih
anglicizama

Biljana Misi¢ Ili¢
Naucnoistrazivacki i pedagoski
potencijal Srpskog rec¢nika novijih
anglicizama

Nevena P. Cekovié¢
Pragmati¢ki pristup diskursnim
markerima u italijanskom jeziku

Ounusepa JIyp6ada
Teopuja (He)oOpa3oBama U BHEHU
TParoBu y 00pa30BHO-MOJUTUIKHM
nmokyMeHTHMa Penyomuke Cpouje

Ana Lalié
L’acquisizione dell’abilita pragmatica
nell’eta prescolare: analisi dei segnali

linguistici di cortesia in serbo e in
italiano

bubana baouh
[IpenBuasbHBE TPELIKE Y CPIICKOM
JE3UKY Kao CTpaHOM

Jelena Vlasi¢ Duié

Ivana Gusak Bilié¢
Utjecaj prozodijskih sredstava na

razumijevanje teksta

Jparana /1. BesbkoBuh CrankoBuh
AHanomko 1 MeTaOopruIKO MUIBEHE Y
HACTaBH CPIICKOT je3MKa Ka0 MaTeper

Gordana Vladisavljevié¢
Aleksandra Jovanovié¢
Konstrukcija akademskog identiteta, glas
i autoritet: autoetnografija jedne delatne
zajednice

Mapuja Mapkosuh
Wnentndukanuja u MHKITy3Mja
JIApOBUTHX yYEHHKA Y HACTABH je3uKa 1
KEbHDKEBHOCTH

Auexkcanapa b. HegesbkoBuh
Temarcka porpecuja y GppaHIycKoM U
CPIICKOM apryMEHTATUBHOM TEKCTY

Anapujana DBopaan
JucKkypcHM MapkepH y yuOeHHIIMMa 3a
IIITAHCKHU Kao cTpaHu je3uk Ha OAC
Anrmuctuke Ha Anda BK yauBep3utery

Tanja Gradecak Erdelji¢
Sabina Halupka ReSetar
Predrag Kovacevi¢
Mirna Varga
The use of it—extraposition in MA theses
written in English by British, American,
Croatian and Serbian students

Kapoauna Jlengak Kadok
Py:xenka lllumom-u Yepnax
Mupuya Mapan
Koar Jlazap
W360p HACTaBHOT je3WKa 3a JIely y
MEMIOBUTHM OpakoBuMa y BojBoamHn

Drazenka Molnar
Biljana Radié Bojani¢
Authorial self-mention in students’
abstracts in English: a cross-cultural
study

Hpena Koaaj Pucranosuh
Hcmamcko obpazoBame y KpasseBuHu
CXC/JyrocnaBuju: anamm3a HaCTaBHOT

nporpama u paja Benuke menpece
kpaba Anekcangapa [ y Ckompy 1918—
1930.

DISKUSIJA / DISCUSSION / DISCUSSION

JiKuViP10: PROGRAM I KNJIGA SAZETAKA
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS



https://meet.google.com/ujn-yqzv-gzz
https://meet.google.com/gzr-jwnh-zxe
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SUBOTA /SAMEDI / SATURDAY

TEMATSKE SESIJE 1/ SESSIONS THEMATIQUES 1/ THEMATIC SESSIONS 1

11.00-13.00
soba / salle / room 4-6

SOBA /SALLE / ROOM 4

https://meet.google.com/wifs-acdg-xqt

SOBA /SALLE /ROOM 5

https://meet.google.com/uit-qidg-rkc

ZENA U JEZIKU I KULTURI

Ksenija Sulovi¢

SRPSKA KNJIZEVNOST

Snezana Bozi¢

SOBA/SALLE / ROOM 6

https://meet.google.com/puk-ugrn-yme

JEZIK MEDIJA

Jagoda Topalov

Pagmuno H. Mapojesuh

Pacrko Jlonuap

Jagoda Topalov

N
£ | Cprcku ¥ OpHjeHTAIIHH ETHOKYITYPHH IMoema Mapuja Pyuapa Anexcannpa The sites we trust: an analysis of Serbian
P KOHIIEMNTH (M3 KOMIIApaTHBHE Byuya u Jlymana Maruha y KOHTEKCTY internet users’ web credibility
= JMjaXpOHE MEePCIECKTUBE) CTBapaalITBa CPIICKE KIIKEBHE assessment
& JIeBHIIE
= Jparana [Iyraukosuh Jlyna I'pagunurhakx Bojana Radenkovi¢ Sogié¢
;'—‘n JKeHcka mTamna Kao orjiaenano MacoOBHE Bpanko MusbkoBrh K20 KEIKEBHH Marija Koprivica Leli¢anin
N KyIType KpUTHYAp Ironija i iskrenost u jeziku pandemijskog
g oglasavanja: reklame kompanije Tafo
JoBana Mapuera Muuan b. I'pomoBuh Milana Dodig
;: Kene n MymKapIy y cprickoj u INoercka anrenonoruja bpanka Valentina V. Tulovi¢
b (panuyckoj ppaszeonoruju MubkoBuha u Uana B. Jlanuha Upotreba glagolskih vremena u
'.‘: urnalisti¢kom diskursu baziranom na
~ neologizmima posledicom pandemije
o kovid-19 u francuskom i srpskom jeziku
= Pyphuna Mujakouh Mauganuk SneZana BoZi¢ Admir Gor¢evié¢
& TeKCTUIT Ka0 TEKCT: KOJUPaHe KEHCKE Ispovest kao terapija — u tri glasa: M. Lidija Or¢i¢
AN nopyke Meneje u @unomene Mi¢i¢ Dimovska, J. Lengold i M. Euphemistic language of POTUS and the
g Vuckovic UK Prime Minister
5 Mirza Mejdanija Jelena V. Jovanovi¢ Milica Janjatovi¢ Jovanovié¢
=] La scrittura femminile italiana e i suoi Da li je sloboda moguca: Vladan Propaganda u informativnom programu
AR tratti caratterizzanti Matijevié (Casovi radosti) i Filip Grbié u Srbiji tokom vanrednog stanja
g (Prelest)
Andelka Gemovi¢ Natasa Gojkovi¢ Mmupjana MaTtoBuh
] Transgender empowerment in Terry Progonitelj ili spasitelj: grad u Adresi Cama Mapuuuh
b Pratchett’s Discworld Dragana Veliki¢a i Njujorskoj trilogiji La bella ciao y La casa de papel:
‘.; Pola Ostera UTaJIMjaHCKH CHMOOJT OTIopa y
w CaBPEMEHOM IINAaHCKOM MEJINjCKOM
° KOHTEKCTY
~ Ksenija Sulovi¢ Mapko Tomosuh Mama Ilerposuh I'yjanuuuh
) La mujer espafiola en la novela de Pio AyTop, Iprya, HeCTajambe U MoaupukoBame napeMuja mocpecTBOM
$ Baroja El &rbol de la ciencia a fines del HaJoMjecTak y Xazapckom peuHuxy u MeXaHHU3Ma 3aMeHe eJieMeHara y
5 siglo XIX Fbyjopwixoj mpunozuju HOBUHCKOM JHCYPCY HIMAHCKOT
N CPIICKOT je3uKa

DISKUSIJA / DISCUSSION / DISCUSSION

JiKuViP10: PROGRAM I KNJIGA SAZETAKA
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS
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N

SUBOTA /SAMEDI / SATURDAY

TEMATSKE SESIJE 2 / SESSIONS THEMATIQUES 2 / THEMATIC SESSIONS 2

15.00-17.00
soba / salle / room 1-3

SOBA/SALLE /ROOM 1

https://meet.google.com/ujn-yqzv-gzz

SOBA /SALLE / ROOM 2

https://meet.google.com/gzr-jwnh-zxe

SOBA/SALLE/ROOM 3

https://meet.google.com/nau-ghon-baa

LEKSIKOGRAFIJA GRAMATIKA NASTAVA JEZIKA
Edita Andri¢ Natasa Milivojevi¢ Aleksandar Kavgic¢
Sasa Moderc Diana Ristivojevi¢ Arnalda Dobrié¢

Nevena P. Cekovié
Gli stereotipi di genere nei dizionari
della lingua italiana

Partikula schon u semantickoj i
sintaksi¢koj realizaciji kao Gradpartikel,
Fokuspartikel i Satzaquivalent

Matea Hai¢man
Fonetske vjezbe izbliza ili izdaleka:
usporedba kontaktne i online nastave

Maurizio Barbi
La neosemia ‘precipitato’ nello
Zingarelli: un unicum fra i vocabolari
dell’uso italiani

Danijela Babié¢
Dorijan Hajdu

Glagoli s partikulom éver u savremenom
Svedskom jeziku

Radmila Suzi¢
Stavovi studenata o upotrebi inovativne
elektronske platforme za pisanje diktata
na Casovima engleskog jezika

Gy'GT-0€'GT |0€'GT-GT'ST | ST'ST-00°'ST

Ivana Miljkovié
Le traitement des lexémes polysemes et
homonymes dans les dictionnaires

Katerina Vidova
English present participles used as verbal
adjectives expressing subjective

Jelena Grubor
Online ELT training in the 2020
pandemic: pre-service English teachers’

experience and their Macedonian experience
equivalents

— Ana Halas Popovi¢ Ana Kperuh Aleksandar Kavgi¢
4 Lexicographic models of treating KoHrpyeHIuja ko1 HeMauKux Olga Pani¢ Kavgié¢
¢ | synonymy in cooperation with polysemy TOBOPHHUKA CPIICKOT Kao HacjeheHor How online and hybrid classes affect
> in English je3uKa Ha MPUMEPY TI0jeUHHUX theoretical grammar comprehension and
S KOOPJMHUPAHUX CHHTArMH learning experience: a case study
— Aleksandra Eri¢ Bukarica Harama Muausojesuh Bojkan Crojuunh
g Ka novijem i savremenijem englesko- O enementuMa xnace 11y eHIIIECKOM H VYueme Ha Ja/bHHY TOKOM BaHPEHE
= srpskom i srpsko-engleskom re¢niku CPIICKOM j€3WKY: KOHTPACTHUBHA aHAllM3a | CHUTYyalHje: YeMy Hac je Hay4rujo HOBO
5 pravnih termina U3 TIEPCIEKTUBE CEMAHTHKE HCKYCTBO
= KOHCTPYKIIHja
= Edita Andri¢ Vesna Polovina Jelena Borljin
I Beleske sa margina Madarsko-srpskog Natalija Pani¢ Cerovski Asinhrono ucenje stranog jezika: prikaz
L frazeoloskog recnika Central deictic expressions in univerzitetskog modela
P conversational discourse
S
P Cama Mapjanosuh
W O obOpaau riaroicke Qiekcuje y
é (paHITyCKO-CPIICKAM PEYHHIITMA
&

DISKUSIJA / DISCUSSION / DISCUSSION

JiKuViP10: PROGRAM I KNJIGA SAZETAKA
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SUBOTA /SAMEDI / SATURDAY

TEMATSKE SESIJE 2 / SESSIONS THEMATIQUES 2 / THEMATIC SESSIONS 2

15.00-17.00
soba / salle / room 4-6

SOBA /SALLE /ROOM 4

https://meet.google.com/wfs-acdg-xqt

SOBA /SALLE /ROOM 5

https://meet.google.com/uit-qidg-rkc

KONCEPTUALIZACIJA

SRPSKA ISTORIJA | KULTURA

SOBA/SALLE /ROOM 6

https://meet.google.com/puk-ugrn-yme

TEME ROMANESTI

Nadezda Silaski DPina Vesi¢ Virginia Popovié¢
- Jelena Biljetina Tamapa Jbyjuh Maria Zoica Balaban
g Jesti ili ne jesti pitanje je sad: pojmovne | Wneanuu Bragap Hemamuha y cprickoj Expresii ale spatialitatii in imaginarul
P metafore sa glagolima jedenja u JIpaMu JIEBETHACCTOT BeKa lingvistic romanesc
o engleskom i srpskom jeziku
o
Mirjana Zarifovi¢ Grkovi¢ Bykamun Bykmuposuh Marinel Negru
o Konceptualizacija lenjosti u Cp6u y neny Hukure Xonujata Briandusa Juica
‘5 frazeologizmima nemackog i srpskog Virginia Popovi¢
by jezika Procedee metodice de interpretare a
w textului literar: literz_i-tura culta pentru
copii
Tatjana Purovi¢ Hukosuna TyTym Catalin Negoita
& NadeZda Silaski MoOTHB jecejeBor KOpeHa y CpIICKOj Protocronismul romanesc: ieri si astazi
3 1t’s like being hit by a tsunami: the use CpetbOBEKOBHO] KEbIIKEBHOCTH
L‘Hn of the natural force metaphor for
~ conceptualising the COVID-19
o pandemic
Lena Ninkovié Anexcannap Kocragunosuh Virginia Popovi¢
o Conceptual transfer in Serbian EFL O nurepapuom nenounHctBy I'. Byjuha: | Detectarea sensurilor criptice ale florilor
& students: prototype effects on ablative MyTOIKMCHA MUCTH(HKAIH]a — si varianta sirbeascd a expresiilor florale
é_; motion construal PpelemnIHjcKe KOHTPOBEP3€e M BPEIHOCHE in poezia lui Eminescu
o HEZOYMHIIE
o
= Jenena P. bajosuh Mapmuja doxuh Marina Puia Badescu
g Konment ‘cBoje : Tyhe’ y tberomerom CumMmeTpuja 1 XapMOHHja Kao Cateva observatii asupra erorilor sau
P | Llhenany Manom (Upaoropuu u Typuu AQHTarOHUCTHYKE I10jaBe U OCHOBHO dificultatilor in traducerea manualelor
o JEeIHH O IpyTuMa) Haueno Jlaze Koctuha din limba sarba in limba romana
o
Katalin Ozer ‘BPuna Becuh
o> Gordana Risti¢ Pacrko Jlonuap
e Postovani — nepostovani? O jednoj 3Hayaj memoapa Asekcanapa M.
é novijoj pojavi u oslovljavanju na Musomesuha 3a KyaTypy cehiama Ha
w fakultetu rpahancku par 1941-1945.
Sladana Stamenkovié¢ ‘Puna Becuh
o Elements of popular culture in Running | TepmuHOMOMKN OKBUP KyIType cehama
g Dog by Don DeLillo and Ljubavna u namhema
= pesma by Srdan Srdié
&
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SUBOTA /SAMEDI / SATURDAY

TEMATSKE SESIJE 3/ SESSIONS THEMATIQUES 3/ THEMATIC SESSIONS 3

17.30-19.30
soba / salle / room 1-3

SOBA/SALLE/ROOM 1

https://meet.google.com/ujn-yqzv-gzz

SOBA /SALLE / ROOM 2

https://meet.google.com/gzr-jwnh-zxe

SOBA/SALLE/ROOM 3

https://meet.google.com/nau-ghon-baa

LEKSIKA

Anna MakiSova

GRAMATIKA | LEKSIKA

Milorad Miljakovié¢

JEZIK STRUKE

Tatjana Glusac

Mupjana Ilerposuh Capuh Linda Torresin Katarina Lazi¢
g O xunponummnmMa y Janpy «Pyccxkas nyma» B PKU: kputnueckuit Dragana Ili¢
3 aHaJIN3 CTEPEOTHITHBIX JUCKYPCOB B Angazovanje studenata u onlajn nastavi
‘n:l COBPEMEHHOM TUIAKTHYECKON TEOPUH U engleskog jezika struke
~ MIPAKTUKE
a1
Bbpankuna Mapkosuh Muiopan MusbakoBuh Jelena Jerkovié¢
S | Hosprapcka nekcuka ceina Kpyuenona Jleonnmmu3anyja u anenaTuBHa Bojana Komaromi
& y Cpemy (hyHKIHja TIperieICHTHAX aHTPOTIOHIMA Znacaj instrumentalne i integrativne
g—ox Y CaBPEMEHOM PYCKOM jE3UKY motivacije u nastavi engleskog jezika
o struke kod studenata inzenjerskih
e fakulteta
Bumana M. Capuh Tujana Banek Vesna Bogdanovi¢
& W3 nekcuke oaMjeBama 1 00yBamba y AHanu3a BUICKE KOPEIATHBHOCTH Jagoda Topalov
8 Benukom brnamkom (kox bame Jlyke) | rmarona depowcamu(cs) | Opocamu (ce) u | Transition markers as rhetoric devices
g—o\ IbHXOBUX TPAMATHYKUX JEepPHUBATA in graduate students’ writing
o
Ana Casuh I'pyjuh Nina Ili¢ Tatjana GluSac
& JoBana bojoBnh Milorad Miljakovié Mira Mili¢
& W3 macTupcke JIEKCHKE jyTOUCTOYHE Glagoli sa postfiksom -cs u ruskom Dragana Luzaji¢
é Cpbuje jeziku i njihovi prevodni ekvivalenti u Test task instruction contextualization
w srpskom i engleskom as a means of enhancing test
< performance and motivation
Josana b. Jopanosuh Bumima Bummesan Dragana Gak
_5 [ejopaTHBHO 3HAYCHE JIEKCEMa KOjuMa [Ipunor npoy4yaBamwy CHUHTaKce Mira Milié¢
g ce IMEHYje YOBEK Kao pe3ysraT JBOCTPYKHUX IaJ1€Xa: IBOCTPYKU Tatjana GluSac
é CEeMaHTHYKe JepHUBaIlHje aKy3aTHB y CTApOPYCKOM U HErOBU The use of the mother tongue in ESP
~ MPEBOJIM HAa CABPEMEHH CPIICKH je3UK teaching and learning: the students’
"” perspective
5 Dragana Radovanovié Maja [IaBnosuh HlajTunan Karapuna MuJjiocaB/beBuh
& Anna Maki§o_vé JIBOje3ndHM pYCKO-CPIICKM pedyHHK kKao | CTaBOBH CTyjeHaTa Hon)oan/IBpfa;[Hor
"5 SlovaCko_StreF;?]I'](ien\éféei.' :;Z svadbene OTJIeIaTI0 KYIType (akynTeTa y HACTABU €HIJIECKOT je3nKa
S g1
- Tama MuiocaB/beBnh Jenena Jahosuh
Pt JIMHTBOKYJITYPOJIOIIKY U BpenHOoCTH HEKUX TIIaroJICKUX 00JIHKa y
? | nexcukorpadcKu ONUC KOHIENTA 2pex y (bpaHIyCKOM U CPIICKOM je3HKY
© CPIICKOM MPHU3PEHCKOM TOBOPY €KOHOMH]e
FY
o
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SUBOTA/SAMEDI / SATURDAY

TEMATSKE SESIJE 3/ SESSIONS THEMATIQUES 3/ THEMATIC SESSIONS 3

17.30-19.30
soba / salle / room 4-6

SOBA /SALLE / ROOM 4

https://meet.google.com/wifs-acdg-xqt

SOBA /SALLE /ROOM 5

https://meet.google.com/uit-qidg-rkc

FRAZEOLOGIJA

ISTORIJA | KULTURA

SOBA/SALLE / ROOM 6

https://meet.google.com/puk-ugrn-yme

KNJIZEVNE TEME

Dragana Drobnjak Danijela Vasié¢ Milena Kali¢anin
I~ Kpucruna MomuninoBuh Hejan I'amnh Auaexcanapa 3. Crojanouh
] Ddpazeosoru3mMu ca KOMIOHEHTOM [TOAUTHYKY U KYITYPOJIOLIKH BPTIOT Ipocrop u cehame: xeTepoToruja
‘ﬁ IPBEHE U 3eJIeHe 00je Y HEeMadyKoOM H Cpemo3emMsba TOKOM CYTOHA CPEIEET Ibyjopka y pomany Omeopenu epad
& | cpucxom jE3MKy: KOHTpAaCTUBHA aHAIN3a BeKa Tenya Kona
= Jelena Badovinac Jparana Jlazuh CrojkoBuh Aleksandra lzgarjan
N Uticaj slikarske terminologije na I'apruson tBphase I1ladam (ocM. Jovana Markovié
[, | formiranje italijanskih frazema i njihovo Bogiirdelen kalesi) ox 1699. mo 1788. Narrative strategies in Louise Erdrich’s
g prevodenje na srpski jezik rOJINHE novel The Round House
o
— Mepuma Kpujesn Redzep Skrijelj Milena Kali¢anin
o penpar Myraeuuh Istorijska podloga kulture kafe na nasim Natalija Stevanovic
P | | bardhé si bora / aompog oav to yiovi: 0 prostorima u jednoj Gurbijevoj pesmi Postcolonial testimonies of traumatized
% 6es10j 6oju y anbGaHCcKOM U rpukoMm (y3 Native Canadian women in two short
e OCBPT Ha CPIICKHM) stories by Beth Brant
= Muxajiio ®ejca Danijela Vasié¢ Mirna Radin Sabado$
;Oﬁ 3unauga Byauncku Japanska drevna knjizevnost u kontekstu | Rhythms, durations, and temporalities in
¢ Jlekcuuko-ceMaHTHYKa MoJba 60ja y stvaranja japanske drzave the Prologue of the Underworld
) PYCHHCKOM, CPIICKOM H €HIJIECKOM
3 jesuKy

Sanja Krimer Gaborovié¢
Osnovni nazivi za boje u srpskom jeziku
prema testu izlistavanja i prema
frekvencijskim re¢nicima

Mihaj N. Radan
Miljana Radmila Uskatu
Neke indicije o pravoslavnoj
veroispovesti Karasevaka u proslosti

Azpa A. Mymosuh
AMepHUIKY CaH WIH POMAaHTH30Bamke
TICXOJIOTHje KOH3yMepHu3Ma y Benukom
Temcoujy ®. Crkota Oumrepania: HOBe
MIEPCIICKTHBE

Dragana Drobnjak
SneZana Guduri¢
Divlje zivotinje u francuskoj i srpskoj
frazeologiji

Christian Eccher
Un collage di popoli e culture: la
Bessarabia ucraina

Vladislava Gordi¢ Petkovié
Hibridnost i emancipacija u prozi
Dzumpe Lahiri

Aleksandra BlateSié¢
Sandra Mari¢i¢ Mesarovié¢
Frazeoloski izrazi sa leksemom ‘andeo’
u italijanskom, §panskom i srpskom
jeziku

Davide Astori
Giovanni de Rubertis, un intellettuale fra
Italia e Serbia / Giovanni de Rubertis, an
intellectual between Italy and Serbia

Muaan H. Jamuh
JIubGepreHcTBo u Jpy6aB ylunpooBum
Hnouckpemnum opazyvuma

0€'6T-GT'6T| ST'6T-006T [00'6TG¥'8T | S¥'8T—0E'8T

Gorana Prodanovi¢
Freres d ’ame de David Diop et les
lauréats du prix Goncourt racontant la
Grande Guerre
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TEMATSKE SESIJE 1/ SESSIONS THEMATIQUES 1/ THEMATIC SESSIONS 1

12.00-14.00
soba / salle / room 1-3

SOBA/SALLE /ROOM 1

https://meet.google.com/ujn-yqzv-gzz

SOBA /SALLE /ROOM 2

https://meet.google.com/gzr-jwnh-zxe

SOBA /SALLE /ROOM 3

https://meet.google.com/nau-ghon-baa

DIJALEKTOLOGIJA

Danka Vujaklija

GRAMATIKA

Ruzica Seder

NASTAVA STRANIH JEZIKA

Natasa Radusin Bardi¢

Becesaun IlerpoBuh

Tijana ASi¢

Miladen Cirié¢

N
= CynbwHa OHOMAaCTHYKE JICKCHKE Ha Specifi¢ne teliCke konstrukcije sa Upotreba nestandardnih varijeteta
P TOIPYYjy PYPaTHUX 00IaCTH predlogom do u srpskom jeziku srpskog jezika u nastavi portugalskog
N jyrosanaase CpOuje y CBeTIIy CMEHE kao stranog jezika

T reHepalyja CTAHOBHUIIITBA

- Canapa Casuh Muiiena Jakuh IMummuh Mapuja Murtposuh

if W3 onomactuke 3amiama: Tujana Becuh IlaBnosuh Jenena Ilyxap

¢ MHUKpPOTOIIOHUMH]ja 3aIUIabCKOT Cella HcnmtuBame 3HaUCHCKE CYyIPOTHOCTH Teopujcka OCTaBKa rpaMaTHIKUX
N Tackosuhu TIPU/IEBA CPIICKOT je3UKa Y KOHTEKCTY MPUPYYHHUKA UTAJIHjaHCKOT je3nKa
s CHHTarMu HaMEHCHUX YHUBEP3UTETCKO] HACTaBH

Barbara Bursié¢ Giudici
Cenni sulla toponomastica di Sissano
d’Istria

Anka Palhenosuh
Maja bahuh
[Moznmmonnpame nepexra y MoIepHOM
TPYKOM j€3MKY ¥ FETOBHU NPEBOIHH
€KBUBAJICHTH Ha CPIICKOM

Vanja Manié Matié¢
Natasa Popovié
La création lexicale en temps de
pandémie

Cesena Crankosuh
Tononnmu u antpononumu Crape
CpOuje y IUTUIOMATCKO] MPETHCIN Ha
CPIICKOM H ()PAHITYCKOM jE3HUKY

Mapuna Jypumuh
[Ipensnor 6au3y y CpICKUM HapOIHUM
TOBOpHMA

Natas$a Radusin Bardié
L’usage du dictaphone en cours de
phonétique en ligne avec les étudiants
serbophones de FLE

Boxuna Knesxxesnh
JlekcnyKky TUjaleKTU3MH Y TOETCKOM
Tekcty Moodpe acunuye Hopha Crnanoja

Bpanumup Crankosuh
HudepeHuujanno Mapkupame o0jexra y
CPIICKOM: CIIy4aj eHOHMMa

lvana Georgijev
Drustveno angazovana reklama u nastavi
stranih jezika

Annaméaria Bene
Jezicki pejzaz Vojvodine: vidljivost
regionalnog varijeteta madarskog jezika
u javnom prostoru

3opan Cumuh
[Magexuu hopMaTU3aTOPH IPOCTOPHE
cyOJToKanu3aIyje u CynpaioKain3anyje
y XepLeroBayKo-KpajuIKuM roBOpUMa

SY'ET-0CET | 0E'ET-GT'ET |ST'ET-00°CT|00°ET-GV'¢T| SP'¢I—0€ECT

Janka Byjakauja
XHIOTaKca y XepLeroBayKo-KpajuIIkoM
JTHj aJICKTY

Ruzica Seder
Relativizator sto i njegovi ekvivalenti u
francuskom jeziku
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TEMATSKE SESIJE 1/ SESSIONS THEMATIQUES 1/ THEMATIC SESSIONS 1

12.00-14.00
soba / salle / room 4-6

SOBA/SALLE / ROOM 4

https://meet.google.com/wfs-acdg-xqt

SOBA /SALLE /ROOM 5

https://meet.google.com/uit-qidg-rkc

PREVODENJE

Snezana Gudurié¢

CITANJA ISTORIJE

Nikolina N. Zobenica

SOBA /SALLE /ROOM 6

https://meet.google.com/puk-ugrn-yme

MULTIMODALNOST

Jagoda Granié

Adriana Katavi¢

JAparana Tkanan

Jagoda Granié

N Analiza prijevoda 18. soneta Williama Tpayma 1 MOCIIeIUIE paTa y Urbana jezi¢na stvarnost: SKini se sa
8 | Shakespearea: tematska struktura i njeno | upumnosetkama 36upke Tpadicu ce naoa standarda, navuci se na Zargon!
l'rG prenoé.enje iz e-ngleskf)g u Anpnonnca Camapakuca
s bosanski/hrvatski/srpski jezik
Borislava Erakovi¢ Nikolina N. Zobenica Dorde Dimitrijevi¢
5 | Glas ‘drugog’ u prevodu romana The Joy Potisnuta se¢anja i krivica u drami Conversion in ‘gamer language’
T Luck Club Marijusa fon Majenburga Kamen
S
8
SneZana Guduri¢ Gordana Todorié Anica Radosavljevié¢ Krsmanovié¢
N Dragana Drobnjak Citanje ratne knjizevnosti: slu¢aj Sinise Nina Manojlovi¢
] La traduction, est-ce une ceuvre ou le Mihajlovic¢a Motivational constructs as antecedents of
'.5 chemin vers une ceuvre ? Le cas de Santa international posture
~ | Maria della Salute de Laza Kosti¢ et ses
< traductions en francais
Stasa Doki¢ Milena Jokanovié Ana Sentov
o Prenos$enje idioma sa srpskog jezika na Grad, roman i muzej kao prostori Natasa Agbaba
& | engleski u dva prevoda romana Prokleta paméenja: Muzej nevinosti Orhana Raw anglicisms in job advertisements
'5 avlija Ive Andri¢a Pamuka
3

Vera Janjatovié¢
The problems of translating Tennyson’s
poem The Poet into Serbian

Milena Zorié
Decja slika sveta u dramskim bajkama
Aleksandra Popoviéa

Darko Kovacevié¢
Contrastive analysis of verbal humour in
classical music memes in English and
Serbian

Kesbko Mapkosuh
Jlarepuinpaxa y MEMOapcKoM ety Anus
mundi 1 BEroBoOM CpIICKOM H
CIIOBEHAa4KOM IIPEBOY

Josana Kocruh
Kunemarorpadcko untame Tpu poMaHa
Hukoca KazaHmakuca kao antepHaTHBHH
MIPUCTYTI TyMauekhy KEIKEBHOT TEKCTa

Martha Lampropoulou
Antonina Kostié¢
Stylistics in comics: the case of Asterix
and Obelix

SY'€T-0CET | 0C'ET-ST'ET |ST'ET-00°€ET

Nermin Vucelj
Pobijanje Pjera Bajara, ili: kako da
govorimo o knjigama koje smo procitali

Cgeriana 3npaBskosuh
Cnodonan Jouunh
[Mepremnimja MynITHMOJATTHE BepOaIHe
eKCIpecHje: ICUXOJIONIKE ONICepBAIHje
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PLENARNO IZLAGANJE / COMMUNICATION PLENIERE / PLENARY TALK
1

Pajna /Iparnhesuh
dunonomku hakynrer
VYHuusepaurer y beorpany
rajnad@yahoo.com
rajna.dragicevic@fil.bg.ac.rs

Y CYCPET HOBOM CPIICKOM OIIIITEM PEYHHUKY:
HNPEIIVIMTAIBE MOJAEPHE U TPAJUIIMOHAJIHE JIEKCUKOI'PA®UJE

VY npBoM zeny paza yCrocTaBjba ce AUCTHHKIN]a u3Mehy TpaJuiroHaTHE U MOJICpHE, CUCTEMCKE U
KOPHCHHUYKE, SIICKTPOHCKE M IITaMITaHe JISKCUKorpaduje. Y CBETIy THX AUCTHHKIIN]A, IPEICTaBIba Ce
CTPYKTypa ,,WACATHOT PEYHHKA * caBpeMEHOT cpricKor je3uka. Mmajyhu y Buny noctojehe peunnke
CaBPEMEHOT CPIICKOT je3HKa, Ka0 M Pa3MHIILJbathba HEKMX 3HA4YajHUX ToMahuX U CTpaHMX JIMHTBUCTA O
TOME KakaB HaM je OIHMCHU PEYHHK MOTpedaH, y paxy ce oupTaBa KOHTypa Oymyher pednnka
CaBPEMEHOT CPIICKOT je3HKa U MpeIaxy ce CMEPHHUIIe OpraHn3alrje pajga Ha memy. Llvb pana je na
ce YKake Ha YHI-CHHUILY Ja Ce JOCaJalliiba ToCTUrHyha TpaAuIMOHAIHE IPAKTUYHE U TEOPH]jCKE
CpIICKe JIeKCUKOTpadHje MOTry ¢ yCIeXoM UCKOPUCTHTHU Y u3panu oyayher pednnka, koju Ou qaBao
MHOTO KOMIDIEKCHH]j€ U TIOTITyHHU]e onrce n3abpaHe JTeKCUKE U KOju OU 3aI0BOJEHO Pa3IHMIUTE
KOpUCHHYKe moTpede, o1 THQOPMATHBHUX 0 HAYYHHX.

Kibyune peun: KopucHIYKA JeKCUKOTpaduja, TpaguroHaHa IeKCUKoTrpaduja, cprcka
JIEKCUKOTpaduja, peUHUIA CABPEMEHOT CPIICKOT je3UKa, CPIICKU je3UK

JiKuViP10: PROGRAM I KNJIGA SAZETAKA
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS
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PLENARNO IZLAGANJE / COMMUNICATION PLENIERE / PLENARY TALK
2

Cama JamuH

Cpricka mpaBociiaBHa emapxyja TEeMHIIBApCKa
TemwumBap, Pymynmja

sasa.iasin@e-uvt.ro
isidora_iasin@yahoo.com

APXMJEPEJU TEMHMIIIBAPCKE EITAPXHUJE

Enwuckon mrymaanjcku u aaMuHACTpaTop TemuiuBapcku Ap Casa Bykosuh je cBOjuM KarmuTamHUM
nenoM ,,Cpncku Jepapcu” 3a1jpTao HOBH YT Y UCTPAKUBAKY CPIICKE IpKBeHE uctopuje. [Ipomuio je
BHIIIE OJT JBE JICIIEHH]j€ KaKO C€ O CPIICKUM jepapcrMa KojH Cy OHMIIM Ha 4elly jefHe Of Haj3Ha4dajHHjIX
ernapxuja KapJoBauke MUTPOIIONH]je, CKOpO U HHje oOpahaia naxkma. Mmajyhu kao ocnonar
HCTpaXkuBama, OnaxkeHe ycrmoMmeHe, enrckona CaBe U OCTalIuX UCTpaKUBava, Ouorpaduje cBUX
TEMUIIIBAPCKUX apXHjepeja U aIMIHUCTPATOpa MOYEB O IIECHAeCTOr cToleha ma 10 HaluX JaHa
o0jenbeHe Cy Y jeTHOM pany, KOjH je TIOTKPETJheH U HajHOBUjUM MCTPAKUBAYKHM pe3ynraTiuma. Pan
MpeJICTaB/ba CBOjEBPCHY CBEIITeHY NoBecHUIly CpOa y PyMyHHM]jH, TIOIITO je TOKOM HCTOpHje Onia
HUT Koja je o0jenumasana CpOe mpedaHe 1Moy CBETOCaBCKUM OMOGOpPOM MIPABOCITIABHE CPIICKE
jepapxuje.

Kibyune peun: Enapxuja remumBapcka, banar, Temumsap, enuckonu

JiKuViP10: PROGRAM I KNJIGA SAZETAKA
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS
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PLENARNO IZLAGANJE / COMMUNICATION PLENIERE / PLENARY TALK
3

Cue:xana Bykagunosuh
dunozodeku GakyaTer
Yuusepsurer y Hoom Cany
snezana.vukadinovic@ff.uns.ac.rs

OP®EJ - MUTCKA NN UCTOPUJCKA JIMYHOCT

Opdej (Opeenc), cBupad U MECHUK, HeOOMYaHa MUTCKA (PUTYpa U TO BeOMa HEOOWYHA TI0 TPYKUM
CTaHIapAuMa, jep HHje UMao CBOj€ MECTO Y MPEXKH FeHEaorHje, KOjOM Cy CBU OCTaJIH 3a KOje ce
MPETIIOCTABJBAJIO JIa CY JKUBEIH XEPOjCKO 100a OMiu moBe3aHu y XeCHOI0BOj U Jororpadckoj
tpaaunuju. OBe rereasnoruje cy mosesaie [ puky ca HanpeaHUM Kyntypama Menurepana; Erumnrom,
®dennkujoM u AHanoaujoM, anu He u ca Tpakujom, OpdejeBom 3emmbom. Opdej je xuBeo u3BaH
MHUKEHCKOT CcBeTa. Y KyITYypH KJacu4He [ puke mpormiaiiex je cHHoM ATIOJIOHA ¥ IPETKOM XecHoJia 1
Xomepa. Ha ocHOBY aHTHUYKHX H3BOpa ayTOp paja OCBeTinhe 4eTupu oBojeHe npude o Opdejy Koje
Cy CTBOpEHE TOKOM KJIaCHYHOT Tiepruo/a ['puke, a cBe ce 0JHOCE Ha HEeroBe My3HdKe TajeHTe. Tema
ce UCTpaxkyje Ha aHTHYKUM u3Bopuma: [Tunnap, [lnaron, Apucroren, Anononuje Pohanun, Xeponor,
Eypunun, Apuctodan, Ilaycanuje, OBuauje, Beprunmje u CtpaboH.

Kibyune peun: Opdej, Tpakuja, ArnonoH, Mmy3uka, Maruja

JiKuViP10: PROGRAM I KNJIGA SAZETAKA
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS
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PLENARNO IZLAGANJE / COMMUNICATION PLENIERE / PLENARY TALK
4

Mapuja Ctedpanosuh
dunozodeku GakyaTer
Yuusepsurer y Hoom Cany
mstefanovic@ff.uns.ac.rs

KOHUEINTYAJU3AIIUJA T'TYIIOCTHU Y PYCKOM U CPIICKOM JE3UKY

Konnent ezynocm y pyCUCTHIIN HCTPaXXUBaH j€ TOTOBO MCKJbYYHBO Ha (hpa3eosIomKoM MaTepHjaly, a
¢dokyc je OMo Ha MOKa3UBaky CIEHUPUIHOCTH Y U300py oOjexaTa (YriIaBHOM >KUBOTHEHA WIIN
MpeaMeTa) ca KojuMa ce Mopeu riymna ocoda y pa3iuyuTuM je3uliuMa U KyiaTypama. Melytum,
KOTHUTHBHOCEMAHTHYKA aHAIN3a JICKCHKOTPaCKOT MaTepHjajia 3 perpe3eHTaTHBHUX
jeOHOje3MUKUX PEYHHKA, pEUHUKA CHHOHUMA U (ppa3eonornzama pyckor 1 CPIICKOT je3HKa, Kao U
MICUXOJIMHIBUCTUYKA aHAJM3a BaJIMHUX aCOLMjaTUBHUX T10Jba 2IVH U 21ynblil, yKazyjy Ha TO Ja ce
TJIYHIOCT y OBA JIBa CIIOBEHCKA je3MKa He OCMaTpa HUTH OIebYje Ha HACHTHYAH HAuWH, a Ja je Ha4YlH
KOHILIETITyaJIN3allyje TIIYIIOCTH CIIMYaH: Be3yje ce 3a IMJbHE oMeHe TYII, INIMTAK, CIIOP,
HEITPO3WPAH u p. YouaBa ce 3HaTHO uelihe MoBe3UBamke TIYIOCTH ca (He)oOpa3oBameM Yy CPIICKO]
jE3WYKOj M KYITYPHO] CpEINHU, U Yenihe MOBe3NBamke TIIYIIOCTH ca MJIaIoIINy Yy PYCKOM je3UKy U
Kyntypu. HakoH cipoBeieHe ceMaHTHUKe aHaIu3e JIEKCUKOrpadCKOT MaTepHjana U popMyJrcama
MICUXOJIMHIBUCTHYKUX JIehUHUIIMja y 002 je3uKa, J00UjeHH Pe3yITaTh Iopee ce U A00uja ce
Mpenu3ad onuc ocode U 00jeKkara Koju ce Ha3MBajy IIIYIIAM Y CPIICKOM M PYCKOM je3UKY U KYJITYpH,
OJTHOCHO Y j€3WYKOj CIIMIIM CBETA OBA JIBa HApPO/a.

KibyuHe pedn: Tynoct, KOHIICTIT, KOHIICTITyaIu3allkja, PyCKU je3UK, CPIICKU je3UK
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Edita Andrié¢

Filozofski fakultet
Univerzitet u Novom Sadu
andrice@ff.uns.ac.rs

BELESKE SA MARGINA MAPARSKO-SRPSKOG FRAZEOLOSKOG RECNIKA

Rad se bavi iskustvima vezanim za uspostavljanje ekvivalencije i pitanjima prevodivosti frazeoloskih
jedinica u jezicima koji se i tipoloski i geneoloski u potpunosti razlikuju, a ta iskustva se zasnivaju na
pripremi dvojezi¢knog, madarsko-srpskog frazeoloskog re¢nika. Treba napomenuti da se ne radi samo
o razli¢itom karakteru jezika, ve¢ i o razli¢itim kulturolo§kim miljeima u kojima obitavaju govornici
madarskog i srpskog jezika, Sto je uslovljeno specificnim elementima materijalne i duhovne kulture
kao 1 verskim razlikama. Nasuprot tome Madari i Srbi ve¢ viSe od hiljadu godina zive jedni pored
drugih, u kulturnoj koegzistenciji, iz ega proisti¢u brojna zajednicka iskustva na kojim se zasniva
nastanak frazeoloskih jedinica. U radu Ce se predstaviti tipologija frazeoloske ekvivalencija izmedu
madarskog i srpskog jezika, kao i problematika madarskog 1 srpskog frazeoloSkog korpusa. Poseban
akcenat se stavlja na idiome potpuno identi¢nog leksickog sklopa, sa osvrtom na nekoliko primera gde
se semantika razlikuje. Zatim se rad bavi moguénostima resavanja problema kulturno specificnih
izraza i pitanjima prevodivosti onih frazema za koje u ciljnom jeziku postoji nulti stepen
ekvivalencije.

Kljuéne reci: frazeologija, frazeoloski re¢nik, madarski jezik, srpski jezik
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Davide Astori
Universita di Parma, ltalia
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GIOVANNI DE RUBERTIS, UN INTELLETTUALE FRA ITALIA E SERBIA/
GIOVANNI DE RUBERTIS, AN INTELLECTUAL BETWEEN ITALY AND SERBIA/
BOBAHU (IE) PYBEPTUC/UBAH JIE PYBEPTUC, UHTEJIEKTYAJIALl UBMEBY

HUTAJIMJE U CPBUJE

Giovanni de Rubertis (1813-1889), intellettuale attento alle sorti della lingua e della cultura della
minoranza slavo-molisana, fu amico di Medo Puci¢ (Orsatto Pozza), poeta originario di Ragusa, di cui
tradusse testi in italiano. Di lui resta un epistolario ricco di informazioni di carattere storico ed
etnografico sulle colonie serbocroate, un poema lirico, unica vera prova di poesia artistica in lingua
slavo-molisana, e la traduzione di una novella di Boccaccio, pubblicata nel 1875 per il quinto
centenario della scomparsa del grande narratore toscano. Tale fu il suo impegno culturale che dal
gennaio 1885 De Rubertis fu accettato membro corrispondente dell’ Accademia Serba (SANU).

Giovanni de Rubertis (1813-1889), an intellectual attentive to the future of the language and culture of
the Slavic-Molise minority, was a friend of Medo Puci¢ (Orsatto Pozza), a poet originally from
Ragusa, whose texts he translated into Italian. From him remains a correspondence,important for the
historical and ethnographic information on the Serbo-Croatian colonies, a lyric poem, the only true
proof of artistic poetry in the Slavic-Molise language, and the translation of a novel by Boccaccio,
published in 1875 for the fifth centenary of the disappearance of the great Tuscan writer. His cultural
commitment was such significant that De Rubertis was accepted, since January 1885, as a
corresponding member of the Serbian Academy (SANU).

I'moBanum ne Py6epruc (1813-1889), naTenekryanar maxJbuB Ha CyIOMHY je3UKa U KyIType
CIIaBEHCKO-MOJIMIIIHE MamuHe, 6uo je npujatesb Meno [Tynuh (Opcarro I1o33a), mecHrka nopexioMm
u3 Paryca, of kora je mpeBoArO TEKCTOBE Ha UTANIH]jaHCKHU je3nK. O Iera ocraje enucToapHa
Oorara UCTOPHjCKUM U eTHOTpadCKUM MOJAIIIMAa O CPIICKOXPBATCKUM KOJIOHHjaMa, JINPCKOM TTECMOM,
JEAMHUM UCTHHUTHM J0KA30M YMETHHYKE MTOe3Hje Ha CIIABEHCKO-MOJIMIIKOM J€3UKY M PEBOIOM
Kpatke npude bommnarnima, o6jaBibeHoM 1875. roiiHe IeTe CTOTOJUIIHHIIE HECTAHAK BETHKOT
TOCKaHCKOT MpuNoBjenava. TakBo je jeroBo KyJITypHO ONpe/iesbehe Na je on janyapa 1885. Jle
PyGepruc npuxsahen 3a gonucHor wiana Cprcke akagemuje (CAHY).

Keywords: Giovanni De Rubertis, Accademia di Serbia, minoranza slavo-molisana
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Tijana ASi¢
Filolosko-umetnicki fakultet
Univerzitet u Kragujevcu
tijana.asic@gmail.com

SPECIFICNE TELICKE KONSTRUKCIJE SA PREDLOGOM DO U SRPSKOM JEZIKU

U svojoj osnovnoj dinamickoj upotrebi predlog do oznacava dosezanje granice lokalizatora (Dosli su
do obale). Medutim upotrebljen uz odredene tipove glagola on oznacava a) intencionalnost, tj. dameru
da se u lokalizatora obavi kakva radnja, kao i vremensku ali i b) podatak o ogranicenom boravku u
sferi lokalizatora. Cilj naseg rada je da poredimo slu¢ajeve upotrebe predloga do sa slu¢ajevima
upotrebe predloga na,u i kod koji sluze za izrazavanje teli¢nosti — ucestovanje agensa u socijalnoj
aktivnosti koju implicira odredeno mesto ili osoba. Pokazujemo da je kod ovog predloga primarna
telicka interpretacija moguca samo sa onim entitetima koji podrazumevaju relativno kratko vrsenje
radnje. S druge strane sa ovim predlogom, za razliku od ostalih gore navedenih, moguce je ostvariti i
tzv neodredenu telicku interpretaciju, koja podrazumeva obavljanje nedifisane i ya sagovornika
nerelevante radnje u lokalizatoru. Uporedimo recenice Ofisao je u sobu, ¢ija je interpretacija
iskljucivo spacijalna, sa reCenicom Otisao je do sobe, koja podrazumeva da se agens s nekakvim
ciljem uputio ka lokalizatoru. Misljenja smo da je druga recenica pragmaticki nedovoljno relevanta to
jest da zahteva dodatne inference o razlozima dolaska do objekta lokalizacije. Napomenimo da je u
interpretacija sasvim zadovoljavajuc¢a. Najzad odgovaramo na pitanje u kojoj su znacenjskoj vezi
semantika predloga do i implikacija kratkotrajnog obitavanja agensa u sferi lokalizatora.

Kljuéne reci: predlozi, telicnost, semantika, pragmatika, intencionalnost
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HNPEABUJ/BUBE I'PEHIKE ¥ CPIICKOM JE3UKY KAO CTPAHOM

VY paay ce mopeau nricaHa MPOAYKIHja CTyA€HATa KOJU CPIICKH je3HK y4ue Kao CTpaHU ca TOBOPHUM
HCKa3mMa JIeTie Ha paHOM y3pacTy Koja CPIICKH je3WK ycBajajy Kao nmpBu. Kao jegna cTpaHa xopryca —
OHAa K0ja ce IOpeIH — MOCTYKUJIEe Cy TpeIlke 13 MMCMEHUX cacTaBa CTyJICHaTa KOjU Cy HMHTCH3UBHU
KypC CPIICKOT je3rKa — Ha HUBouMa 3Hama Al n A2 — moxahanu y LleHTpy 3a CpIICKH je3uK Kao
ctpanu (npu Ofceky 3a CPIICKH je3HK U JIMHTBUCTHKY) Ha DPuno3odcekom dakynrery y Hosom Cany.
Kao npyra ctpana kopiryca — OHa ¢ KOjOM Ce TIOpPEIy — MMOCTYXKKJIa Cy CBa OJICTYIAamba O]
CTaHJIapIHOT CPIICKOT je3uka HaljeHa y pajoBuMa nocBeheHNM yCcBajamy CPIICKOT je3UKa U Pa3BOjy
roBOpa KOJ JIele Ha paHOM y3pacty (ox npse g0 tpehe rogune). [lopehemem ce yrBphyjy u u3nBajajy
3ajeTHuIKa UM MOP(OIIONIKO-CHHTAKCUYKA OACTYIama OJf CPIICKE CTaHAAPIHOje3NIKe HOpMe
(onctynama y rpahemy riaaroickux o0MKa, y KOHrpyeHIju m3mel)y cy0jekra u npeankara, Kao u'y
YIOTPeOH MPEAIONIKO-TIaJISKHUX KOHCTPYKIIHja Y3 TJIaroie), ¢ HUJ/beM Jia Ce MOKaXKe KOje TPEIKe
CTyJeHaTa HACTajy MO YTHIIajeM caMOT IMJBHOT je3nKa, Tj. 300T yHyTapje3ndKke HHTepepeHIimje.
Pan mpencraBiba HacTaBak paHHje CIIPOBEICHUX aHAN3a TPellaka y MUCaH0j TPOAYKIIUjU CTPaAHIX
cTyneHara (y IOMEHYTUM o0JlacTiMa), C IIMJbEM — U TaJla ¥ cajia — Jia Ce YTBPIU OHAj BbHXOB CJIOj
KOjeM ce y3poli HacTaHKa MOTy IpoHah# y caMOM IUJFHOM jE3HKY, KOj€ ce CTOTa MOTY OUEKHUBATH, U
Ha YHjeM Ce OTKIamamky MOXKe paauTh 0e3 003rupa Ha MPBH je3WK CTyACeHATa U 0e3 003upa Ha TO JI1a JIH
je rpyma cTyJeHaTa je3ndKH XOMOT'€Ha WIM XeTEPOreHa.

KibyuHe peun: cprcku je3suK — CTpaHH, IPBH, TPELIKE
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Dorijan Hajdu

Filoloski fakultet
Univerzitet u Beogradu
dorijan.hajdu@fil.bg.ac.rs

GLAGOLI S PARTIKULOM OVER U SAVREMENOM SVEDSKOM JEZIKU

Glagoli s partikulom (partikelverb) u savremenom $vedskom jeziku ¢ine grupu tzv. labavo slozenih
glagola (l6st sammansatta verb), tako okarakterisanih s obzirom na to da predstavljaju leksikalizovane
glagolske sintagme sastavljene od minimum dva ¢lana, glagola i odvojene partikule. U ulozi
modifikatora znacenja glagola kome su pridruzene, partikule u ovim glagolskim sintagmama
Svedskog jezika po pravilu su naglaSene, pa se glagoli s partikulom u §vedskom jeziku izdvajaju kao
glagolske sintagme specificnih semantickih i prozodijskih odlika. S obzirom na date karakteristike, u
nastavi Svedskog jezika kao stranog glagoli s partikulom predstavljaju posebno sloZzenu problematiku,
koja se dodatno usloznjava kada se u obzir uzme i brojnost ovih glagola, $irok dijapazon njihovih
znacenja 1 produktivnost njihove tvorbe. Buduéi da smo uocili da bi se jedno od reSenja za ovu
problematiku u nastavi §vedskog jezika moglo na¢i u jednom sistemati¢nijem prikazu kako samih
partikula tako i rezultata njihovog uticaja na osnovno znacenje glagola, naSim istrazivanjem glagola s
partikulom 6ver (preko) pravimo korak u tom smeru. Analizi podvrgavamo razlicite glagole s
partikulom éver u odgovarajué¢im re¢eni¢nim kontekstima i ispitujemo njihove osobenosti, nastojeci
da, izmedu ostalog, uocimo i one njihove specifi¢nosti po kojima bi oni bili razvrstani u podgrupe sa
zajednic¢kim karakteristikama. Kao jedan od ciljeva naSeg istrazivanja izdvajamo stoga i predlaganje
kriterijuma koji bi posluzili kao osnova daljih ispitivanja te sistematizovanja $§vedskih glagola s
partikulom, $to bi naposletku dovelo do jednog preglednijeg i svrsishodnijeg predstavljanja glagola s
partikulom kako u nastavi, tako i u literaturi koja se bavi opisivanjem i istraZzivanjem $vedskog jezika.

Kljuéne reci: Svedski jezik, glagoli s partikulom, partikula 6ver, gramatika skandinavskih jezika,
skandinavisticka lingvistika
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UTICAJ SLIKARSKE TERMINOLOGIJE NA FORMIRANJE ITALIJANSKIH FRAZEMA |
NJIHOVO PREVODENJE NA SRPSKI JEZIK

Frazemi predstavljaju vazan deo svakog jezika i celokupnog kulturnog nasleda, a zbog moguénosti
proucavanja njihovih semantickih, sintaksickih, ali i kulturoloskih aspekata ¢ine zanimljiv izvor
lingvistickih, lingvokulturoloskih i drugih interdisciplinarnih istraZivanja. Imaju¢i u vidu raznolikost i
bogatstvo frazema u italijanskom jeziku, za potrebe ovog rada analiziracemo frazeoloske izraze koji
sadrze lekseme iz slikarske terminologije. Sa ciljem da istrazimo povezanost izmedu italijanskih
leksema iz slikarskog terminologije i frazeoloskih izraza €iji su one sastavni deo, u prakticnom delu
rada posveti¢emo posebnu paznju leksickoj i semantickoj analizi. Nastoja¢emo da utvrdimo da li su
prikazani ustaljeni izrazi motivisani slikarskim terminima ili je, pak, polisemi¢ni karakter tih leksema
imao veci uticaj na njihov nastanak. Kako bismo utvrdili da li izdvojeni frazemi imaju odgovarajuce
ekvivalente u naSem jeziku, u radu ¢emo analizirati i razlicite nivoe ekvivalencije u prevodenju na
srpski jezik. Premda srpski i italijanski jezik pripadaju razli¢itim jeziCkim grupama, pri poredenju
pojedinih analiziranih frazema uoc¢ava se blisko poimanje sveta njihovih govornika, $to olaksava
pronalazenje odgovarajuceg ekvivalenta. Rezultati istrazivanja sprovedenih na idiomima
ekscerpiranim iz nekoliko italijanskih opstih i frazeoloskih re¢nika treba da pokazu da li i u kojoj meri
slikarski termini uti¢u na formiranje frazema u italijanskom jeziku.

Kljucne reci: italijanski jezik, frazemi, slikarska terminologija, semanti¢ka analiza, prevodenje
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KOHIIENT ‘CBOJE : TYBE’ Y IbETOILIEBOM IITREITAHY MAJIOM
(LIPHOT'OPIIH Y1 TYPIIU, JEJTHU O JPYTHMA)

Y oBOM pafy, y OKBUPY IIUPET €THOKYJATYPHOT KOHIIENTa ‘CBOje : Tyhe’, omucyje ce ogHoc
eTHOKynTypHuX KoHIenara ‘Llpua ['opa : Typcka’ y uaTepnperanuju LipHoropama koju 6paHe cBojy
3eMJbY U CBOjY CII000JY, C jelHE CTpaHe, U C aCleKTa Kako ce y TypckoM Tadopy rieaa Ha Lpay [opy
u LpHoropue, ¢ apyre crpane. [lopex ananusze opurnHamHor HberomieBor crnesa, y paay ce aHaIu3upa
MIPEBOTHA CEMAHTH3AIH]ja JIEKCUYKHX, (PPa3eOJIOMKNX ¥ CHHTAKCUYKIX jeIMHUIA KOJHMa Ce TH
KOHIICTITH UCKa3yjy Y pyckoMm mpeBoay Bnanumupa Kopuunosa. pyrum aciekrom Hehemo
00yXBaTUTH CBE aHANM3UpPaHEe KOHTEKCTe Yy theromeBoM ey, HEro caMo OHe y Kojuma ce
WCII0JhaBA]y CIENN()UIHOCTH Y HAUMHY M3paKaBama je3NUKIX jeIMHUIA I CeTMEeHaTa ca
JOMHHAHTHOM KyJITYPHOM KOMITOHEHTOM Y CPIICKOM M PYCKOM jE3HKY.

JbVIH YH: je3nYKa CIIMKa CBETa, ETHOKYJITYPHH KOHIIEIT, pejialija ‘CBoje : T
K € peuH: je3UIKa CJIMKa CBETa, €THO OHIIE enalmyja ‘cBoje e’
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EXPRESII ALE SPATIALITATII iN IMAGINARUL LINGVISTIC ROMANESC

Lucrarea cu titlul Expresii ale spatialitatii in imaginarul lingvistic romdnesc isi propune sa
inventariereze, cu ajutorul metaforelor conceptuale spatiale, expresiile care contribuie la conturarea
unui imaginar lingvistic. Expresiile reprezinta o conditie Sine qua non a creativitatii lingvistice. La
baza creativitatii lingvistice std metafora conceptuala, iar procesul de metaforizare are loc in dublu
sens: pe de o parte, realitatea ofera noi experiente, care trebuie numite pentru a putea fi ordonate, pe
de alta parte, inventand expresii lingvistice, imbogatim realitatea, creand, astfel, premisele unui
imaginar linvistic. Expresiile spatialitatii, odata identificate, deschid drumul spre alte spatii culturale,
contactele romanilor cu vecinii avand un rol important in formarea proiectiilor identitare. Limba este
casa noastrd, iar locuirile acesteia prin expresii, proverbe, zicitori, reprezinta un echilibru instabil
intre induntru si 1n afard, intre sus si jos, creand un spatiu protector si, in acelasi timp, expus actiunilor
lumii exterioare. Limba fiind un organism viu, se poate conchide c si expresiile, proverbele,
zicatorile cunosc schimbari de sens si dobandesc noi semnificatii, creAnd un imaginar lingvistic, in
care sinea este redescoperita prin intermediul celuilalt, iar celalalt/altul/strdinul este (re)descoperit
prin filtrul propriilor aspiratii §i experiente. Pentru a evidentia rolul expresiilor spatialitatii in
conturarea unui imaginar lingvistic, am utilizat metafore conceptuale si teoriile despre acestea ale lui
George Lakoff si Mark Johnsen, insistand asupra conceptelor: coerentd metaforica, metafore de
orientare si metafore ontologice. Rezultatul obtinut in urma cercetarii a fost evidentierea imaginilor
lingvistice ale spatialitatii si rolul acestora in conturarea imaginarului lingvistic romanesc.

Cuvinte-cheie: expresie, imaginar lingvistic, metafora conceptuala, limba, cultura
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AHAJIM3A BUJACKE KOPEJJATUBHOCTHU I'JIATI'OJIA JEPKATB(CA) | IP?KATH (CE) 1
BUXOBUX TPAMATHYKUX JEPUBATA

V pany ce mocMarpa, ca jeJiHe CTpaHe, OJHOC riaroia oepacams(cst) y pyckoM u opacamu (ce) y
CPIICKOM jE€3HKY, Kao H, ca Apyre, lbUXOBUX PETUCTPOBAHUX IPAMATHUKHUX JIEpUBATa KPO3 TPH3MY
BUXOBE BUCKE CTPYKTYpE M BUACKE AapHOCTH Koja ce Mel)y luMa ycrocTtaBiba. Hanme, rmaromnu
KOjU YHHE TI0JIa3HY TauKy Y HCTPaXXHUBahy — BUIIE3HAUHU depocamb(cst) U Opacamu (ce) — MPUNIanajy
KJIACH jeTHOBHJICKHX TJIarojia KOju HEMajy BUACKOT KOPECTIOHACHTA CBPIISHOT BHa (OHH Cy, JaKIe,
imperfectiva tantum). Crora, nako ce O/UTMKYjy 3HaTHUM OpOjeM rpaMaTHYKHX JAepuBata (HIp.
oeporcams(cs) uma nipexo 10), MOTHBHY TJIarojM He YMHE HU Ca jeIHUM O BbHX Bucku map. [lopen
Tora, Moryhe je Ja HeKH Ol TpaMaTHYKUX W3BeIeHUIa IPHUIa 1)y KiacH perfectiva tantum, Tj. na
HEMajy KOPECIIOHIEHTa HeCBPIIIEHOT BUIa. AHalIN3a ce CIIpoBoAn y by (1) omrca ceMaHTHUKe U
BHJICKE CTPYKTYpE MOTHBHUX TJ1arojia depocams(cst) U Opacamu (ce), yenen dera he naxma OUTH
oOpaheHa u Ha ycTajheHe U3pa3e y OKBHPY KOJHX C€ jaBIbajy; (2) hopMupama AepuBaIllIOHUX THE3/1a
MOTHBHCAHUX TIOCMaTPaHUM Tiaronuma u (3) neduHucama ogHOCa U3BEICHHX TJIaroja mpeMa
MOTHBHHM, aJId ¥, €BEHTYaJHO, IIpeMa CeKyHaapHuM umMiieppektuuma. Ha kpajy, ynopeauhemo
pe3yiiTaTe Ha MaTepHUjaly pyCKOT M CPIICKOT je3uKa, YUMe heMo JOOHMTH jaCHY CIIMKY O BHJICKO]
(HEe)KOpEeTaTHBHOCTH YCIIOCTaBJFEHO] Mel)y mocMaTpaHuM TIIaroJInMa.

KibyuHe peun: BHICKA TAPHOCT, deparcams(cs), Opacamu (ce), TIaroacKu B, TPAMaTHUKH
JIEPUBATH, PYCKH M CPIICKH jE3HK
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LA NEOSEMIA ‘PRECIPITATO’ NELLO ZINGARELLI:
UN UNICUM FRA | VOCABOLARI DELL’USO ITALIANI

Nel presente contributo abbiamo osservato un nuovo significato della voce precipitato, corrispondente
ad un sostantivo connotato da un significato figurato. Abbiamo ipotizzato, infatti, che questa
accezione, originariamente propria del linguaggio settoriale della chimica, sia gradualmente penetrata
nell’uso comune, sviluppando cosi il seguente significato figurato: “(fig.) esito, conseguenza di
qualcosa”. La nostra ricerca mostra rilevanti esempi d’uso del nuovo significato di precipitato in
guestione, che corrisponde ad un neologismo semantico, ovvero ad una neosemia, secondo
I’intuizione demauriana (De Mauro 2006; Adamo e Della Valle 2008; 2017). In particolare, abbiamo
riscontrato ne “L’idioma gentile” di De Amicis (De Amicis 1905) uno dei primi esempi d’uso della
neosemia precipitato, il che potrebbe rappresentare un interessante caso di «parola d’autore»
(Migliorini 1977). E, in omaggio a Migliorini, con il conio di “neosemia d’autore” abbiamo inteso un
neologismo semantico comprensivo di un autore, un contesto e un preciso periodo storico. Per
verificare la genesi e il radicamento della neosemia precipitato, abbiamo esaminato diversi dizionari
storici e dell’uso, alcuni corpora online, oltre a significativi riferimenti tratti da “Google libri”, allo
scopo di individuare esempi d’uso pertinenti a questa neosemia. Infine, abbiamo notato che il nuovo
significato figurato di precipitato, da noi individuato, non risulta registrato in nessuno dei vocabolari
dell’uso che abbiamo consultato, fatta eccezione per lo Zingarelli. | lessicografi di questo vocabolario,
infatti, hanno accolto la nostra segnalazione, la quale ha contribuito alla registrazione della neosemia
precipitato, oggetto del presente contributo, all’interno del vocabolario Zingarelli 2021.

Parole chiave: neosemie, neologismi, vocabolario, Zingarelli, mutamento semantico
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JEZICKI PEJZAZ VOJVODINE: VIDLJIVOST REGIONALNOG VARIJETETA
MADARSKOG JEZIKA U JAVNOM PROSTORU

Uproséeno, jezicki pejzaz je vizuelna upotreba jezika. Medutim, kada se istrazuje u kontekstu
dvojezi¢nosti, a iz perspektive manjinskog jezika, onda jezicki pejzaz nije ,,samo” vizuelna upotreba
jezika, ve¢ je 1 dvojezicna pismenost, jer je u ovakvom kontekstu ujedno i verbalna manifestacija
dvojezi¢nosti. Kroz jezicki pejzaz vizuelno se manifestuje sociolingvistika dvo- ili visejezi¢ne
stvarnosti jedne regije, u ovom slucaju Vojvodine, zbog ¢ega ovaj rad predstavlja rezultate
istraZzivanja vidljivosti vojvodanskog regionalnog varijeteta madarskog jezika u javnom prostoru. Cilj
istrazivanja bilo je proucavanje kako se madarski kao manjinski jezik pojavljuje u javnom prostoru,
na javnim natpisima, znakovima, plakatima, raznim ambalazama itd, jer lingvisticko istrazivanje
jeziCkog pejzaza daje nam sliku o funkcionisanju i upotrebi tog jezika, ali u isto vreme npr. i sliku o
tome kako jedan (manjinski) jezik, kada se koristi u pisanom obliku u javnom prostoru predstavlja
etnicku grupu kojem je taj jezik maternji.

Kljuéne reci: jezicki pejzaz, madarski, Vojvodina, javni prostor
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JESTI ILI NE JESTI - PITANJE JE SAD: POIMOVNE METAFORE SA GLAGOLIMA
JEDENJA U ENGLESKOM | SRPSKOM

Cilj analize je ispitivanje prenesenih znac¢enja glagola jedenja u engleskom i srpskom jeziku, odnosno
mehanizama putem kojih ovi glagoli ostvaruju znaéenja razli¢ita od jedenja. Polazna hipoteza jeste da
prenesena zna¢enja nastaju putem mehanizma pojmovne metafore. Korpus za istraZivanje ¢ine glagoli
jedenja u engleskom i srpskom jeziku koji, prema relevantnim jednojezi¢nim re¢nicima, ostvaruju
prenesena znacenja koja se podvrgavaju analizi i potom kontrastiraju kako bi se utvrdile sli¢nosti i
razlike u nac¢inima na koje se radnja jedenja pojmovno uobli¢ava, a potom i leksikalizuje. Analiza se
vrsi iz kognitivnolingvisticke perspektive i zasnovana je na postavkama teorije pojmovne metafore i
metonimije. U analizi se koristi i metoda kontrastivne analize kako bi se ustanovljene pojmovne
metafore u oba jezika mogle uporediti i kako bi se moglo ustanoviti u kojoj meri se konceptualizacija
(ali 1 Ieksikalizacija) prenesenih zna¢enja poklapaju. Buduci da jedenje predstavlja jedan od primarnih
bioloskih i fizioloskih procesa, o¢ekuje se da analiza pokaze da jedenje sluzi kao izvorni domen za
konceptualizaciju razli¢itih drugih, konkretnih i apstraktnih radnji koje se razumevaju putem jedenja,
a koje su u engleskom i srpskom jeziku pojmovno uoblic¢ene i metaforicki izrazene na slican nacin,
usled relativno bliskog socio-kulturoloskog okruzenja izvornih govornika engleskog i srpskog, kao i
da ukaze na potencijalne razlike u konceptualizaciji jedenja u oba ispitana jezika.

Kljuéne reci: engleski, srpski, pojmovna metafora, jedenje
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FRAZEOLOSKI IZRAZI SA LEKSEMOM ‘ANPEO’ U ITALIJANSKOM, SPANSKOM I
SRPSKOM JEZIKU

U ovom radu predstavicemo semanticku i etnolingvisticku vrednost pojma ‘andeo’ u frazeologiji tri
razliCita jezika, od kojih su dva iz grupe romanskih jezika (Spanski i italijanski) a jedan iz grupe
slovenskih jezika (srpski). Ovaj pojam ima veliki znacaj u mnogim verskim i filozofskim tradicijama,
jer predstavlja besmrtni entitet, koji nije materijalizovan u fizickom svetu, ali o ¢ijem postojanju i
obitavanju postoje snazna kolektivna ubedenja. U hris¢anskoj tradiciji andeli su Boziji izaslanici, te
lete po nebu, sa kojeg pomazu ljudima u njihovom zemaljskom Zivotu i svakodnevnim teSkoc¢ama. S
obzirom na veliki znac¢aj koji ovaj pojam ima u hri§¢anstvu, narodnim verovanjima i obi¢ajima,
istrazicemo koje vrednosti i kolektivne mentalne predstave su zabelezene u jezickom kodu
analiziranih jezika. lako su frazeoloske jedinice deo fosilnog inventara jezi¢kog sistema, koji je
stvaran, potvrdivan i/ili modifikovan vekovima, u radu ¢emo istrazivati frazeme koji su prepoznatljivi
u savremenom jeziku. Korpus rada ¢ine frazeoloske jedinice sa leksemom ‘andeo’ (ital. angelo, $p.
angel) koje su ekscerpirane iz savremenih opstih i frazeoloSkih re¢nika, te zbirki poslovica i frazema
triju posmatranih jezika.

Kljuéne reci: italijanski jezik, Spanski jezik, srpski jezik, frazeologija, etnolingvistika, andeo
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TRANSITION MARKERS AS RHETORIC DEVICES IN GRADUATE STUDENTS’
WRITING

Metadiscourse includes rhetoric interpersonal devices used to organize a discourse or writer’s opinion
towards the content and the reader. The devices manage the information flow, explicitly establish
writer’s preferred interpretations and anticipate readers’ knowledge and thinking. Transitions, as a
category of metadiscourse devices defined by Hyland (2005), comprise mainly of conjunctions and
adverbial phrases used to denote additive, contrastive, and consequential relationships in the
discourse. The aim of the paper is to examine whether Serbian and Croatian students at MA level of
English studies utilize transitions as interactive resources in their graduate writing. In a quantitative
analysis, following Hyland’s (2005) criteria, transitive markers will first be extracted from a corpus of
the students” MA theses comprising 372,504 words compiled from the sections of the theses
presenting and discussing the results, and analysed by means of inferential statistical tests. The results
will then be contrasted with the results of the analysis of a corpus consisting of 280,989 words
composed of the master’s theses by American and British native speakers. The aim of the two-step
research design is first to ascertain the frequency and pattern of transition use among Serbian and
Croatian students, and then to compare the results with native English speakers, whose writing will be
set as a standard against which the use of transition markers will be evaluated. The study will
demonstrate that Serbian and Croatian graduate students follow the trends in academic writing
(Hyland and Jiang 2018), overwhelmingly utilizing transitions to enhance the cohesion of their
argumentation and make the discourse more transparent and persuasive.

Keywords: academic writing, graduate students, interactive metadiscourse, novice writers, transition
markers
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ASINHRONO UCENJE STRANOG JEZIKA: PRIKAZ UNIVERZITETSKOG MODELA

Pojavom pandemije koronavirusne bolesti (COVID-19) obrazovni sistemi, ne samo u Srbiji, ve¢ i u
celom svetu, su iznenada morali da promene svoj tok. To je podrazumevalo potpuni ili delimi¢ni
prelazak na onlajn nastavu. Smatra se da uc¢enje uz pomo¢ racunara, nasuprot tradicionalnoj metodi
ucenja, pozitivno utice na rezultate ucenika, tj. studenata (Kozma, 1994). Ovaj rad predstavlja prikaz
usvajanja stranog jezika, u konkretkom slucaju $panskog na Al nivou, na Filozofskom fakultetu
Univerziteta u Novom Sadu (FFUNS) u asinhronom onlajn obliku tokom dve akadamenske godine
(2019/2020. 1 2020/2021.) putem Mudl platforme. Detaljno su prikazani razliciti tipovi vezbi koji
imaju svrhu usvajanja i praktikovanja svih jezickih vestina putem pomenute platfome. Cilj ovog rada
je da prikaze uspesnost asihronog oblika usvajanja stranog jezika i njegovih nedostataka, kao i da da
detaljan prikaz mogucnosti Mul platforme za ove svrhe. Veruje se da nije samo koris¢enje onlajn alata
ono §to pospesuje ucenje vec strategije i materijali koje se koriste kroz te alate (Wiley, 2002).

Osim pomenutog dela, u rad su ukljuceni i rezultati anketa sprovedenih na kraju obe pomenute
akademske godine koje su imale za cilj da ispitaju miSljenje studenata o nastavi izvedenoj na ovoj
nacin. Ucesnici ankete su studenti prve godine izbornog $panskog jezika na FFUNS.

Kljuc¢ne reci: ucenje stranog jezika na daljinu, onlajn usvajanje jezickih vestina, Mudl, Spanski
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HCITIOBECT KAO TEPAIINJA - Y TPU I'TACA:
M. MUhW'h INMOBCKA, J. JEHI'OJII 1 M. BYUKOBUh

C mwbeM z1a caryieamo jenHy o1 MHOIUITBA yJIora KOjy KEH)KEBHOCT MOXKE MMATH y CaBPEMEHOM
JOPYWITBY U ’KUBOTY 10jeANHIIA, TAXEBY CMO YCMEPUIIH Ka H3a0paHuM IIpUMEprMa KEbHKEBHUX JeIa
CHa)KHO 00€JIe:KEHUX MPHUITOBEJAUYKMM TJIaCOBHMA KOjUMa je caM HapaTUBHH YHH BPCTa
JIeKa/Teparje, eKCILUTUIIMTHO WM UMILTUIUTHO. Pomanu Ymouuwme Mununie Muhuh JTumoscke,
Ooycmajare Jenene Jlenronn u bordsur Munune ByukoBuh oTBapajy HU3 muTama Koja yiase (1) y
JIOMeH OMOnuoTepanuje — uMa JI UCTIOBECT (M3roBOpEHa, 3amicana) Moh 1a ,,u3jiedu Ayury”’, OHy
YHje ce ypyllaBame YeCTo He MaHU(ecTyje caMo Ha JyXOBHOM HEro U Ha (PU3NYKOM ILIaHy
(mempecuja, MmeTahOPUUKHN WM CTBAPHU CYHUIIHI, AIKOXOJIM3aM); 300T Yera je JaHac y KEbHKeBHOCTH
CBE BHIIE NPUCYTHO HAIJIAIIEHO HHTUMHCTHYKO, UCIIOBEIHO U JIMPCKO Ka3HUBame, OTKY MOTpeda 3a
UM, KaKaB je ,,TepalijCKi MOTEHIIMjan” UCIIOBETHE MPO3€e, HAa NHANBUAYATHOM U IIMPEM
COLIMjaJTHOM IIIaHy, u 1Ip. Tparame 3a 0AroBoprMa Ha OBa MUTakba MOAPa3yMeBa pa3MaTpama
MIPUMEHCHNX HAPATUBHUX CTPATErHja C jeHe, OAHOCHO PELEIINjCKUX MEXaHn3aMa y3 moMoh Kojux
ce Te MOryhHOCTH MOTY peallu30BaTH, ¢ Apyre cTpaHe. JenaH ol X CBaKaKo je HapaTHBHA
eMIIaTHja, Koja ce MHIYKYje Y YHHY peleIIyje; boMe ce (IIyTeM eMOIMOHAIHOT JCI0Baba)
WHTEH3UBUPA €CTETCKH JOKUBJbAjaj PEIIUIHN]CHTa, & TAKBUM YHTAHEM CTEUEHO (IyXOBHO) HCKYCTBO
MOJKE 3a Iera UMaTH U ofipel)eHy npakTu4yHy BpeIHOCT (Ha HUBOY eMmupuje). CBojoM
yOemspuBoIhy, CHAKHIM €MOIIMOHATTHUM HHBECTHPAamhEM, HCIIOBECTHMA KOje HajIpe
IjarHOCTH(HKY]y U CeINpajy y3pOoKe CTama y KOjuMa ce HapaTopke Hanasze (MOPOIUYHE U IIHpe
conyjaigHe TUCQYHKIMOHATHOCTH), KaKo OM JoBeJie 0 pa3peliemha (M31euemha) WK O lhera
oaycrane, n3abpaHu pOMaHH, carjie/laHy U3 yria TeopHja peleniyje, aheKTHBHE/KOTHUTHBHE
HapaToJIOryje, ICUX0aHaIN3e — IIOMaXy y JaBamy OJr0BOpa Ha HaBEACHA MUTambA.

KibyuHe peun: ucrnoseHa rmpo3a, OubnuoTepanuja, peueriiyja, HapaTuBHA eMIIaTHja
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CENNI SULLA TOPONOMASTICA DI SISSANO D’ISTRIA

Con questo contributo si propone un’analisi dal punto di vista storico-linguistico di una parte dei
toponimi presenti nel paese di Sissano, in provincia di Pola (Croazia). Nel villaggio, come spesso
accade, si ritrovano molti nomi di santi che erano tra i piu vicini alla cultura popolare, grazie anche
alle chiesette dedicate sparse sul territorio. Attraverso una lista di toponimi si cerchera di render conto
delle vicende che hanno interessato questo piccolo villaggio dell’Istria meridionale, offrendo anche
delle possibili interpretazioni etimologiche.

Parole chiave: Istria, istrioto, Sissano, toponomastica, dialettologia
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PRAGMATICKI PRISTUP DISKURSNIM MARKERIMA U ITALIJANSKOM JEZIKU

U ovom preglednom radu predocavaju se rezultati viSedecenijskog pristupa Carle Bazzanelle i
saradnika u domenu proucavanja italijanskih diskursnih markera iz perspektive pragmatike. Ove
multifunkcionalne konverzacione Cestice privlace paznju istrazivaca koji deluju na vise razli€itih,
disciplinarnih polja nauke o jeziku (tekstualna lingvistika, gramatika, semantika, primenjena
lingvistika i dr.), a medu njima se svojim obimom i celovito$¢u sagledavanja, naroCito u poslednje
dve decenije 1 sudeci po broju i znacaju proisteklih radova, kao vode¢i izdvaja doprinos iz ugla
pragmatike. Pod okriljem pragmatickih istrazivanja analiziranih u radu ocrtavaju se, naime, sve
preciznije prototipske odlike brojnih markerskih formi, pripadnost klasi, njihove sintaksicke,
distributivne i prozodijske karakteristike (,,eksteriornost™ u odnosu na propozicioni sadrzaj,
mogucénost eliminacije, kolokacija, kumuliranje i ,,ulanavanje‘), polifunkcionalnost kao klju¢no
obelezje (na paradigmatskom i sintagmatskom nivou), taksonomija niza interakcionih i
metatekstualnih funkcija (otvaranje, ispunjavanje, ustupanje ili prekidanje reci, signaliziranje teme,
digresije, reformulacije, itd.). Fokus na pragmati¢ku perspektivu u radu stavljen je s ciljem jasnog
razlu¢ivanja predmetne kategorije od drugih, njenog terminoloskog usaglasavanja i definisanja,
pruzanja sveobuhvatnog funkcionalnog opisa, a proistekao je iz potrebe za kona¢nim, blizim
odredenjem statusa diskursnih markera u lingvistici.

Kljuéne reci: italijanski jezik, diskursni markeri, pragmatika, Bazzanella, taksonomija
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UPOTREBA NESTANDARDNIH VARIJETETA SRPSKOG JEZIKA U NASTAVI
PORTUGALSKOG KAO STRANOG JEZIKA

Istrazivanja bidijalektizma i diglosije u nastavi stranih jezika uglavnom su se fokusirala na dosezanje
bidijalektizma u ciljnom jeziku, odnosno na usvajanje njegovih razlicitih varijeteta, ukljuc¢ujucéi i
nestandardne. Manji broj radova posvecen je pitanju o tome kako bidijalektizam u maternjem jeziku
utice na usvajanje pojedinih, mahom fonoloskih i gramatickih, sadrzaja iz ciljnog jezika. Ovo
istrazivanje ima za cilj da pokaze kako dijalekti srpskog jezika koji nisu u osnovici standarda
(tradicionalno odredeni kao staroStokavski dijalekti) mogu uticati na usvajanje odredenih fonoloskih i
gramatickih kategorija portugalskog kao stranog jezika. Konkretno, ispitivan je uspeh govornika
srpskog jezika koji uce portugalski kao strani u usvajanju izgovora poluotvorenih vokala portugalskog
jezika (/e/ i Ia/), upotrebe odredenog ¢lana, liénih zamenica u sluzbi glagolskih dopuna, kao i u
razlikovanju znacenja indikativa perfekta i imperfekta. Ispitanici, polaznici kursa portugalskog kao
stranog jezika sa ciljem sticanja A2 nivoa kompetencije, izvorni su govornici starostokavskih
dijalekata, ali su kroz Skolovanje ovladali i standardnojezi¢kom normom srpskog jezika. Za potrebe
istrazivanja podeljeni su u dve grupe. U situacijama kada nastavnik poseze za maternjim jezikom
ucenika, u prvoj grupi koris¢ena je isklju¢ivo njegova standardnojezi¢ka norma, dok su u drugoj
kori$¢ene i1 odlike starostokavskih dijalekata, koji su ispitanicima maternji varijeteti. Analiza rezultata
testiranja kompetencije ispitanika u pogledu odredenih kategorija ciljnog jezika pokazuje vecu
uspesnost u drugoj grupi i ukazuje na mogué pozitivan transfer iz njihovih maternjih varijeteta.
Istrazivanjem, stoga, zelimo da ukaZemo na potencijal nestandardnih varijeteta srpskog u nastavi
stranih jezika i na potrebu razvijanja nastavnickih kompetencija koje bi doprinele njegovom
iskori$¢avanju.

Kljuéne reci: nastava stranih jezika, portugalski kao strani jezik, nestandardni varijeteti,
starostokavski dijalekti, nastavnicke kompetencije
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CONVERSION IN ‘GAMER LANGUAGE’

This paper examines the word-formation process of conversion in the variety of English used by
players of videogames, both native and non-native speakers. The corpus of this study are examples of
forum discussions, social media posts and in-game chat about three popular videogames: Overwatch,
League of Legends, and The Elder Scrolls V: Skyrim. The approach used for analysis is the one
outlined by Lieber (2005) which treats conversion as re-entering entries into the Lexicon, but also
including a cognitive perspective proposed in (Schonefeld 2005). The most common types of
conversion in gamer language are verb to noun conversion, most commonly when the result of an
action is named after the action verb, and noun to verb conversion, most often as a result of
metaphoric and metonymic extension, and what is unique about gamer language is the conversion of
verbal-nexus compound nouns and multi word units, as well as ‘double conversion’, using words
formed by conversion as a base in an another conversion process. All converted forms exhibit regular
inflection. The metonymic relations underlining conversion are also analysed, with the most common
being ‘result for action’, ‘instrument for action” and “action for result’. All the examples are found to
be motivated by metonymy, which raises questions about its influence on word-formation in general.

Keywords: word-formation, morphology, conversion, gamer language, metonymy
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FONETSKE VJEZBE IZBLIZA ILI IZDALEKA:
USPOREDBA KONTAKTNE | ONLINE NASTAVE

Nekada raritet tehnoloski naprednijih zemalja, online nastava opcenito, pa tako i ona stranih jezika,
postala je svakodnevnica velikom broju ucenika i studenata na svjetskoj razini. Na temelju rezultata
postignutih tijekom fonetski vjezbi kroz nekoliko godina, ali i nekih ranijih radova, objektivnim i
subjektivnim metodama usporeduje se uspjesnost razlicitih segmenata izgovora prije i poslije satova
korekcije izgovora po verbotonalnoj metodi u kontaktnoj i online nastavi hrvatskoga kao stranog
jezika. U radu se raspravlja o izgovoru frikativa u hrvatskom jeziku izvornih govornika
iberoromanskih jezika (Spanjolskog i portugalskog) prije i nakon satova korekcije, ali isto tako o
intonaciji rijeci, reCenice te vecih govornih odsjecaka. lako se napredak ne o€ituje dosljedno u
pojedinoj kategoriji (glas, rije¢, reenica, veéi govorni odsjecak) ili pri pojedinom tipu procjene
(subjektivna, objektivna ili obje), napredak je gotovo uvijek vidljiv u pojedinom segmentu i/ili pri
pojedinom tipu procjene. Poseban dio posvecéen je raspravi o elementima koji, ¢ini se, pri pojedinom
tipu korekcije (u kontaktnoj nastavi ili online) imaju najveci utjecaj. Iz longitudinalnog je rada, te uz
procjenu razliitih generacija slusaca, vidljivo kako nastavnik stranog jezika ostaje nezamjenjiv dio
procesa ucenja jezika, a velik dio uspjeha u usvajanju dobrog izgovora ovisi kako o osvjestenosti
nastavnika, tako i o nastavnikovim sposobnostima uporabe razli¢itih postupaka u korekciji.

Kljuéne rijeci: korekcija, strani jezik, verbotonalna metoda, kontaktna nastava, online nastava
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UPOTREBA GLAGOLSKIH VREMENA U ZURNALISTICKOM DISKURSU BAZIRANOM
NA NEOLOGIZMIMA POSLEDICOM PANDEMIJE KOVIDA-19 U FRANCUSKOM I
SRPSKOM JEZIKU

U ovom radu govorimo o upotrebi glagolskih vremena i ispitujemo funkcije glagolskih vremena u
zurnalistiCkom korpusu, ekscerpiranom iz novinskih arhiva: Le Monde u francuskom i NIN u srpskom
jeziku, koji sadrzi neologizme, nastale posledicom pandemije Kovida 19. Polazimo od hipoteze da se
glagolska vremena ne koriste samo za dodeljivanje vremenske reference dogadajima, ve¢ i za njihovo
predstavljanje sa razli¢itih aspekata. Nas cilj jeste da utvrdimo i opis§emo semanticke i pragmaticke
efekte razlicitih upotreba ovih proceduralnih izraza u francuskim i srpskim novinama, koji izvestavaju
0 pandemiji Kovida 19, kao i da objasnimo ulogu glagolskih vremena u stvaranju sociolingvisti¢ke
slike, nastale kao posledica pandemije virusa iz grupe koronavirusa. U okviru naseg istrazivanja,
putem korpusne i kontrastivne analize detaljno istrazujemo temporalno-aspekatska znacenja glagola i
preispitujemo sli¢nosti i razlike u upotrebi glagolskih vremena u srpskom i francuskom jeziku.

Kljuéne reci: glagolska vremena, zurnalisti¢ki diskurs, Kovid 19, semantika, pragmatika
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CUMETPUJA U XAPMOHUJA KAO AHTAI'OHUCTHYKE ITIOJABE U OCHOBHO
HAYEJIO JIABE KOCTHRhA

Huss pana je qa ocBeTnn HaduH Ha Koju je KocTuh Buaeo cuMeTpujy 1 XapMOHH]Y, Kao U J1a yKayke Ha
OCHOBHE eJIeMEHTE FeroBOr pa3yMmeBama cTBapHocTH. Hanme, KoctuheBa npemnca je yka3uBana Ha
XapMOHH]Y Ha oceOaH u Apyrayuju HauYuH, IPEBAaCXOJHO je XapMOHHja BuljeHa onBeh
AQHTAarOHUCTUYKH, U 33 TO je HHCIIMPAIK]y MPOHAIIA0 Y AaHTHYKUM y30pHMa, Kao IITO cy XOMep U
Xepaxnut. XapMoHHja je, Takohe, 1 OCHOBHO ozpeleme merope MeTapu3niIKe MHUCITH KOja je
00JIMKOBaHa CUMETPHjOM M XapMOHH]OM M IbUXOBHM OZpa3oM y pedIeKCHBHO] MOjMOBHOCTH
yKpiiTaja, Te he ce pax noceOHO GaBUTH U THM TOjMOM. YKPILTaj aHTHLUIHPA TPOMEHY U
MpecTaBJba Mpena3ak u3 QyHIaMeHTATHO HeoapeleHe cTBapHOCTH y oapeleme, u3 HeyoOmaeHe
MI0JMOBHOCTH y YOOJIMYeH U3pa3, KOjH je 3a Hera MoTOM OCHOBa YHTABOT CBETA, CTBAPHOCTH U
kocMoca. CuMmeTpuja 1 XapMOHH]ja Cy JIBE jeIHAKE CTpaHe Ca3HajJHOT MpoIleca, JIBa arcojyTa Koja
OWBajy CYIPOTCTaBJHEHA JEAHO APYTOM, HO yj€IHO U JIOIYHA, YCIIOB 32 HaIWIAXKEHEe CYIPOTHOT JINIIA
CII03HAj€ KOjy YIPaBo JIpyra IM0jMOBHOCT IPE/ICTaBJba. Y KPIITaj, CAMETPHja U XapMOHUja UMajy
KOCMHYKH 3Ha4aj jep cy 3a Koctrha ncto mTo 1 BaTpa 3a XepakiuTa, a TO je MOKpeTayKa cHara
YUTaBE BaceJbeHE, KOCMOCA KOjH j€ O]l MEpUIMMa XapMOHHU]e CKOBaH, TE j¢ OH Ha3UBa U
npacmasrom. IIpoydaBahemo 300r dera je XapMOHHja CyIpOTCTaBIJbeHa CUMETPH]jH, Kao H 3aIlTO je&
OH y UCTU MaxX O3HauyaBa ¥ Kao HbEeHY cecmpy Oau3HaAKury, Harlaliapajyhn HEeMUHOBHOCT MTOCTOjarbha
WCTE M MOCTaBJbajyhu je y enuiienTap uaeHtuTeTa 6uha u mojaBHor cera, nparehu jenuHcTBEH
MOJIeTT aKTyalln3allyje Hadela yKPIITaja.

Kibyune peun: cumerpuja, xapMoHHja, ykpiutaj, Koctuh, Hayeno
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DIVLJE ZIVOTINJE U FRANCUSKOJ | SRPSKOJ FRAZEOLOGIJI

Predmet rada Cine francuski i srpski frazemi koji kao komponente sadrze nazive divljih zivotinja. Cilj
rada je da metodom kontrastivne analize utvrdimo u kojoj meri su oni formalno i semanticki
(ne)istovetni, odnosno koje koncepte izrazavaju. Odabrane frazeme svrstacemo u konceptualna polja
shodno njihovoj pozadinskoj slici, odnosno utvrdi¢emo koje se to odlike divljih zivotinja preslikavaju
na ¢oveka. Korpus je ekscerpiran iz vise jednojezicnih i dvojezi¢nih opstih i frazeoloskih re¢nika,
dnevnih i nedeljnih novina, elektronskih medija i ¢ine ga frekventni frazemi standardnog i
razgovornog francuskog i srpskog jezika.

Kljuéne reci: lingvokulturologija, frazemi, divlje zivotinje, francuski, srpski
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TEOPUJA (HE)OBPA3OBAIbA U IbEHU TPATOBHU Y OBPA30OBHO-ITIOJIMTHYKHUM
JAOKYMEHTHUMA PEITYBJIUKE CPBUJE

VY pany he 6utn aHanu3upaHa HajBaXHHja 00Pa30BHO-TIOJUTHYKA JOKyMEHATa KOja ce THIy
MEePCHEeKTHBA Pa3Boja MIKOJICKOT M BUCOKOMIKOJICKOT cuctemMa Penyonuke Cpouje Tokom 21. Beka, u
TO 00a cTparenika TOKyMeHTa MHUHHCTapCTBa MPOCBETE, HAYKE U TEXHOJIOMIKOT pa3Boja (Ctpateruja
pa3Boja obpazoBama 10 2020, omrocuHo 2030. roauHe), Ka0 ¥ IporpaMcka JOKyMeHTa
napjaaMEeHTApHUX U APYTHX PEJICBAaHTHUX MOJMTHYKUX HMapTHja y CETMEHTUMa KOjH ce OHOCEe Ha
00pa3oBHY MOJUTHKY, C TOCEOHNM OCBPTOM Ha MOJI0XKaj M MOTyhu 3Ha4aj KOju ce Mpuaje HacTaBH,
y4ely 1 KOpHUIThehy CTpaHnX je3uKa y 00pa30BHOM CHCTEMY M M3BaH mera. [lomazehu ox mocrymara
u pednekcuja koju je ayctpujcku punozod Kapm Jlucman nedurucao xao ,,reopujy HeoOpa3oBama‘
(a Ha ocHOBY ,,TeopHje monyodpaszoBama’ Teomopa AjopHa 1 00pa30BHO-BACIIMTHUX Havea
Bunxenma gon Xym0OonTa), HapouuTa nMaxma Ouhe ycMepeHna ka mpucTyniMa 00pa3oBamy KOjH
JOTpHHOCE H3rpaliBamy JIMYHOCTH U KapakTepa Y4eHHKa, C jeHe CTpaHe, Kao M OHMMA KOjiMa ce
aKTyalr3yje TPXKHUIIHA, MEPKAaHTHIMCTUYKA M KpeIeHIINjaTHCTHYKA OpHjeHTalrja 00pa3oBHOT
CHCTEMa, C IPyre CTpaHe.

KibyuHe peun: Teopuja HeoOpa3oBama, 00pa3oBHa MOIMTHKA, CTpaTeryje pa3Boja 00pa3oBama
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PRENOSENJE IDIOMA SA SRPSKOG JEZIKA NA ENGLESKI U DVA PREVODA
ROMANA PROKLETA AVLIJA IVE ANDRICA

Tema ovog rada je prenosenje idioma sa srpskog, kao izvornog jezika, na engleski, kao ciljni jezik, u
dva prevoda romana Prokleta avlija (1954) Ive Andri¢a. Ne postoji uniformna definicija idioma.
Medutim, ono $to je zajedni¢ko vecini definicija jeste tvrdnja da se znacenje celokupnog idioma ne
moze izvesti iz znacenja njegovih pojedinacnih konstituenata. Cilj ovog istrazivanja je analiza
prenesenih idioma sa srpskog na engleski jezik u dva prevoda romana Prokleta avlija. Korpus je
sacinjen od 86 idioma, specifi¢nije glagolskih fraznih leksema, na srpskom jeziku i njihovih prevoda
na engleski jezik, odnosno 92 idioma na engleskom jeziku (ukljucujuci 12 fraznih glagola), u okviru
prvog prevoda romana pod nazivom Devil ’s Yard (1962), i drugog prevoda pod nazivom The Damned
Yard (2020). Pored toga $to ¢e se analizirati upotrebljene strategije prevodenja, prevodna reSenja bice
oznacena kao potpuni korespondenti, delimi¢ni korespondenti, ekvivalenti, i na kraju kao prevodi koji
se ne mogu uporediti, odnosno u kojima se ne uspostavlja ni korespondencija ni ekvivalencija.
Prevodi ¢e biti ocenjeni kao potpuno adekvatni, delimi¢no adekvatni ili neadekvatni u odnosu na
prenos znacenja, a predlozi adekvatnijih prevoda bi¢e ponudeni ukoliko to bude potrebno. O¢ekuje se
da ¢e potpuni korespondenti biti retki usled razlicitosti srpske i engleske kulture, a da ¢e delimi¢nih
korespondenata i ekvivalenata biti u ve¢em broju. Medutim, takode se ocekuje da u nekim primerima
nece biti ni korespondencije ni ekvivalencije. Na kraju, o¢ekuje se i da ¢e se uociti izvesne razlike
izmedu dva engleska prevoda.

Kljuc¢ne reci: prenoSenje idioma, strategije, korespondencija, ekvivalencija, adekvatnost prevoda
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JUCKYPCHHM MAPKEPHU YV YIIBEHUIINMA 3A INITAHCKHU KAO CTPAHU JE3UK HA
OAC AHIVIMCTHUKE HA AJI®A BK YHUBEP3UTETY

N3yvaBame IUCKYPCHUX MapKepa IpecTaBiba jeJHO O/ KIbYYHHX HCTPAXHUBAYKUX 0Jba IIparMaThKe
OJ] CaMOT FEeHOT HaCTaHKa, a 300T CBOje KOMIUIEKCHE NPUPO/IE AUCKYPCHH MapKepH MPEIMET Cy
n3yuyaBama OpOjHUX APYTHX TUCHUIUIMHA (aHaJIHU3€e AUCKypca, aHAJN3e KOHBEp3alyje, IpUMEH-ECHE
JTUHTBUCTUKE UTH.). OBaj paa 6aBuhe ce JUCKYPCHUM MapKeprMa M3 MEPCIeKTHBE METOINKE HACTaBe
IITTAHCKOT Kao CTPaHOT je3nKa. theros s je na yTBpau MpUCYCTBO, HAYHH yYBOhema U
npeacTaBbamba JUCKYPCHUX MapKepa y yiuOeHHIMa KOjU ce KOPUCTE Y HacTaBH M300pHUX NpeaAMeTa
U3 MIMAHCKOT Kao CTPAHOT je3WKa Ha OCHOBHUM aKaJeMCKUM CTyIujama AHTIUCTHKE Ha DakynreTy
3a crpane jesuke Anda bK yausepsurera y beorpany. lllmanckn je3nk Ha TOMEHYTOM CTYIH]jCKOM
nporpamy u3ydaBa ce Kpo3 4eTUpH npeameta — [lnancku jesux 1, 2, 3 m 4 y 4eTupH Be3aHa ceMecTpa,
a xkopucrte ce yuoenunu PRISMA comienza (auBo Al) u PRISMA contintia (HuBo A2), KOje uzaaje
Ennaymen (Edinumen) n3 Manpuna. [lonasna npermocraBka je aa he ce AUCKypCcHU MapKepu
HECyMIBHBO HallMl y TEKCTOBMMA HaBeJeHA Ba YIIOCHUKA, ajau Aa Hehe OUTH TOBOJFHO EKCITMIUTHO
obpaleHnn, moceOHO aKo ce UMa y BHY Jia Cy OBU YUOCHUIIM HAMEH-EHH Pa3BOjy je3UUKe
KOMIIETEHIIHj€ 3aKJbYYHO ca HUBOOM A2 (IaKiie, HUKM HUBO KOMIICTEHIIH]€), aJIH M TeHEPATHO
HEJI0BOJbHA MaKha ocBeheHa JUCKyPCHUM MapKeprMa y HaCTaBH IIMAHCKOT Kao CTPAHOT je3nKa.
Hakon peanuzanuje HaBeIeHE aHAIU3E, & Y CBETIY J0CAAlIBUX TCOPHjCKUX 0aBJbCHA JaTOM TEMOM,
nokymraheMo Jja JaMo CMEpHHUIIE 32 H3y4aBambe TUCKYPCHUX MapKepa Ha MOYETHUM KypCceBUMa
IIMTAHCKOT Ka0 CTPAHOT je3UKa Y OKBHPY HEMATHYHHX MIPOrpaMa OCHOBHHX aKaJIeMCKUX CTY/IHja
¢unonormje (mporpama Ha KOjuMa MIMTAHCKH j€3WK HUje MpUMapHHU, Beh n300pHU CTPaHU je3UK).

Kibyune peun: TUCKypCHH MapKepH, IIITAHCKH Kao CTPAHHM je3HK, METOMKA HaCTaBe MINMAHCKOT Kao
CTpaHOT je3nKa
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IT’S LIKE BEING HIT BY A TSUNAMI: THE USE OF THE NATURAL FORCE
METAPHOR FOR CONCEPTUALISING THE COVID-19 PANDEMIC

Many different metaphors have been used so far in public health communication to capture different
aspects of the COVID-19 pandemic since they serve as an apt instrument in crisis discourse of
conveying important messages to various audiences in a simple and easily understandable manner.
Within the theoretical framework of Critical Metaphor Analysis (Charteris-Black, 2004, 2005, 2019;
Musolff, 2004, 2006, 2016) and drawing on the data gathered during the period 2020-2021 from
various British/American and Serbian online news media (The Financial Times, The Guardian, CNN,
The Economist, Blic, Nova.S, Novosti...), we explore the strategic and arguably deliberate use of the
NATURAL FORCE metaphor as an effective instrument in public health communication discourse
concerning the COVID-19 pandemic. Our main aim is to demonstrate the universal power of this
metaphor in channeling the general public’s perceptions and behaviour into a desired direction in
crisis communication, independent of the language or culture in which the crisis discourse is
produced. This power is attested in this metaphor’s strong emotional and evaluative contents — it
serves both to communicate a sense of danger, uncertainty and threat coming from the virus, as well
as to legitimise the wanted course of action and conceal the responsibility of government officials and
health experts by shifting all the blame for possible inefficiencies of anti-epidemic measures solely on
the allegedly uncontrollable nature of the COVID-19 pandemic.

Keywords: metaphor, COVID-19 pandemic, natural force metaphor, public health communication,
English, Serbian
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UN COLLAGE DI POPOLI E CULTURE: LA BESSARABIA UCRAINA

In questo lavoro ci occuperemo della Bessarabia ucraina. Dopo un breve excursus storico sulla
regione, analizzeremo la composizione etnica della Bessarabia, concentrandoci su ciascun popolo e
sul perché si trovi attualmente in questo territorio. Cid ci permettera di capire anche 1’Ucraina
contemporanea, che da ponte fra Oriente e Occidente é diventata, senza peraltro riuscirci appieno, uno
Stato nazionale simile a quelli nati nel XX secolo.

Parole chiave: Bessarabia, Ucraina, etnie, nazioni, XX secolo
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GLAS ‘DRUGOG’ U PREVODU ROMANA THE JOY LUCK CLUB

Problem prenosenja viseglasja u knjizevnom delu dobro je poznat u studijama prevodenja.
Istrazivanja su pokazala da je sklonost ka standardizaciji i neutralizaciji jezickog izraza jedna od
prevodilackih univerzalija. U okvirima postkolonijalne teorije, medutim, pokazalo se da je
neutralizacija manifestnih karakteristika strane kulture u prevodu tipi¢an primer brisanja Drugog.
Ipak, strategija potudivanja jezickog izraza u prevodu koji je ,,rezistentan* (Venuti 1995) i ne tece
glatko, jer sadrzi ¢voriSta na kojima se reflektuju odrazi drugacijeg, ,,tudeg®, izraza, nije Cesta u
prevodilackoj praksi jer je suprotna dominantnoj normi po kojoj prevod treba da zvuci kao da je
originalno napisan na ciljnom jeziku. U radu se analizira autorski primer rezistentnog srpskog prevoda
romana Klub radosti srece americke spisateljice kineskog porekla Ejmi Ten. Pitanje prevodenja
visSeglasja u ovom romanu dodatno je sloZeno jer ono nastaje kao produkt prevodenja sa kineskog na
engleski: u situacijama kada majke, Kineskinje, kao prva generacija imigranata u SAD komuniciraju
sa ¢erkama, koje sebe smatraju Amerikankama kineskog porekla, njihova komunikacija se odvija na
treCem jeziku, jeziku kinesko-engleskog prevoda. Ti jezici (engleski, kineski i ,,prevedeni jezik")
preplicu se i imaju ulogu u narativnoj strukturi romana, jer sadrze aluzije na razlicitosti koje proisticu
iz starosne, rodne, socijalne i kulturne pozicije junaka koji se njima sluze, i povremeno su optereéeni
pitanjem neprevodivosti klju¢nih pojmova, poput neologizma joyluck. U okvirima postkolonijalne
teorije, u radu se analiziraju primeri viSeglasja u romanu, a potom i efekti primenjene strategije
potudivanja na postizanje viseglasja u prevodu i tehnike kojima se ta strategija ostvaruje u prenosenju
kulturoloskih specificnosti.

Kljucne reci: rezistentan prevod, viseglasje, drugi, postkolonijalna teorija
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KA NOVIJEM | SAVREMENIJEM ENGLESKO-SRPSKOM | SRPSKO-ENGLESKOM
RECNIKU PRAVNIH TERMINA

Ovaj rad se bavi kritickom analizom dosadasnje leksikografske obrade englesko-srpske i srpsko-
engleske pravne terminologije i predlogom za njeno buduce poboljsanje i unapredenje. Budu¢i da
obraduju leksiku predmetnog polja koje se u izvornom i ciljnom jeziku razvijalo pod uticajem
razli¢itih istorijskih i drustvenih okolnosti, pravni re¢nici kao kulturno zavisni specijalizovani recnici
zahtevaju navodenje dodatnih vanjezickih informacija kako bi korisnicima, narocito onima bez
formalnog obrazovanja u oblasti prava, pruzili neophodnu pomo¢ prilikom utvrdivanja prihvatljivosti
ponudenih funkcionalnih ekvivalenata. Zadovoljenje ovog zahteva donosi najvise promena u
mikrostrukturi dosadasnjih pravnih re¢nika te ¢e fokus rada biti na inovacijama koje se ti¢u unutrasnje
strukture re¢ni¢kog ¢lanka predloZzenog modela englesko-srpskog i srpsko-engleskog re¢nika pravnih
termina. Pored detaljnog prikaza mikrostrukture, bi¢e data tipoloska identifikacija i pregled ostalih
najvaznijih karakteristika kako bi se dobila jedna celovita, zaokruZena slika o opstim odlikama
predlozenog modela savremenog dvojezi¢nog specijalizovanog re¢nika iz oblasti prava. Kao
metodoloski okvir istrazivanja posluzila je kontrastivna analiza engleskih i srpskih termina i njima
pripadajucih pravnih pojmova.

Kljuéne reci: specijalizovani recnik, dvojezi¢na leksikografija, pravna terminologija, engleski jezik,
srpski jezik, ekvivalenti
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JEKCUYKO-CEMAHTHUYKA IIOJ/bA BOJA Y PYCUHCKOM, CPIICKOM N
MABAPCKOM JE3UKY

JlekcH4KO-CeMaHTHYKOM T0JbY 00ja y pyCHHCKOM je3uKy Huje nocBehuBana Beha naxma. M3yseTak
MpeacTaBiba JeNaTHOCT y OKBHPY /IBa KalMTaIHa JIEKCUKOrpadcka aena — IBOTOMHOT Cpncko-
pycunckoe peynurka (Pamad u np. 1995; 1997) u jeqHoToOMHOT Pycuncko-cpnckoe peunuxa (Pamad u
ap. 2010). Tu peuynnity, 3ajeTHO ca peJIeBaHTHUM CPIICKO-MahapckuM U MaljapCKko-CpIICKUM
peYHHUIIMA, TPECTaBIbajy HCTPAXKUBAYKH KOPITYC OBOT paja. Y pany ce monasu ox bepnun-Kejose
Teopuje o ocHoBHUM Oojama (Berlin — Kay 1969) ¢ Hamepom fa ce ucTa eBeHTyaTHO IOTBPAN WIIH
OTIOBPTHE, OAHOCHO Ja pe3yATaTd mopehema Mory 00e30eInTH 101aTHE apryMeHTe WK 32
YHHBEp3aJIucTe Wwin 3a penatupucte. OcHoBHUM 0ojama bpenta bepnuna u [Tona Keja y enrneckom
jesuky (wWhite, black, red, green, yellow, blue, brown, purple, pink, orange, grey) oarosapajy 6uaa,
YapHa, YEPBEHA, JCENEHA, HCOBMA/AHconma, benasda, OpaoH, 1un0ed, yeiosd, nomapanyeyosa |
nomapanodceyosa U wiuea 00ja y pyCUHCKOM je3UKy. AyTOpH aKIleHaT CTaBJ/bajy Ha CAaBPEMEHO CTambe
y JEKCHYKO-CEMaHTHYKUM I0JbUMa 00ja PyCHHCKOT, CPIICKOT B Mal)apcKor je3nKa Kao U Ha pasJiKe
KOje O MOTJIe MPOy3POYHTH MOTEIKOhe Kako KO MpeBoljerha Tako W'y CBAKOHEBHO] KOMYHUKAITH]H.
Jemna o xumnore3a UCTpakuBama je 1a Mah)apCKu U CPIICKHU je3WK UMajy YTHIA] U Ha XPOMATCKY
TEPMUHOJIOTH]Yy; OBa XHIIOTE3a je Oa3upaHa Ha YHILEHUIIU J1a je MaapcKu je3uK Kao ciykOeHH
OKpPY>KMBaO PYCHHCKH jE€3WK CBE JI0 IPBHX JielieHHja XX BeKa y OKBHPY YTapcke, OJH. AyCTpo-
Yrapcke g0 1918. rogune, nokan je Bnagao mahapcko-pycuncku omnuaTrBI3aM (Pupuc 2008; berunk
2014), a oxx TOT IaTyMa Ty YJIOTY je Ipey3e0 CPICKO-pycUHCKH OunmuHrBu3am (Mezaemmu 2008).

KibyuHe pedn: JeKCHUKO-CEMaHTHUKO OJbe 00ja, pYCHHCKH je3UK, CPIICKHU je3uK, Mal)apCcKu je3uK,
OCHOBHE 00je
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THE USE OF THE MOTHER TONGUE IN ESP TEACHING AND LEARNING:
THE STUDENTS’ PERSPECTIVE

Since the introduction of the Communicative Approach, the use of the mother tongue (L1) in foreign
language teaching and learning has been minimized, if not entirely excluded. However, scholarly
interest in the question of the importance of L1 has recently been renewed. In light of this, the aim of
this paper is to examine how often university students use Serbian as their L1 in learning English for
specific purposes (ESP), as well as how they perceive their teachers’ use of L1. A total of 146
students participated in the research conducted by means of a questionnaire exploring their practice
and beliefs regarding L1. Additionally, a structured interview was conducted with 17 students.
Answers obtained through the questionnaire were analyzed by means of one-way ANOVA, while
content analysis was employed for the analysis of the interview responses. Statistically significant
differences were found with respect to the year and field of study of the students, as well as to the
length of time they had been learning English. The interview responses showed that the students
employ L1 in both classroom and individual learning and that their ESP teachers also use it, especially
for giving instructions and explaining grammar. L1 seems to be used mostly for helping students
grasp the meaning of new vocabulary, teaching grammar, and giving instructions, while there is little
mention of its use for the purposes of comparing two language systems or of the standardization of
English-based terms in Serbian, which relevant literature suggests should be taught by means of L1.

Keywords: mother tongue, English for specific purposes, university, foreign language
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HOJIMTUYKHU U KYJITYPOJIOIIKHA BPTJIOI' CPEJO3EMJbA TOKOM CYTOHA
CPEJILEI' BEKA

Kaya BH3aHTOII031 M KITACHYHH (DHIIOJIO3H OITHCY]Y CPEA-OBEKOBHE TEKCTOBE HEN30CTABHO CE Ka3yje
0 ,,peTUCTpUMa TIEepIeTIHje" WIH ,,HHIBOUMA™ TPUKOT je3nka. OBe Ha3HAaKe Cce MMO0Ipa3yMeBaHO OAHOCE
Ha CTETCH NOoAyAapamka 1 MpecinKaBamba N3 KJIaCHIHOT aTUYKOT U3pasa - Kao y30pHE U HjealHe
pedepenue. MehyTum, ycien MeAUTEpaHCKOT MOJTUTUYKOT U KYJATYPOJIOLIKOT BpTiora cpeauHoM XV
BEKa, YMECTO CIIEICTBEHOT M MCTPajHOT TOapaXkaBarmba (UNUNGo1S) MUICHH)yMCKe TPaInIlije
crHcaTesbCTBa (IITO je UCTHHA MPEACTaBIbalIo BUJ CPEAHOBEKOBHOT MOMMAakha OPUTHHAITHOCTH),
BU3aHTH]jCKH MHCLH TO ,,pOTICKO ONOHAIIAE APEBHUX ayTOpa CMEbY]y HCTIMCHUBAHEM JKUBOT,
TOBOPHOT j€3WKa CBOT HajONMKET OKpPYKemha, YUME Ce TIOCIETNIHO TPAHCTIOHOBAO 3aHIMJbHB
¢buoNomKy MaTepujai. YBepJbUBO J0Ka3HBAE U3PEUCHOT 3aTHYEMO Y eIy BU3aHTH]CKOT
ucropuuapa Jlyke (oxo 1400 - 1470), jemHor OJ YUSTBOPHUIIC TAKO3BAHUX ,,MCTOPHYAPA Maja", YHjU
criuc Historia Turcobyzantina / Bu{avtivotovpkikn wotopia, ocuM npedumbeHHX KibH)KEBHUX BUCHHA,
MIPOHOCH PEBHOCHO ,,KpIIICH-E* IPEeBHE POME]jCKE je3HUKe TPAAHIIFje, a KOja y OBOM CIIy4ajy CKpHBa
JIBO3HAYje: HOBHM 00pa3all Mucama, Kao OYUTJIC/IaH JI0Ka3 jaCHO BUJBUBOT CIIOMa BU3aHTH]CKOT TAEIC-
a, JIOK C€ UCTOAO0OHO U MapagoKCaIHO, IEPOM MOMYT KOIJba, CAMOOJIHYKY Harjamasa oJ0paHa uCTOT
TOT TIOpeTKa. [ 1eano ca meKkcudKe, Kao U ca BOjHE POMEjCKe CTpaHe KOja HHCHCTUPA Ha cadupamy
XpUIIhaHCKUX CHAra, youJbUBH €y y JIyKHHOM HCTOPHONHCARKY 3aHUMJbUBYU MPUMEPH T1033jMIBEHHUIIA.
OcuM IITO Ka0 TaKBE CBOjOM (DPEKBEHTHOIINY OCTajy CHa)KaH apryMEHT je3MUYKEe COLIMjaIu3allije
ayTopa M 0)KMBOTBOPEHE Hapaluje ernoxe, KOpeIaTuBHO - OHE Je3MKOCIOBHO H JINTEPAPHO, IIpeMa
pomejckoM ayTopy, hopMupajy MOTYNHOCT CBEYKYIHE 010paHe TOKOPEHE XEIEHCKE ali ’
xpuinhancke Kyntype u Hacineha Cpenozemiba of ctpane Haaupyhux Ocmannuja. Pasrpanara mpexa
KOHTaKaTa ¥ MPOXKUMamke HapoJa MEJUTEPAHCKOT CBETa, JaKJIe, OCTABIIIN Cy HEN30€kKaH je3NIKH
Tpar y mo3HO3HOPOMEjCKOM CITUCY, YHje OM TPAHCKPUIIIIHN]CKE H UCTOPHjCKE CIIMKE Omiie
KOHTEKCTYyaIH30BaHe KPO3 HACTIOBIHEHH Pa/l.

Kibyune peun: Cpenozemsbe, Buzantuja, ucropuuap yka (oko 1400 - 1470), je3uk u cTun
rucropuonucama XV Beka
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TRANSGENDER EMPOWERMENT IN TERRY PRATCHETT’S DISCWORLD

Transgender Empowerment in Terry Pratchett’s Discworld focuses on several provoking novels such
as Equal Rites, Feet of Clay, and Monstrous Regiment through the lens of gender portrayal with
particular attention to the notion of transgender identity. Either publicly glorified or overtly scorned,
transgender identification has been a subject of undergoing intense discourse for a considerable
amount of time. This essay explores the demure, occasionally latent allusions to reined individuals
and their seemingly futile yet incessant struggles to crack the binary mold of gender. In addition, this
paper aims to reveal the intricate means employed to convey the trans affirmation as well as to
surmise Prattchet’s intention to tackle this growingly controversial issue. Firstly, the notions of gender
and transgender identity are thoroughly explained and defined, along with their relevance to the topic.
The applicable research body, including Butler (1990,1997,1998), Altman (1971), Focuault (1976),
and many others, is consulted and applied. Secondly, through exhaustive reading, the instances of
gender empowerment are discovered, highlighted, and meticulously analyzed. Finally, the paper
draws conclusions on Discworld’s gender spectrum as a reflection of our own society, especially in
terms of the characters’ impulse to balance the established social norms and their urge for spiritual
liberty.

Keywords: transgender empowerment, Discworld, Terry Pratchett, non-binary gender norms, identity
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DRUSTVENO ANGAZOVANA REKLAMA U NASTAVI STRANIH JEZIKA

Kada govorimo o reklamama, prva asocijacija jeste kupovina odredene robe ili usluge koja je i sam
cilj oglaSavanja. Ipak, kada govorimo o drustvenoj funkciji oglasavanja, odnosno o druStveno
angazovanim reklamama, ¢esto nije jasno o ¢emu govorimo. Da li takve kampanje stimuliSu kupovinu
proizvoda ili usluge te imaju komercijalne ciljeve, ili za cilj imaju podsticanje drustvene odgovornosti
i Sirenje svesti o druStveno vaznim temama? Uopsteno govoreci, drustveno angazovanim
oglaSavanjem se smatraju one reklamne kampanje koje za cilj imaju postizanje nekog opsteg dobra.
Shvaceno na ovaj nacin, drustveno oglasavanje nije usmereno na finansijsku dobit ve¢ proizlazi iz
odredenih drustvenih problema i ima za cilj individualno ili kolektivno blagostanje. Prezentacija ima
dva kljuéna dela. U prvom ¢emo predstaviti koncept drustvenog oglaSavanja i njegovo mesto u
savremenoj popularnoj kulturi. U drugom delu ¢emo predstaviti razli¢ite oblike druStveno angazovane
reklame u nastavi stranih jezika. Socijalna pitanja ¢esto su aktuelne teme koje izazivaju reakciju i
podstic¢u nas da razmisljamo, vodimo dijalog i debatujemo. Kao takva, ona podsticu i visi stepen
zainteresovanosti i ukljucenosti ucenika. Na taj nacin postizemo dva cilja: 1. uze didakticki — visi
stepen motivacije i uenja, i 2. drustveno odgovorni — prosirenje horizonta znanja van uze stru¢nih
polja studija. Imaju¢i na umu teznje savremenog drustva ka demokratskom, pravednom i
ravnopravnom druStvenom poretku, ovim radom istrazujemo mogucnosti primene drustvenog
oglaSavanja u nastavi stranih jezika.

Klju¢ne reci: reklama, drustveno angazovano oglaSavanje, didaktika, strani jezik, motivacija
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TEST TASK INSTRUCTION CONTEXTUALIZATION AS A MEANS OF ENHANCING
TEST PERFORMANCE AND MOTIVATION

While task and item contextualization are widely addressed in a dearth of studies on foreign language
testing, the concept and practice of task instruction contextualization have not received much
attention. In this light, the aim of this paper is to explore the effect contextualized test task instructions
have on test takers’ test performance and motivation. For that purpose, an experiment was done
among sixth- and eighth-graders (N=48 and N=46, respectively) of an elementary school in Serbia by
means of two tests (one with contextualized and the other with de-contextualized task instructions)
and a semi-structured interview. For the analysis of the results obtained through the tests a t-test was
utilized, whereas content analysis was applied for the analysis of interview responses. With regard to
test performance, contextualized instructions exerted a statistically significant influence on the eighth-
graders, while the results for the sixth-graders are very close to the statistically significant threshold
value. Also, all students’ test-taking motivation was greatly enhanced by contextualized instructions.
This study indicates that the practice of writing test task instructions should be altered in order for
them to be aligned with students’ language capabilities: while younger students primarily need to
practice the form before being able to apply it in meaningful contexts, older students benefit from
tasks that require simulated real-life application of a mastered form. To draw final conclusions,
however, more studies are needed.

Keywords: test, foreign language tests, contextualization, test task instruction, instruction
contextualization
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PROGONITELJ ILI SPASITELJ: GRAD U ADRESI DRAGANA VELIKICA I NJUJORSKOJ
TRILOGIJI POLA OSTERA

Ovaj rad predstavlja pokusaj da se romani Adresa Dragana Velikica i Njujorska trilogija Pola Ostera
povezu na planu poimanja grada kao mo¢nog entiteta koji pulsira sopstvenim zivotom, te svojom
prosloscu i sadasnjosc¢u intenzivno utice na zivote stanovnika, odnosno glavnih likova iz dva
pomenuta romana. Metodom pomnog Citanja, pokusace se pronaci slicnosti i razlike u uticaju dva
grada, Beograda i Njujorka, na odrastanje, ponasanje i zivotne odluke glavnih junaka, te ¢e se prema
tome odrediti uloge progonitelja ili spasitelja. U svetlu postmodernistickog shvatanja grada kao
nepreglednog teksta, prema zapazanjima Brendana Martina i Brajana Dzarvisa o urbanom lavirintu
kao obliku odbrane njegovih stanovnika, ali i odbrane od unutrasnjih strahova, pokusace se objasniti
pozicije Beograda kao zastitnika, ali i neCega Sto bi trebalo zastititi, te Njujorka kao progonitelja u
¢ijim je betonskim i staklenim obrisima jedini cilj — nestanak.

Kljuéne reci: grad, Adresa, Njujorska trilogija, Sopstvo, identitet
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EUPHEMISTIC LANGUAGE OF POTUS AND THE UK PRIME MINISTER

The article addresses the question of the use of euphemisms in official briefings and statements given
by the Prime Minister of the United Kingdom and the President of the United States of America
respectively. It seeks to ascertain the extent to which these expressions are employed in this specific
political discourse, as well as to demonstrate and explain specificities of their addressing the media by
examining similarities and differences in euphemistic expressions whose role is to substitute
unpleasant and offensive ones. The study is based on identification and sociolinguistic analysis of
euphemisms in the language used by the two most influential political figures in both nations. These
linguistic units were cross-checked against the language corpus COCA (Corpus of Contemporary
American English), the technology-based language tool, to demonstrate features of their use in
everyday discourse. The findings show that both leaders extensively use euphemisms, and that the
majority of the detected euphemistic phrases in the corpus are the same or extremely comparable in
the language of both politicians. COCA reveals that the identified and selected euphemisms are
prevalent in all aspects of everyday use, although their distribution varies according to linguistic
formality and register.

Keywords: COCA, euphemism, political discourse, the President of the U.S., The Prime
Minister of the U.K.
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HIBRIDNOST I EMANCIPACIJA U PROZI DZUMPE LAHIRI

Zbirku pri¢a Tumac bolesti Dzumpa Lahiri objavila je 1999, i za nju naredne godine dobila
Pulicerovu nagradu: devet realisti¢kih narativa, u kojima nema elemenata fantastike ni prisustva
natprirodnog, na raznorodne nacine obraduju teme jezika i identiteta, porodi¢nih odnosa i ose¢anja
pripadnosti, predstavljajuci Citavu lepezu migrantskih osecanja i raspolozenja od nostalgije do
alijenacije. Price iz prve prozne knjige DZzumpe Lahiri vode nas kroz kulturne prakse Indije i
Amerike, kroz svakodnevicu raznorodnih rituala, a sam naslov podseca koliko je uspostavljanje
komunikacije vazno i u radosti i u nespokoju, i prilikom radanja ljubavi i prilikom dogovaranja braka.
Pripovedni glas Dzumpe Lahiri lako je svrstati u kosmopolitske, zbog opsezne i lucidne revizije
postkolonijalnih tema: odnos centra i margine, potreba za emancipacijom, hibridnost izbora i iskaza
ne dobijaju toliko prostora i vaznosti koliko se u prvi plan isti¢e duboko umetnicka potreba da se i
vekovno 1 svagdasnje iskustvo bolne i razdiruée tranzicije pretoci u prizore koji ¢e posvedociti o
usudu geografije, zagonetki kulturnih razlika, zloupotrebi mo¢i i emocija. Prozu DZzumpe Lahiri lako
bi bilo Citati samo iz perspektive jezika i identiteta, a knjizevni uticaji koji je oblikuju obuhvataju
raznorodne uticaje poput Vilijama Foknera i Nikolaja Gogolja, i podrazumevaju prepoznavanje
regionalizma u knjizevnosti i tragikomedije ljudske egzistencije. Migracija u svetu globalizacije i
postkolonijalizma postaje novo tranzitno polje preispitivanja identiteta, ne samo nacionalnog i
klasnog, nego i emotivne mape pojedinca u suocenju sa ekonomskim i politickim zakonitostima sveta
koji prestaje da bude romanticni prostor izazova a postaje ratna zona razlic¢itih hegemonijskih interesa.

Kljuéne reci: emancipacija, migracije, hibridnost, savremena proza
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THE USE OF IT-EXTRAPOSITION IN MA THESES WRITTEN IN ENGLISH BY BRITISH,
AMERICAN, CROATIAN AND SERBIAN STUDENTS

The grammatical structure known as it-extraposition (e.g. It is apparent that ...) plays an important
role in academic writing. Following Hyland’s (2018) metadiscourse model, we assume that it-
extraposition can act as (i) a booster (e.g. It is certain that...), (ii) a hedge (e.g. It is possible that...)
or (c) an attitude marker (e.g. It is interesting that ...) (Hewings & Hewings 2004). Previous research
suggests that non-native English speakers generally use fewer hedging devices in their academic
writing than native speakers (Gomaa 2019), which extends to the use of it-extraposition as a hedging
device, unlike its overuse as a booster and attitude marker (Hewings & Hewings 2002). In this paper,
we investigate the use of it-extraposition in a corpus of MA theses in Linguistics recently defended in
the US, UK, Croatia and Serbia, with the aim of establishing the extent to which the use of this
structure in the academic production of EFL learners resembles that of English L1 speakers, both in
terms of frequency and function. The independent variable included in the research is academic
setting (US, UK, CRO, SRB), while the dependent variables are the total frequency of it-extraposition
structures and the frequencies of their different metadiscourse functions (booster, hedge, attitude
marker). The preliminary findings suggest that Croatian and Serbian students tend to use it-
extraposition more frequently as a booster and attitude marker but less frequently as a hedge when
compared to students from UK and US, which is in line with previous cross-cultural research on
hedging in academic writing (Gomaa 2019).

Keywords: it-extraposition, academic writing, English, Croatian, Serbian
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BPAHKO MNJ/BKOBU'h KAO KIbI’KEBHU KPUTHYAP

Heno ¢punozodckor necHrka bpanka MusbkoBuha jeHO je 011 HajCIOXKEHUUX, KA0 U KPUNTOrpagCKu
Haj3aTBOPEHUJUX JIeNla Y CPIICKOj KMKEBHOCTH XX Beka. CaMUM THM, O CYIITHHCKO] TTPOOIeMaTHIIN
FETOBOT ITECHUIITBA IIHCAHO j€ BPJIO MaJlo, AJIM HCTO TaKO CYy HEPACBETIHEHH OCTAIH U FeTOBU
KIbIKEBHOKPUTHYKY CTABOBH, O KOjUMa je TIHCA0 y CBOjUM JIENKMa, IIPe CBera ecejiuMa 1 KIbKEBHUM
Kputrkama. [locToju HEKONMMKO OAJHKa KOje JeI0 OBOT ECHUKA YMHE W3Y3€THO 3HAYajHUM H
WHOBATHBHMM, aJli OHA HajBa)KHH]ja, Koja he ce pazMaTpaTu y OBOM pajy, jECTe CaM FETroB IOTJeT Ha
MOE3Hjy U HEH yTUIaj y cBeTy. OBje ce MUCIHM Mpe CBeTa Ha 0JJHOC MEeCHUINTBA U peaHocTh. Mako
Cy /10 JaHac OWIM pa3MaTpaHH Pa3ITUUUTH CTABOBH O MPOOIEeMaTUIM OJHOCA H3Mel)y roe3uje u
CTBapHOCTH, CTaBOBU bpanka MuspkoBrha 0 0BOj TeMU IpyTraduju Cy Y OJJHOCY Ha OHO IIITO j€ J0
cayia BuhaHO — 3a HAIIIET MTECHHKA ITOe3Hja je CTBap yMa, OTHOCHO MeTaHoja. ¥Y3nuMmajyhu y o03up oBy
jenuHCTBEeHY GopMyraiujy, koja hie y pamxy OuTH mojaiimeHa, i OBOT HCTPAXHUBAkA je Ja Ce IMyTeM
XepMEHEYTHUYKEe M MHTEPIPETATHBHE METOJIE 0l 10 HajBAKHUjUX KEIKEBHOKPUTHUKIX CTABOBA
Bpanka Mupkosuha o jomahuM, anmu u cTpaHUM TIECHAIIMMA, T€ J1a C€ HA Taj HAYMH JaCHO Me(UHUIITY
HETOBH MIECHUYKH KPUTEPHjYMH U KEbHXKEBHU CCH3UOMIUTET. Pesynrar hie npeacraBibatu 30up 0BUX
CTaBOBa, KOjH Cy YCIOBJbEHU TIOE31jOM KOjy THIIIE.

Kibyune peun: bpanko MusbkoBuh, Metanoja, necMa, KpUTHKA, TTOE3Hja
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URBANA JEZICNA STVARNOST: SKINI SE SA STANDARDA, NAVUCI SE NA ZARGON!

Kompleksnost urbane jezi¢ne stvarnosti na najbolji na¢in pokazuje da je, neovisno o tome $to joj u
tome ‘‘pomaze’’ i velika terminoloSka zbrka i neuskladenost, nemoguée povuci ostre granice izmedu
razliCitih varijeteta, registara i stilova. Svaki od njih ima svoj identitet koji je po definiciji fluidan i
dinamican, pa u tom jezi¢nom kontinuumu mozemo samo uociti fine prijelaze jednog varijeteta u
drugi (pretapanje), a ponekad i stapanje. Dva sociolekta koja su donekle razli¢ita, jer medu njima ima
i podudarnosti, jesu Zargon i standard, ako ih se percipira kao jezik in vivo i jezik in vitro.
Zargonizacija standarda pokazuje da njegove granice nisu nepropusne jer su dodiri standarda i
nestandardnih idioma vrlo intenzivni, a rezultat tih dodira razli¢iti su novi jezi¢ni oblici u samom
standardu. Tako neki zargonizmi iz supkulturnog idioma pronalaze svoje mjesto u standardu, a
njihovo ishodi$no mjesto brzo zauzimaju novi, semanticki neprozirni zargonizmi koje obiljezavaju
naglasena ekspresivnost, metafori¢nost i asocijativnost. Intencije su Zargona razbijanje stega i ruSenje
normi na svim jezi¢nim razinama, nekad ima ulogu katalizatora u standardnom jeziku jer se u njemu
veé dogadaju ili bi se morale dogoditi promjene. Zargonski leksik i frazeologija &esto se javljaju u
nezargonskim kontekstima standardnog jezika. Uz zargonizaciju standarda, paralelno se odvija i
proces u suprotnom smjeru: standardizacija zargona. Paradoksalno, i zargonski leksik, iako
‘“‘opozicija” standardu, zeli postati dio leksika standardnog jezika, ali time gubi svoj status markera
identiteta. Analiza primjera iz suvremene hrvatske jezi¢ne prakse, posebno u velikim urbanim
sredinama, pokazuje kakav je stvarni status Zargona u javnoj komunikaciji naspram standarda.

Klju¢ne rijeci: urbana jezi¢na stvarnost, standard, zargon, Zargonizacija standarda
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IHOETCKA AHI'EJIOJIOI'NJA BPAHKA MUJbKOBU'RA U UBAHA B. JIAJIMhA

VY paay je maTa KOMIapaTMBHA aHAIM3a MIOETCKE aHTeJIOIO0THje Y IIOeTHKaMa JIBajy CaBPEMEHUX
cprickux necHruka: bpanka MusbkoBrha n MiBana B. Jlanuha, Ha npumepy mecama ,, Apribcku anheo*
u ,,®Opecka®. [loeTcka aHrenonoryja, Koja je mpema Munuberky JoBaHa [lejunha jenHo ox 3HaYajHUjIX
CBOjCTaBa CPIICKOT TyXOBHOT MeCcHUIITBa, Y MusbkoBuheBoj u JlanuheBoj necMu oTBapa npocTop
TyMadema KojHt je oBjie AeMHUCAH Ka0 MKOHMYHOCT necMe. Kao penpe3eHTaTHBHY MOTHBH 32
TyMauerme NKOHMYHOCTH HaBEJICHHX IecamMa y3eTH Cy MOTHB anljena u MoTHB Batpe. MoTus anlberna,
Hajupe ApxaHrena ['aBpuia, oTBapa rpaHame MOSTCKOT CBETa M YCIOKIbaBakhe IeroOBe CEMaHTHKE,
Ia ce TaKo IecMa 0TBapa M YUTa Kao UKOHA, a IPEAMETHH CBET KIbMXKEBHOT JIeNIa MOCTaje MPOBUJ
HEBHIJBUBOT, HEOKYYIHBOT arncoiryta. MuspkoBuheBa ycpeacpeheHOCT Ha OTBapame CBETa MOSTUKE Y
JlanmnheBoj ,,®peciu’ HagorpaleHa je meBameM o cynapy / MpoKUMarmby BUAJHUBOT H HEBUIJHUBOT.
MoTHBOM BaTpe Koja Mpy»Xka CBETJIOCT U ,,[IPOCTOP HaJe™ MecMe CY Y3TJI00JbeHE Y TUjaIOTUYHH OKBHP
ca TpW MHCTAHIIe: TUPCKH CyOjeKart, ciuka anlena u 00’KaHCKO MPUCYCTBO.

Kibyune peun: bpanko Musbkosuh, Ban B. Jlanuh, ,,Apusbcku anheo®, ,,dpecka‘, moercka
AHTeJI0JIOTHja, UKOHMYHOCT TIeCME, MOTUB aHljena, MOTUB BaTpe
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ONLINE ELT TRAINING IN THE 2020 PANDEMIC:
PRE-SERVICE ENGLISH TEACHERS’ EXPERIENCES

After the onset of the 2020 pandemic in Serbia, all educational institutions were forced to go online
due to a state of emergency that the government declared in March. Since tertiary students do not
typically attend online lessons at Serbian state universities, and were thus quite unprepared, we set out
to investigate their experiences with Zoom online classes, as pre-service co-teachers (group
presentations), pre-service teachers (microteaching) and students. The sample comprised N=14
English language and literature students (m=2, f=12), attending the course English Language
Teaching 2 (ELT2). Online pre-service training questionnaire was devised to determine the
participants’ perceptions of online pre-service ELT training (their feelings, the level of engagement,
perceived advantages and disadvantages, competencies they possess/lack that helped/impeded the
process, the ‘lessons’ learnt via online teaching, its appropriacy for giving direct feedback, checking
on students’ progress, organising students’ interaction etc). Overall, all the participants found this
experience valuable, the majority of them were nervous and worried at the beginning, and surprised
that “everything turned out fine” at the end, they felt comfortable with their peers’ teaching, and were
engaged in the learning process. The main reported advantages were working from home, flexibility
and creativity, and disadvantages, lack of human contact or face-to-face interaction, and technical
issues. Although online teaching was imposed upon these students, they managed to benefit from it
and apply their previously acquired knowledge successfully. Finally, judging from their reflections,
we assume that ELT professors should consider incorporating online pre-service teaching into ELT
syllabi.

Keywords: ELT training, pre-service English teachers
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LA TRADUCTION, EST-CE UNE (EUVRE OU LE CHEMIN VERS UNE (EUVRE? LE CAS
DE SANTA MARIA DELLA SALUTE DE LAZA KOSTIC ET SES TRADUCTIONS EN
FRANCAIS

La communication porte sur le poéme Santa Maria della Salute de Laza Kosti¢ et sur ses cinq
traductions en frangais (M. Ibrovac 1936, M. Radovi¢ 1980, K. Micevi¢ 2004, J.-M.Bordier 2004 et
Velimir Popovi¢ 2016). Le poeme de Laza Kosti¢ représente en lui-méme une synergie de forme
poétique, de langage, de rythme, de sens et de message, et son analyse ainsi que I’analyse de ses
traductions peuvent aller dans plusieurs directions — celles de la forme, du contenu, de la
correspondance et de leur unité. Alors, il y a plusieurs questions qui se posent aux traducteurs : a quel
point un poéme qui se rapproche de la poésie idéale se transformera-t-il en une traduction idéale ; ou,
peut-on ne pas assombrir sa richesse somptueuse et sa beauté rayonnante dans la traduction, ne pas
éteindre son euphorie et sa fluidité, ne pas perdre sa mélodie et sa forme? Les traducteurs étaient
confrontés a un dilemme éternel: I’esprit d’une telle chanson résistera-t-il au passage a un autre
environnement linguistique sans nuire au charme de I’original, puisque la poésie n’est pas seulement
dans les mots, mais aussi dans ce qui est au-dessous et au-dessus d’eux, dans leur ombre et leur
transcendance ? Notons que Laza Kosti¢ lui-méme n’a pas essayé de traduire son plus beau poeme
dans aucune des langues qu’il parlait, pas méme le francais, bien qu’il ait écrit son journal sur les
réves dans cette langue.

Mots clés: traduction, poésie, Laza Kosti¢, Santa Maria della Salute
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LEXICOGRAPHIC MODELS OF TREATING SYNONYMY IN COOPERATION WITH
POLYSEMY IN ENGLISH

This paper analyses lexicographic presentation of synonymy in English dictionaries of synonyms and
thesauri taking into account the fact that synonymy depends on polysemy, which means that a word
has different synonyms depending on the meaning in which it is used. The aim of the analysis is to
identify and describe models of treating the sense-specific nature of synonymy which are used in
English lexicographic practice. There will be analysed the presentation of synonymy of the verb cut in
both printed and electronic dictionaries of synonyms and thesauri of the English language since this
verb is highly polysemous and has a significant number of synonyms in its different senses. Models of
the aforementioned presentation are defined on the basis of the following elements: whether they rely
on polysemy when presenting synonymy of a particular word, how many and which senses of the
headword are taken into consideration or how many synonym sets of the given headword they display
as well as how many synonyms are included in each set, how much and what kind of information they
provide on synonyms in a set including their similarities and differences. The results of the analysis
will offer insight into the user-friendliest model in terms of systematicity, precision and
comprehensiveness of synonymy presentation.

Keywords: lexicography, thesauri, synonymy, polysemy, English
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GLAGOLI SA POSTFIKSOM -CA U RUSKOM JEZIKU | NJIHOVI PREVODNI
EKVIVALENTI U SRPSKOM | ENGLESKOM

Cilj rada je da se ispitaju nacini na koji su glagolske lekseme sa postfiksom —¢s u romanu Mihaila
Bulgakova ,,Majstor i Margarita” prevedene na srpski jezik i da se utvrdi u kojoj meri su one
prevedene glagolima koji se u slavistickoj literaturi nazivaju povratnim. Glagolske lekseme sa
postfiksom —cst koje su motivisane prelaznim glagolima se u rusistickoj literaturi razvrstavaju u
razgranat sistem leksi¢ko-gramatickih grupa sa odredenim odstupanjima kod svakog od autora
(Isa¢enko 1960, Svedova 1980), dok se one lekseme koje su motivisane neprelaznim glagolima ne
grupisu u leksicko-gramaticke grupe sa jasnim granicama. Tradicionalna podela povratnih glagola u
srpskom jeziku jeste trodelna podela na prave povratne, neprave povratne i uzajamno-povratne
glagole (Stanojci¢ i Popovi¢ 2002), iako ona nema jedinstven kriterijum (Samardzi¢ 2006, Ili¢ 2020).
Dok se znacenje i tumacenje morfeme Se pominje kao kriterijum za definisanje pravih povratnih
glagola, kod nepravih povratnih glagola se samo navodi kako se ona ne moze tumaciti, dok se kod
uzajamno-povratnih glagola ona uopste ne pominje. U radu Ce biti izvrSena analiza i prevoda na
engleski jezik, kako bi se utvrdilo u kojoj meri su glagolske lekseme sa postfiksom —cs prevedene
aktivnim, a u kojoj meri pasivnim, medijalnim ili dekauzativnim oblicima glagola. Analiza ¢e
pokazati u kojoj meri postoje poklapanja izmedu ruskih i srpskih glagolskih leksema, ali i kojim
oblicima se refleksivnost izrazava u engleskom, kao jeziku koji pripada germanskoj jezi¢koj porodici.

Kljuéne reci: glagolske lekseme sa postfiksom —cs, povratni glagoli, ruski jezik, srpski jezik,
engleski jezik
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NARRATIVE STRATEGIES IN LOUISE ERDRICH’S NOVEL THE ROUND HOUSE

The paper will focus on the wide range of strategies Native American author Louise Erdrich uses in
her novel The Round House. These postmodern narrative strategies are associated with contemporary
women’s writing in general: palimpsest, cyclic structure, magic realism, historiographic metafiction,
and oral tradition. In addition, Erdrich skillfully reinvents more conventional genres, such as
Bildungsroman and detective novel, to show their (in)applicability to Native American condition. Our
contention is that Erdrich’s strategies in The Round House reflect different phase in the struggle of
Native American tribes against the oppression of the dominant white society and their urge to carve
their place in the American canon. The shifts in narration between past and present as well as
flashbacks, reversed chronological order and multiple narration, allow the readers to understand the
characters’ memories of the past in their native land and the effects immigration and assimilation have
had on them. Thus it can be said that Erdrich’s work resists reductive discourses of dominant culture
which allows her characters to keep reinventing themselves as members of Native American tribes in
contemporary American society.

Keywords: Louise Erdrich, narrative strategies, Native American literature, postmodernism
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BPEJHOCTHU HEKUX I'VIAI'OJICKHUX OBJIMKA Y ®PAHIIYCKOM U CPIICKOM
JE3UKY EKOHOMMUMJE

V pany ce KOHTPaCTHBHUM IPHUCTYIIOM aHAJIH3HUPAjy BPEAHOCTH HEKHUX (PPAaHITyCKUX OOJMKA U
FUXOBHX CPIICKMX €KBHBAJIEHATa HA KOPITYCYy MpUMepa KOjH MPUMAIajy je3UKy EKOHOMH]E.
UctpaxkuBame nMa 3a b Aa YTBPIU BPEIHOCTH KOje 0CTBapyjy (paHIyCKH OOIHIN KOHIUINOHANA,
Cy0jyYHKTHBA U UMIIEpaTHBa y KOHTEKCTY CTPYYHOT AUCKYypca, Kao U Jia mpoHale agekBaTHe
BPEIHOCTH CPIICKHX IJIAr0JICKUX OOJIMKA y HICHTHYHOM KOHTEKCTy. Kopiryc Ha Kome je
UCTPaKUBAE CIPOBECHO je KOMIIAPATUBHOT THIA M CAUYUILEH j€ OJI IpUMepa U3 YHUBEP3UTETCKHUX U
CPEAOIIKOJICKUX YIIOCHNKA, K0 M HAYYHUX WiIaHAKa U3 KIbYYHUX O00JIACTH EKOHOMUj€:
MHUKPOEKOHOMH]€, MAaKPOCKOHOMH]j€ 1 TIOJUTHYKE eKOHOMHje. DpaHIlyCKH KOHIUIIOHA, HAKO y
HOBHj0j nuTeparypu cBpctan Mel)y Bpemena nnankarusa (Grevisse 2007, Riegel et al. 2009)
Mocelyje MOJIajlHe BPEAHOCTH KOje ra CMEIITA]y Y ,,[IepCreKTuBY eBeHTyanHocTu  (Charaudeau 1992:
473), Te OH y je3UKy €KOHOMH]€ JIeNId UICHTUYHE BPETHOCTH Ca CPIICKUM ITOTEHIIN]jaJIOM — BPEMEHCKa
OpjeHTaInuja, XAMOTeTUIHOCTH U JIp. Cy0jyHKTHB, OOJIHK KOjH HEMA CBOT E€KBHBAJICHTA Y CPIICKOM
TJIArOJICKOM CHCTEMY, UCKa3yje U BpEMEHCKE M MOJIATHE BPETHOCTH MIMPOKOT CIIEKTPA, IOK Cy
BPEIHOCTH UMIIEpaTBa U y (PPAHILYCKOM U Y CPIICKOM KOPILYCY je3UKa €KOHOMH]je UCKJbYUHBO
MopanHe. PesynraTi ucrpaxxuBama 1mokasyjy HapodnuTy (ppeKkBeHIN]y oapel)eHuX BpeTHOCTH
HaBeJIeHNX 00JMKA KOje Cy HHAYKOBaHE KOHTEKCTOM CTPYYHOT AUCKYpca U Haja3e ce Kako y
(hpaHIlyCKOM TaKO M y CPIICKOM jE€3UKY CKOHOMHU]E.

KibyuHe peun: je3uk CTpyKe, EKOHOMCKH AUCKYPC, KOHIUIMOHAJ, UMIIEPATUB, Cy0jyHKTUB
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HNCIIMTUBAIBE 3BHAYEWLCKE CYITPOTHOCTHU ITIPUJAEBA CPIICKOI' JE3UKA Y
KOHTEKCTY CUHTAT'MHA

AHTOHMMU]a je y HayIi O je3UKy YMEepEeHO NCITUTHBAH (DEHOMEH, Te je YTHIIa) pa3TuInTuX (hakTopa,
HIP. KOHTEKCTa, Ha YCIIOCTABJbakhe 3HAYCHCKE CYIPOTHOCTH Mel)y pedrnMa, joll YBEeK HeTOBOJbHO
UCTpakeH. Y pajiy UCIIMTYjeMO aHTOHUMU]jY 22 MpHJIEBa CPIICKOT je3UKa, Y MUHUMAITHOM KOHTEKCTY
CHUHTarMe Koja akTUBHPA JeHO O] TPH JIeKcuKorpadcku AeQuHICaHa 3HaYCHa (Ha OCHOBY
jennoromuor peunuka PCJ): mpuMapHO, ceKyHIapHO KOHKPETHO U CEKYHAApHO aliCTPaKTHO 3HAUCH:E
(HITp. TUTMTKE LIUTIeNIe, TUTMTKA peKa, TNTMTKa ameT). 3afaTtak UCIIMTaHuKa O1o je Jla HaBeay aHTOHUM
rpadMYKy UCTaKHYTOT MPHUIEBA y CHHTarMu (TUTUTKE IHIIENE). Y30paK ce cacTojao o1 59 3BOpHHUX
TOBOPHHUKA CPIICKOT je3WKa OMIITE HOMmyJanuje 1 16 jesnukux crpydmaka. Ha ocHOBY BHXOBHX
0JroBopa, GOPMHUPAHU Cy aCOLIMjaTHBHU PEUHUIIM KOjH Cy TopeheHu npema Opojy pa3muauTHX
HaBol)eHUX aHTOHKMMA, Kao U IIpeMa caMUM HaBOl)eHMM aHTOHMMHUMA 3a CBAaKO O] 3Ha4YeHa. L{nben
panxa cy: (1) yrBpauTH TIOCTOjH JIH pa3inKa y Opojy HaBeJeHUX aHTOHUMA 33 Pa3InduTa 3HaYewHa; (2)
IOCTOj U JIM pa3iiuKa y JOMUHAHTHUM aHTOHUMUMA 32 Pa3IMuuTa 3Ha4YCH:a; (3) yIIOpeuTH pe3yTaTe
Jno0ujeHe Ha JiBa y30pKa UCIUTAHUKA U (4) YIOPEIUTH Hajla3e OBOT UCTPAXKHUBaba Ca pPe3yJiTaTUMa
UCTpaXHBaba y KOME Cy HCITUTAaHUIH JaBAIM aHTOHUME 32 HCTE MPHUJICBE MPUKa3aHe y KOHTEKCTY
peuenuna. [IpennmuHapHE pe3yaTaT MOKa3yjy Aa aKTUBHPAHO 3HAUCHE YTHYE Ha OJrOBOpE
HUCIIMTaHHUKA, Kao 1 Ja HOCTOje Ppas3jruKe y AJOMUHAHTHUM aHTOHMMHUMA 3aBUCHO O/] 3HAYCHA. I[BC
rpyIe UCITUTaHHUKA JTOHEKIIE CE Pa3sIuKyjy Yy OATOBOPHMA, JOK IIMPHHA KOHTEKCTa (PEUEeHHIA HITH
CHHTarMa) He yTHde y BeJIMKOj MepH Ha ToOMjeHe Hajmase. Y 3aKJbydKy ce ToAaTHO ocBpheMo Ha
MoryhHOCT ynoTpede CHHTarMH Kao CTUMYJyca Y HCTpaKHBalkUMa OBOT THIIA, Kao ¥ Ha MoTryhHOCTH
3aJjaBama 33/1aTKa KOJ NCIIMTaHUKa OIIITE TIOMYJIallije, Pa3IiuanuTe CTAPOCTH U CTETNIeHa 00pa3oBama.

KibyuHe peun: npuaeBcka aHTOHUMU]ja, CPIICKU je3UK, CHHTarMaTCKH KOHTEKCT, IPUMapHO U
CEKyHJapHO 3HAa4eHe, KOHKPETHO/alICTPAKTHO 3HAUCH:E
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PROPAGANDA U INFORMATIVNOM PROGRAMU U SRBIJI TOKOM VANREDNOG
STANJA

Vanredno stanje u Srbiji proglaseno je 15. marta 2020. godine radi efikasnijeg upravljanja krizom
uzrokovanom epidemijom korona virusa. Pretpostavka od koje se poslo u istrazivanju, koje ¢e biti
prezentovano u ovom radu, bila je da ¢e vanredno stanje, kao 1 kriza koja ga je uzrokovala, imati
posledice po medijsko izvestavanje. Tacnije, Zelelo se ustanoviti da li ¢e, na koji nacin i u koje svrhe
biti upotrebljena propaganda u informativnim programima komercijalnih televizija i javhog
medijskog servisa. Za potrebe istrazivanja monitorovani su informativni programi Cetiri televizije —
Pink, Prva, N1 i RTS, u trajanju od po nedelju dana tokom vanrednog stanja. Kriticka analiza diskursa
monitorovanog uzorka pokazala je da se na ovim televizijama moglo uoditi propagandno delovanje
uzrokovano razli¢itim namerama i sprovodeno na razli¢ite nacine. Tako se moglo uociti propagandno
izveStavanje kojim se promovisala delatnosti vlasti, kao i kritikovala delatnost vlasti; uoceno je
sugestivno izveStavanje kojim se pokusalo uticati na formiranje stava o medunarodnoj politici Srbije i
promovisanje takozvanih ,,prijateljskih zemalja“. Uz dekonstrukciju politicki motivisane propagandne
delatnosti medija u radu ¢e biti prikazana kratka diskusija o etickim dilemama u vezi sa propagandnim
izveStavanjem medija motivisanim uticanjem na gradane da poStuju propisane mere i na taj na¢in
sprece Sirenje virusa.

Kljuéne reci: mediji, propaganda, vanredno stanje, epidemija
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THE PROBLEMS OF TRANSLATING TENNYSON’S POEM THE POET INTO THE
SERBIAN LANGUAGE

The aim of this paper is to shed a new light on translation of Tennyson’s poetry into the Serbian
language. For this purpose, one of the most prominent poems, The Poet, has been chosen. By using
the contrastive approach, the author, who is at the same time the translator of this poem into the
Serbian language, has endeavoured to give a new insight into the area of translation and semantics.
This also represents an attempt to outline the basic translational procedures by contrasting both
languages. The poem represents the corpus itself. The problems of translating are threefold, focused
on lexical and semantic problems (including grammatical ones), problems of transposing of the poetic
image, and finally, rhythmic problems. The postulate which has been set up is the following: The
most frequent translational procedures are, by all means, direct translation and transposition.
According to Pré¢i¢ (2005: 175), direct translation considers the transfer of denotative and connotative
content from L1 (source language) to L2 (target language), as well as its additional semantic features,
by finding the formal correspondent, or establishing the equivalent. Since the translation of poetry
abounds with associative meaning, the translator must use direct translation in the majority of cases.
The second unavoidable procedure, according to the survey, is transposition. Since the translator of
the poetry often must change the order of structural elements, it is obvious that he or she would be
obliged to apply this procedure in order to achieve the immaculate contents.

Keywords: translation, contrastive approach, semantics, poetic image, transposition
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JIMBEPTEHCTBO U JbYBAB Y IMAPOOBUM HH/IHCKPETHHUM /IPAI'Y/bUMA

Y oBOM pajy pa3marpajy ce pacnpase o subepmencmay U wyoasu'y Juapoosom (Denis Diderot,
1713-1784) npBom pomany HUnouckpemnu opazymu (Les Bijoux indiscrets, 1748). C jenne crpane,
3aroBopHuIH JuOepTeHcTBa (Cenum, @aHm) pyKOBOJIE CE jeIMHO TyJIHAM CTPACTHMa, 0cI00oheHn
OWJIO KaKBUX CTEra M JIPyIITBEHO-KOHBEHIIMOHAIHUX OIPAHUYCHA, IOK CY BUXOBE EMOIIH]je, YKOIHKO
MOCTOj€, HECTAJIHE U MPOJIa3He, P Y€MYy Cy OHU JIMIICHH Ay0Jber eMOTHBHOT oHOca. C npyre
CTpaHe, 3arOBOPHUIIM MTpaBe JbyOaBHE puBprkeHOoCTH (Mup303a, AMHcagap) Bepyjy Yy HICTUHCKY
eMOTHBHY ocehajHOCT koja ce Mely Jby0aBHHIIMMA MTOCTETIEHO U BPEMEHOM Pa3BHja, ajii KOjOM ce
HYXHO |, TIp€ CBera, BOJbHO OTpaHnyaBa MpUPOAHa clo0o/a nojeanHna Oyayhu aa ce eMOTHBHO
npenaje apyroj ocodu. Lk 0BOT MCTpakWBAYKOT pajia je [a ce, Ha MPUMepy 01adpaHuX MpHrya u3
Jpacypa, nokaxe pa3iivika y CTAaBOBUMA M NIOCTyNamUMa KOJI TMKOBA H3Mel)y HArOHCKOT MPHUCTYTa —
qyJTHe MaHU(ECTalUje TPUPOHE CTPACTH —, IITO ce Ko Auapoa MoKe OPETUTH Kao CmpacmeeHa
asanmypa, 1 eMOTUBHOT YIUIMBa, UICTHHCKE ocehajHOCTH, Tj. /6y0asu, a Koja moapa3symMeBa 1yosby
E€MOTHBHY ITOBe3aHOCT Mel)y JbyOaBHUIIMMA. Y TOM CMUCIY, Y paay c€ KPUTUYKH aHAJIM3UPA]y Te3e
jyHaKd pomaHa Koju nebatyjy aa Ju npasa Jby0aB mKoau cpehu, Oyayhn ga Hy)KHO TOHOCH M3BECHA
OrpaHHUYCHHA, IITO JIMOCPTCHCKE aBaHTYpE HE MO3HA]Y, U JIa JIU CE CPIy MOXKE MPUIKCATH OUJIO KaKBa
yJiora y CTpacTBEHHM aBaHTypaMa MU Cy OHE CBEJICHE jeJIMHO Ha OWOJIOIIKO-YYJIHA HArOH.

Kibyune peun: Jluapo, Jby0aB, 1M0OEpTEHCTBO, EMOILIH]E, PUPOAA
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ZNACAJ INSTRUMENTALNE I INTEGRATIVNE MOTIVACIJE U NASTAVI
ENGLESKOG JEZIKA STRUKE KOD STUDENATA INZENJERSKIH FAKULTETA

Specificnost nastave jezika struke ogleda se u tome $to je usko povezana sa budu¢om profesijom
studenata, te se oCekuje da je i motivacija za u¢enjem stranog jezika smesStena u kontekst ostvarivanja
buducdih profesionalnih ciljeva. Rad ima za cilj da istrazi da li kod studenata osnovnih studija
Tehnoloskog i Poljoprivrednog fakulteta koji pohadaju nastavu engleskog jezika struke postoji razlika
u nivoima instrumentalne i integrativne motivacije. Takode, rad ¢e istraziti koje aspekte
instrumentalne motivacije studenti smatraju vaznijim, ukljucujuéi poslovnu orijentaciju, vezanu za
uspesnost u buducoj profesionalnoj karijeri (moguénost nalazenje posla i napredovanja u karijeri) i
akademsku orijentaciju, koja se odnosi na uspesnost u ostvarivanju akademskih ciljeva (moguénost
kori$¢enja strucne literature na engleskom, nastavak studija u inostranstvu, moguc¢nost dobijanja
stipendija). Pored toga, utvrdice se da li postoji razlika u motivaciji, kako instrumentalnoj tako i
integrativnoj, izmedu studenata visih i nizih godina studija. Uzorak ispitanika sa¢injava ukupno 100
studenata (50 studenata sa I i 11 godine i 50 studenata sa Il i IV godine studija), dok su za potrebe
istrazivanja prilagodeni postojeci upitnici (Vukovi¢-Vojnovi¢ & Knezevi¢ 2007; Purovi¢ & Silaski
2014). Dobijeni rezultati posluzi¢e nastavnicima jezika struke za organizovanje svrsishodnije nastave
jezika struke i prilagodavanje nastavnog materijala u skladu sa motivacijom studenata sa ciljem da se
kod studenata podstakne zainteresovanost i zelja za u¢enjem engleskog jezika struke.

Kljuéne reci: instrumentalna motivacija, integrativna motivacija, engleski jezik struke, inZzenjerska
struka, engleski jezik za akademske potrebe
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GRAD, ROMAN I MUZEJ KAO PROSTORI PAMCENJA:
MUZEJ NEVINOSTI ORHANA PAMUKA

Oslanjajuéi se na studije secanja sa jedne i istoriju moderne umetnosti i kritiku muzeja sa druge
strane, u ovom radu ¢emo pokazati kako se koncepti karakteristi¢ni za stvaralastvo vizuelnih
umetnika — kolekcionara, svojevrsnih ¢uvara intimnih istorija, mogu prepoznati u delu ,,Muzej
nevinosti* Orhana Pamuka. PiSu¢i roman, Pamuk postaje hroni¢ar Istanbula sedamdesetih godina
proslog veka, te svoje uspomene vezuje za imaginarne likove kreirajuci ljubavnu pricu. Istovremeno,
on je i svojevrsni flaner - lutalica kroz gradske pejzaze koji sakuplja predmete svakodnevice vezujuci
za njih li¢na secanja. Najzad pisceva fikcija dobija i realan, trodimenzionalni prostor — muzej koji s
jedne strane bastini Zivot u Istanbulu tokom druge polovine proslog veka, ali sa druge predstavlja i
vizuelno umetnicko delo, svojevrsnu prostornu instalaciju u kojoj Pamuk daje omaz nekim
stvaraocima modernog doba, te vesto predstavlja svoja razmisljanja o odnosima izmedu umetnika i
muzeja. Celokupnim visegodi$njim projektom Orhan Pamuk dakle tezi oprostorenju li¢nog
mikrokosmosa ispreplitanog intimnim istorijama i malim, nevinim predmetima koji ih otelovljuju.
Ovakav vid stvaralastva, pokaza¢emo, u skladu je sa pojacanim interesovanjem za individualna
secanja (memory boom) u poslednje tri decenije. Cilj ovog rada stoga je ukazati kako se ,,Muzej
Nevinosti“ moZze tumaciti kroz poznate koncepte i ideje umetnika kao bastinika, ali i kritiCara
institucije umetnosti i muzeja.

Klju¢ne reéi: muzej, roman, lutalica, predmet, pamcenje
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JA JIN JE CJIOBOJA MOI'YRA: BJIAJAH MATUJEBUh (YACOBH PA/JOCTH) N
®UJIUII TPBU'R (ITIPEJIECT)

L{nsb oBOT paja je KIbMKEBHOKPUTHYKO PACBETIHABAE MOSTHYKIX OCOOCHOCTH CaBpEeMEHE CPIICKe
npo3e, a Kpo3 JIeTajbHHUje caryielaBame Crienn(pUIHUX CTBapaTadkux JuHuja. [loeTndky cpoaHocT
HaILM cMo Ko Brnagana Matujesuha u @ununa ['pouha y octBapemuma Yacosu padocmu u
Ilpenecm. Aytopu Texe pakTorpadckoM MpeacTaBibamby CTBAPHOCTH, Y KOjuMa Aorahaju nMajy
KJBYYHO MecTO. BHCOK cTerneH HapaTHBHOCTH M MOTHBHCAHO yJlaH4YaBame norahaja ymyhyjy Ha
OUYyBam-€ peallCTUYKE JIMHHIje KIbKEeBHOT pa3Boja. Ca apyre crpane, mpoboj y 30Hy ciobofe, na u
c1000THOT MUCama, MPe CBETa Kpo3 ceu(pUYHy TeMaTH3alujy TeJIeCHOCTH, OCTaBJbajyhn unTaona
94eCTO Y HeIOYMHUIM Ka KOME je yCMepeHa KPUTHYKA OIITPHUIIA, OHO j€ IITO HAJIMAIIyje XOPU30HT
odeknBama. Kaja numry o TenecHOM, IOMEHYTH ayTOPH MHUITY 0e3 33/IpIIKe, 10 Mepe KOja MOTITyHO
paspyiaBa eTHYKE TPaHUIEC MOHOBO MX YCIIOCTaBIbajyhu BEIITUM (HEKa]l TEHIKO PUMETHIM)
HMPOHUjCKAM OTKIIOHOM. Ta mpoBOKamnuja, Koja YuTaolla YNHA HECUTYPHUM Tepajyhu ra na cramHo
MIPEHCIINTYj€ BIACTHUTY MO3UIIH]Y, OCBelIhyje cTambe CaBpeMEeHOT Y0BEeKa, ajli He CaMo T10jeANHIIA, Beh
YUTABOT KYJITYPHOT U APYIITBEHOT OKpYyKerha. HeypoTHYHOCT 10jeIMHUX JINKOBA CIIMKA je
JPYIITBEHE HEYPO3€ KOjy )KUBUMO Y BEUUTO] TEXKIHH Aa OyAeMo CI000IHH, YeCTO ce He MUTajyhu mra
je 'y ctBapu cioboma. Jlakoha npunosenama, IPHjeMIHBOCT AUCKYpPCa, YAYOIBEHOCT Y JbYACKY
IPUPOJY U CIIPEMHOCT Ja ce HJe 10 Kpaja y3 MPUXBaTambe PU3HUKA Ja CE CKIM3HE Y HEKIIKEBHO (TIpe
cBera MmopHorpadcko), OBa JBa poMaHa YMHU CPOAHUIMIMA Y OKBHPHMa HajHOBHjE CPIICKE Mpo3e. Y
aHaJIM3U TEKCTOBA CIIy)kKMheMO ce KOTHUTHBHOHapaToiomkuM npuctymnoM (ejsun Xepman, [Toptep
Abort, Mepu-Jlop Pajan, Beprep Bond u ci1.), y3 HEOTX0IHO YKIbyUHBaHKh€ HAYIHOT IPOMHUIILIAEA
ciobone u eporckor (Pynong Irajuep, Epux ®pom, XKopx baraj, Muxawun Enmrejn, Oxrasuo [1a3).

Kibyune peun: caBpeMeHa cpricka 1po3a, HapaTUBHU ITOCTYIIIH, TENO/TeNecHOo, cioboaa
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HEJOPATUBHO 3HAYEILE JIEKCEMA KOJUMA CE UMEHYJE HOBEK KAO
PE3YJITAT CEMAHTUYKE JEPUBALIMJE

[Ipeamer uctpaxuBama y paay MpeacTaBibajy IejopaTHBH KOjHMa CE y CAaBPEMEHOM CPIICKOM jE3UKY
MMeHyj€ U KBaJIH(]HKYje YOBEK a UHje Ce MOTPAHO 3HAUYCH-E OCTBAPYje Kao MPOU3BOI CEMAaHTHUIKE
JepHBaIfje, OTHOCHO JET0Bamka Pa3IMIUTHX MeXaHn3aMa nojincemuje. Ilocpenu cy cekynmaapue
peanu3anmje CeMaHTUYKH HEYTPAIHUX JIeKceMa, Koje y 0AroBapajyhiM KOHTEKCTHMA M CTHIICKUM
peructpuma GyHKIMOHUIY Kao jeAMHUIC HETaTHBHE SKCIIPECHBHE TOHATHOCTH U Pa3BHjajy MOTPAHO,
NPE3pUBO, MOIPYTIBUBO 3HAYCHE 3aXBaJbyjyhil HEKOM JEKCHYKOM MEXaHU3MY — IIPEBACXOIHO
MeTadopu, anu ¥ METOHUMHjU U cuHernoXu. OyHKIMja JIeKceMa OBOTa THIIa HHje PEeBacX0JHO
HOMHUHaNKoHa, Beh cy0jekaT UMeHOBamba BUXOBOM YHOTPeOOM H3paskaBa HETaTUBAH CTaB U MPE3PUB
eMOTHBHH OJHOC TIPHUIIAIHHUKA IIETOKYITHE KYITypHO-je3UUKe 3ajeHHUIIE TIPpeMa HOCHOIIMa
onpeheHnx obenexja — eTHUYKE/BEPCKe MPUIIATHOCTH, IPYIITBEHOT/MaTepHjaTHOT CTaTyca,
CTapOCHOT 00a, (PU3MUYKe WK KapaKTepHEe OCOOWHE | JAp.: HIIP. dcabap, ycmawua, AHmuxpucm,
cemak, nunuhap, memysanem, H#HCYmoK/syHAY, NPAKbayd, Kpemapuya, 2ycka, mukeéa. YxasaheMmo Ha TO
J1a ce KOJ OBaKBHX JIEKCeMa I1ejopalirja OCTBAPYje aKTUBHPAHEM B TPAHC(HOPMAITHjOM T10jeTHHUX
ceMa U3 CeMCKE CTPYKTYpe, PH YeMy J0J1a3H O AUCTIEpP3HUje lUXOBOT IPUMApHOT 3HAYCHA U
(hopmupama OrpAHOT EKCIIPECHBHOT 3HAYCHA. Y TBp)UBAHEeM KOMIIOHEHTHE CTPYKTYpe MIPUMAapPHOT
3Hauerma BehnHe mocMaTpaHux 1ejopaTtrBa, mokasahemo aa je pa3Bujame MOTPIHOT CEKYHIapHOT
3HaYeHa YeCTO MOCIeIUIa aKTHBUPakha CeMa KOJIEKTUBHE eKCIIpecHje, Koje MpeaAcTaBibajy
KYJITYPOJIOIIKHA CETMEHT, OTHOCHO a)eKTHBHU CJI0j 3HAUCHa JaTe JIEKCEME U HOCHOIIY CY Pa3IHYUTHX
HAI[MOHAIHHX KYITYpPHHX cTepeoTuna. Mely octanum TumoBuMa MeTadhOpUIHHX acOIHjalrja Kojuma
Ce OCTBapyje MOTpAHO 3HaueHe y cepu ‘doBek’ ncrahu hemo u oHe 3acHOBaHe Ha TpaHC(hOpMAIHju
ceme o0JinKa (M3rJIe/ia YOIIIITe), Kao U MeTa)OpUUKH MPEHOCH THITa KOHKPETHO—ancTpakTHo. C
THM Y BE3H, Ka0 METO/Ie IPOyYaBamba I1ejOPaTUBHOT 3HaUCHa OCMAaTpaHuX JiekceMa Hamehy ce
JIEKCHYKO-CEMAaHTHYKa M JIMHTBOKYJITYpOJIOIIKa aHanmu3a. b je, uamely ocrainor, mokasaru na je
TI€jOPaTUBHOCT TOJIjETHAKO YECTO PE3YJNITAT CeMaHTHUKE KOJIMKO adHKcalnHe IeprBalmje.

Kibyune peun: nejopatus, ceMaHTHYKa JIepuBalnija, MeTadopa, METOHHMH]a, KOJIEKTHBHA
eKcIpecja
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HNPEIJIOT bJIH3Y Y CPIICKUM HAPOJHUM I'OBOPUMA

Henpasu mipeniio3n, peun Koje cy cTekie GyHKIHN]Yy Ipeuiora, a HHa4e MPHIaajy HEKOj IpyToj
BpCTHU peun (0OWYHO MPHUII03UMa WM UMEHUIAMa), HUCY HEIO3HATe CPIICKOM je3uKy. Tako ekcema
62113y TIpeNCTaBIba MPHUIIOT KOjH ce yroTpedsbaBa u Kao npemior: Cmanyje 61u3y were kyhe n
Cmanyje 6au3y. Lnse oBora pana 6uhe na yTBpau craryc mpemiora 6au3y (yodudajeHor y
CTaHAAPAHOM je3UKY) Y CPICKHUM HapOJHUM TOBOpHMa. Y goMahuM JAMjaieKTOTOMIKIM
MoOHOTrpadujamMa OH IpeACTaBba A0 MPEJIOIIKOT HHBEHTapa, Mel)yTiM, y BehuHu aujanekaTckux
pEeYHMKA HEMa CBOjy OAPETHHUILY, Hajuenhe U3 MPaKTUIHUX pas3iora — Ja ce KbHra He ONTEPeTH U
cacBMM OOMYHHMM pedyrMa. Y OBOM pajy, Ha OCHOBY rpalje Kojy Hyau penpe3eHTaThuBHaA nomaha

JIMj aJICKTOJIOIIKA JIUTepaTypa, Ouhe HCTpakeHO /1a JIM IOMEHYTHU Npeajior (GyHKIMOHUIIE Ha
[IEJOKYITHOM CPIICKOM je3UYKOM IIPOCTOPY, Y K0joj GOpPMH ce T0jaBibyje, ca KOjUM MaJeKnMa ce
KOMOWHYj€ ¥ Y KOjJUM CHHTaKCHYKO-CEMaHTHYKHNM Kateroprjama ce cpehe. [Ipenmnvuuapna ananmmza
je TokasaJia Ja OBaj HEMpaBH MPEAJIOr HUje MPUCYTaH Y CBUM HapOJHUM TOBOPUMA, TaMO TJIe Ta UMa
00WYHO ce T0jaBJbyje y o0muImmMa 6.1u3y u(Im) 61130, KOMOMHYje ce Hajuenrhe ca T’eHUTHBOM, Y
rOBOpHMA Ca AaHAJUTHYKOM JEKJIMHAIMjOM — Ca OIIITHM I1a/Ie)KOM M TEHUTUBOM (Y HEKUM
KOCOBCKOMETOXHjCKHM TOBOPHMA), a Y MamkeM Opojy TOBOpa U ca TaTHBOM UMEHCKE PeUH, IIPH YeMy
nMa 0OWYHO CIalMjalHo, a pelje TEMIopanHo WM HEKO IPYTo 3HaYeHe. Y jeTHOM JIeTy CPIICKHX
roBopa (ZYHKIIMOHUIIIE U OOJIHK Oiudtce Kao TPEIIIOT, KOJH j& TIOPEKIIOM OYHTIIETHO KOMIapaTHB
puiIora 0.1u3y.

KibyuHe peun: nujanexaTcka CHHTaKca, CpIICKHM HAPOAHU T'OBOPH, IPEIIOT OU3Y
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POSTCOLONIAL TESTIMONIES OF TRAUMATIZED NATIVE CANADIAN WOMEN IN
TWO SHORT STORIES BY BETH BRANT

The aim of this paper is to analyze two short stories by Beth Brant, Wild Turkeys (1991) and A Long
Story (1999), as postcolonial testimonies of traumatized Native Canadian women. This paper attempts
to place the main female characters from the short stories under scrutiny and to explain the traumas
they have suffered in the hands of the heteronormative, (white) patriarchal society. Wild Turkeys is a
story about a victim of domestic abuse and the way she escapes the abusive environment and
eventually deals with her trauma. A Long Story represents the overlapping of two stories, the first
from the colonial period, and the second situated in this day and age, but with a similar outcome.
Namely, both stories depict mother’s traumas over losing their children to the patriarchal,
heteronormative society. The theoretical background of the paper primarily relies on the studies
written by Homi K. Bhabha, Cathy Caruth, Stef Craps, Judith Herman and other relevant theoreticians
in the field of postcolonial writing, trauma studies, and literary works as testimonies. Through the
demonstration of these particular traumas and diverse ways of dealing with them, the authors of the
paper will hopefully make a significant parallel between the colonial and postcolonial period in the
Canadian history so as to deduce whether and how the position of native Canadian women have
changed in the meantime.

Keywords: postcolonial testimony, postcolonial studies, trauma studies, Canadian history, Native
Canadian women
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ANALIZA PRIJEVODA 18. SONETA WILLIAMA SHAKESPEAREA:
TEMATSKA STRUKTURA | NJENO PRENOSENJE 1Z ENGLESKOG U
BOSANSKI/HRVATSKI/SRPSKI JEZIK

Ovaj rad bavi se analizom prijevoda 18. soneta Williama Shakespearea sa engleskog na
bosanski/hrvatski/srpski jezik. Analiza se vrsi primarno kroz tematsku strukturu, tj. usporeduje se
realizacija teme i reme u ova dva jezika, te njihovo prenosenje iz izvornog u ciljni tekst. NaroCito se
osvréemo na markiranost teme koja direktno utjece na razumijevanje diskursa. Kroz sistemsku
funkcionalnu gramatiku, analiza pojedinih konstituenata u klauzama pokazuje kako je prevoditelj
doveo do drugadijeg razumijevanja i dozivljaja pjesme nego u originalu. Kao hipotezu postavljamo da
u prijevodu 18. soneta nije moguce u potpunosti prenijeti sve lingvisticke i ekstralingvisticke
elemente. Ovo se i potvrduje kroz tematsku analizu, buduéi da je vidljivo da ¢ak i u slucajevima u
kojim je prevoditelj bio uspjesan u prenosenju teme i reme, dolazi do gubitka nekih drugih poetskih
elemenata, kao $to su rima, ritam, broj slogova itd. Rad naglasava vaznost osvijeStenosti prevoditelja
o razli¢itim lingvistickim elementima, narocito o sistemskoj funkcionalnoj lingvistici, te pokazuje
primjenu tematske strukturalne analize u prijevodu. Senzibilitet prema knjizevnom djelu je neophodan
u kvalitetnom prijevodu, ali on uvijek mora biti pracen lingvistickom kompetencijom.

Kljucne rijeci: 18. sonet, analiza prijevoda, tematska struktura, lingvisti¢ki i ekstralingvisticki
elementi
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HOW ONLINE AND HYBRID CLASSES AFFECT THEORETICAL GRAMMAR
COMPREHENSION AND LEARNING EXPERIENCE: A CASE STUDY

The goal of this quantitative-qualitative research is to assess if and how the COVID-19-induced
switch to hybrid and online teaching influenced student’s comprehension of theoretical and
descriptive grammar concepts in the introductory, first-year, university course in English grammar at
the Department of English, Faculty of Philosophy, University of Novi Sad. The research compared the
summative assessment of pre- and post-COVID-19-pandemic students’ ability to understand key
grammatical concepts, apply this understanding to representative examples and analyze sentences and
phrases at a relatively basic morphosyntactic level (parts of speech, sentence elements, coordination
and subordination, verbal and nominal categories, etc.). Additionally, the research relied on the
students’ feedback on the quality of their learning experience: an online survey was conducted among
both pre- and post-COVID-19-pandemic students. The analysis of the summative assessment and
students’ assessment of learning experience shows that the switch to online learning had a significant
negative effect on the students’ ability to understand, apply and analyze grammatical phenomena,
while also making their learning experience either bad or bearable. Moreover, this negative effect was
observed despite the fact that additional formative and interim assessment was conducted for online
teaching to identify gaps in learning and inform decisions on how to organize and prepare future
classes. The research presents and quantifies the observed negative effects of the switch to online
teaching, while also providing suggestions for mitigating these effects which are applicable to both
COVID-19 induced switches to online teaching, or regular online classes.

Keywords: online teaching, learning experience, summative assessment, English grammar, negative
effects
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Boxuua Kue:xxesunh

®dunozodcku pakynrer
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JIEKCUYKHU JUJAJIEKTU3MU Y IOETCKOM TEKCTY MOJPE KU/THLE BOPDHA
CJIALOJA

KpuTnuka anann3sa qujanekTr3ama y JeKCHUKO] CTPYKTYPH KEbH)KEBHOT TEKCTa CaBPEMEHOT I1jeCHHUKA
B. Cnanoja mpumapHO ce 3aCHHBA HA JTMHTBOCTHIIUCTHYKUAM METOJOJONMIKIM MOCTYIIMA. Y pagy
heMo ce orpaHMYHTH Ha JIEKCEME KOje MMajy perMOHAIHU KapakTep. lbuxose cnenuduynoctu
Mperno3HajeMo Ha CBUM HUBOMMA je3MKa, I04eB O] (DOHOIOIIKOT 10 CHHTAKCUYKOT. PeneBanTHOCT
HCTpaKuBama opel)eHa je YHmHEHNUIIOM JIa POYYIaBahe MOETCKOT TEKCTa ca FeTrOBIUM ITOCEOHUM
jE3WYKHUM jelMHUIIaMa HeABOjOeHO AerHUILE HIE]y O PETHOHAIHO] Pa3HOJIMKOCTH TOBOPa
yobu4ajeHoj Ha ofipel)eHOM MoApyYjy U AOMPUHOCH OUyBamby UCTOpHjCcKOT maMhema. JlujanekTu3Mu
Y IjECHIKOBOM TEKCTY IOCTa]y pa3TMKOBHH 3HAIM ayTOPEBUX je3NIKIX 0COOEHOCTH y OJTHOCY HA
JE3WK IPYTHX MHcala, 0K Ha TUjaXpOHHU)CKOj paBHH, ITIOCBjeA0UYjy TeHe3y JIEKCHYKOT u3pas3a y
HAjIIMPEM HCTOPHjCKOM KOHTEKCTY. Jlakie, IpeIMeT Halller UCTPaKUBamba Cy JIHjalleKaTCKe JEKCHIKe
JEeIVHHIIEe PA3IMINTHX JIHjeI0Ba TOBOPA U JEKCHYKO-TEMAaTCKe TpyTe y uauoctmry bopha Cnamoja.
HaydJHOKpUTHYKIM H3/1BajaleM U BpEIHOBAK-EM Ha3HAUECHUX CHENM(PUIHOCTH je3nKa, ofapeanheMo
HE caMO BUXOBY (PYHKIHjY YHYTap CTPYKTYpe MOETCKOT TEKCTa, Beh 1 lbUXOBE pelienTUBHE
BpenHote. [Ipeamer Hamier pajia cy KibHKEBHOKPUTHUMYKE OTICEPBAIIHj€ IWjaAIEKaTCKOT PeUYHHUKA
Caip KaHOT y CTPYKTYpH poMaHa y ctuxoBumMa Moodpe scunuye 'D. Cnanoja. [ljecHuk GyKImoHaHO
KOPHUCTH JHMjajeKaTCKe JIEKCeMe, 0KMBJbaBa IjeCHUYKE CIIMKEe MUHYJIMX BpeMeHa U TaKo aKTUBUPA
Pa3HOPOAHE acOlMjaTHBHE HU30BE NMOXPAHEHE Y je3UKy. Y 04aBaMO MHBEHTHBHY YJIOTY ,,KJIbyYHHX
IIMjalIeKaTCKUX pHjedn cenn(pUHNX 3a Mpejere, BpeMeHa U Jbye, Haloce Py aKTHBUPAY
(bUTYypaTHBHUX 3HaUCHa U CUMOO0IIA KAPAKTEPUCTUIHUX 32 TUjAIEKATCKY je3UYKY CBHjECT.

Ha ocHoBy pesynTara cBeoOyXBaTHE aHAJIM3€ 3aKJbydyje ce Ja J1jaJeKTH3MHU Kao U0 JEKCHYKE
CTPYKTYpe KibIKeBHHX TekcToBa D. Crazioja U3 mepCcreKTHBe MPUMaoIia TEKCTa yCIOCTaBIba
JIBOCTPYKH KapaKTep MepIerije ijaleKTr3amMa: Kao (yHKIIHOHAIHO 000jeHa CTHUIICKA CPEJICTBA Y
nopehemy ca OITe MO3HATUM; HOPMATUBHO y OKBHPY CEMaHTHYKO-CTHIICKOT CUCTEMA IMTOETCKOT
tekcra b. Cnanoja.

KibyuHe pujeum: JeKCHUKY A1jaNeKTU3MU, AUjaIeKaTCKU PjeUHUK, YMjETHUUKH TEKCT
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HNCJIIAMCKO OBPA30OBAIBE Y KPAJBEBUHU CXC/JYT'OCJIABUJU: AHAJIM3A
HACTABHOT ITPOI'PAMA " PAJIA BEJIMKE MEJIPECE KPAJbA AJIEKCAHAPATY
CKOILJbY 1918-1930.

3ajenHuIa MyCIIMaHa je HCIaMCKO 00pa30Bamke BEKOBIMa 0a3npalia Ha HACTABHOM IUTaHy
HUMIUIEMEHTUPAHOM Y MeKTebaMa 1 MeJipecama y KOjuMa ce N3ydaBao aparcKi U TYPCKH je3HK.
Haxon pacnana OcmaHcKor apcTBa, CPICKO-TypCKUX paToBa, bankanckux u [IpBor cBetckor paTta,
Te cTBapama Kpassesune Cpba, Xpara u CiioBenamna, 1918. u yBoljema HOBE MONMTHKE 00pa3oBama,
MYCJIMMaHH KOjU Cy OMJTM HACTACHH Y PA3TUUNTHM JACIOBUMa JpiKaBe, HAILIHN Cy Ce H3HOBA Npea
n3a30BHMa HeonxogHe pedopme obpasoBHor cuctema. [Iperxoano cy mycnumanu boche u
XepIerosune, Taaa y Apyroj Ap>kaBy, HCKYCHIN TeKUHY UMIUIEMEHTAIH]e W PUXBAaTamba HOBOT
00pa30BHOT MojieNIa KOje Cy HaMETHYJIE ayCTpOyrapcKe BIacTH y FoJuHaMa HaKOH oKkymanuje 1878.
roaune. [IpuMena uaeje o jemuHcTBEHOM mIKosickoM cuctemy y Kpassesunn CXC/JyrocnaBuju, y
KOMe OM Ce OCHM aparcKor U TYPCKOT je3uKa, Te MpeIMeTa Be3aHHX 3a 00pa3oBame 13 00IacTi
HCJIAMCKOT TIpaBa, U3y4aBalli v JPYTU MPeIMETH, OWiia je IpepaHa y OJHOCY Ha ,,ACTOPH)CKO
Haclielje, BEeKOBHH KMBOT y JPYTUM JpKaBaMa, KyJITypHE HaBUKE U MPUIIUKE, TE JOCETHYTH
LMBUIM3AIM]CKH HUBO MyciuMana. OBaj pax 0aBu ce aHau30M pajaa Benuke Mmenpece kpasba
Anexcanzpa | y Ckomspy y3 OCBPT Ha KyJITYpHE MIPUINKE Y KOjMa HACTaBHH KaJap 4ecTo HHje
TOBOPHO CPIICKH jE3HK, a Koje Cy yTUlalie Ha pajJ MyCIMMAaHCKHX IIKOJIa MOCe0HO Y MEePHOIy 10
JIOHOIIIeH-a 3aKoHa 0 uciaaMckoj 3ajenuui 1930. rogune. [IpunrkoM UcTpaxkBama NPUMEHECH j&
MHTEPAMCIMIUIMHAPAH MIPUCTYTI TEMH y3 KOpHIIheme H3Bopa Ha CPIICKOM M OCMAaHCKOM je3UKy (OHHX
KOj€ je HcIaMcKa 3ajeTHUIa KOPUCTHIA Kao MPUPYIHHKE), T€ pelieBaHTHE JUTEpaType.

KibyuHne peun: mexted, Mmenpeca, aparncku, TYPCKH, HACTaBa
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O JIMTEPAPHOM HEITOYUHCTBY I'. BYJURA: IIYTOIIMCHA MUCTUPUKALINJA —
PELHEININNJCKE KOHTPOBEP3E U BPEJHOCHE HEJOYMMIE

VY pany ce pazMaTpajy KapaKTepUCTHKE U )KaHPOBCKH CTaTyC MMyTOIMMCHIUX MUCTH(HKAIIHja: OBaj THIT
TEeKCTOBAa (PMHTHPA U3BEIITAj€ C IIyTOBamka KOja Cy Ce 3anCTa JIOTO/ANIA, a 3alPaBo Y pa3IuIuTO] MEPH
U MOAyCHMA MO/IPHBA TeMEJbHY MPETIIOCTABKY MTyTOMHUCA Kao TOKYMEHTapHE BPCTE — HETOBY
,»KaHpOBCKY ycMepeHocT Ha uctuny” (M. B. Kem6en). [ToceOHa naxxmwa y pamy 6uhe nmocsehena
ayrobnorpaduju Joaknma Byjuha (JKusomoonucanuje, 1833), HApOYUTO HEHOM JIEBETOM,
,»ITyTOIIICHOM” TIOTJ1aBJbY (,,Mo0Oje MOpcKoje MyTelecTBYje 1 Ype3BUUajHa prukJbyuernja’). Ha
OCHOBY YBHJIa Y KPUTHUKY PEIEIIHjy OBOT criica Hamehe ce mpernocraBka 1a gakrorpadceka
MOY3JaHOCT HH(POPMATHBHOT AUCKypca HE MOpa OWTH Ipecy/IHa 32 MPOIEHY TOKyMEHTapHe
BPEIHOCTH ITyTHUYKOT HapaTHBa, I1a TAKO HM OCHOBHU KPUTEPHUjyM 3a OUTyIHBAE O HETOBO)
JIETUTAMHO] TIPUTIATHOCTH MYTOITUCHOM XaHpy. McnocTrasba ce 1a je KoguduKaluja myTomnuca Kao
(axTyas HOT XKaHpa, a CAMUM THUM U JISTUTUMH3AIH]ja T10jeJMHAYHUX MTyTOIMHCHHUX CacTaBa, IPoIec
KOjU Ce OCTBapyje MpUMapHO Ha MparMaTU4KoM HUBOY IHUCKypca: Ha JIeNy je yckiahupame
ayTOPCKHX MHTEHIIMja U YATAIAYKOT XOPU30HTa OYEKHBaka IITO 32 Pe3y/ITaT MMa CKIIAambe
CBOjEBPCHOT CIIOpa3yMa O YHTamy. Y Cllydajy MyTOHMHCHOT KaHpa ped je O ,,pe(epeHIIHjaTHOM
cnopasymy”’ (J. bopm), ogHOCHO 0 ,,yroBOpy 0 HeduknmroHamHocTH (/. Ynpuko).

Kibyune peun: myronrcHa MucTH(UKAIM]ja, pElENInja, XOPU30HT OYEKHBaba, pedepeHIInjaTHu
CIIOpa3yM, eIMUCTEMOJIONIKH IEKOPYM
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KHNHEMATOI'PA®CKO YUTAIBE TP POMAHA HUKOCA KASAHIHAKHCA KAO
AJITEPHATUBHU ITPUCTYII TYMAUEBY KIbUJKEBHOI' TEKCTA

VY pany hemo ananm3upatu crpere uzmely Tpu pomana Hukoca Kazanmakuca, Xpucmoc nonoso
pasanem, [ px 3opba u Ilocredre uckyutere Xpucmoso, i BUX0BUX ekpanusanuja, Celui qui doit
mourir u3z 1956, Zorba the Greek u3 1964. u The Last Temptation of Christ u3 1988. roaume.
[TpBencTBeHO heMo 00paTUTH MaXkKiby Ha ANTEPHATHBHO YUTAHhe OBUX POMaHa, OTHOCHO Ha lbUXOBY
ajanTaiyjy u npuiarolaBame HapaTHBa y KHHeMaTorpadcke cBpxe, Kako OMCMO yKa3and Ha
MPOMEHY JUCKYpCa Y HHTEPAUCIUILUTHHAPHOM M HHTEPMEINjaTHOM KOHTEKCTY. ¥ OBOM CMHCITY,
ocnonuhemo ce, namely ocrasnor, Ha Teopujcko ynopuiure Jlunae Xaunon, [Tynu Cannepc, ebope
Kaptmen u np. [TocpencTBoM gaTix npuMepa nokazaheMo Ha KOju HAYMH OBAKBO YUTAKE MEHA
OCHOBHH TEKCT, TOTOBO MMOTIIYHO antepupajyhu meroBy cymruny (Zorba the Greek), nourpasajyhu
ce merosoM uzejom (Celui qui doit mourir) u nojenHocTaBsbYjyhu ClioXKeHe je3nuKe KOHCTPYKIIUje U
dmno3zodceko jesrpo nena (The Last Temptation of Christ) 3apan 06e36ehuBama mmuper ayuropujyma
MyTEM MTOCTaBJbakha KILIKEBHOT TEKCTa Ha (HMIMCKO 1aTHO. OBaKo MpEeHeTa Y alTePHATHBHU
MIPOCTOP BU3YEIHE TUHAMUKE PriiMa u Cc1000ie KuHeMaTorpadckor u3pasa, JInTepapHa OCTBapemha
Hukoca Kazannakuca nonpumuhie cacBUM Jpyrauuju 00JUK, T€ OCTaje JAa Ce pa3MOTPH Y KOjoj MepH
je 3MemeHa HiejHa TopyKa ayTopa U Ha KOjH HA4HMH Tpeda aHaIH3upaTH Apyre MOryhHOCTH Koje ¢y
OBaKBHUM IIPEHOCOM JAaTC HABCACHUM TCKCTOBHUMA, a Y IMJbY Carji€aaBamba ibuX0BOI' ITYHOT
MOTEHIIWjaa.

Kibyune peun: Kazanmnakuc, WHTEpMEIHjaTHOCT, aJalTalldja, TPAHCTIO3UIIN]ja, PHIM
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CONTRASTIVE ANALYSIS OF VERBAL HUMOUR IN CLASSICAL MUSIC MEMES IN
ENGLISH AND SERBIAN

Among the memes that could be found on the Internet today, there are numerous ones related to
classical (or art) music, made in various languages. In the paper introduction, the concepts of Internet
memes, online and Internet humour, verbal humour, and the overall aspects of verbal humour in
classical music Internet memes will be briefly discussed and introduced, on the basis of relevant
literature (Shifman’s study Memes in Digital Culture (2014), Wiggins’s study The Discursive power
of Memes in Digital Culture (2019), Davison’s article “The Language of Internet Memes” (2012) and
the chapter “Online and Internet Humor” from The Routledge Handbook of Language and Humor
(2017), written by Eric Weitz). In its central part, the paper will introduce a contrastive analysis of
verbal humour in classical music memes created in English and Serbian. The contrastive analysis will
be based on the six phase model suggested by Connor and Moreno in their paper “Tertium
comparationis: A vital component in contrastive rhetoric research*, which will be partly modified and
adjusted. There are five identified concepts which will be compared and contrasted: genre, linguistic
features of verbal contents, visual appearance, general or classical music context in which the memes
should be observed in order to be understood properly and completely and the humorous aspect(s) of
the context. In the final part of the paper, some conclusions will be made, together with possible
future research directions.

Keywords: verbal humour, classical music, Internet memes, English, Serbian
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I BARDHE SI BORA / AXITPOX AN TO XIONI: O BEJIOJ BOJU Y AJTBAHCKOM U
I'PYKOM (Y3 OCBPT HA CPIICKN)

3a cBe Hapoje Ha CBETY 3ajeJHHYKA je XpOMaTCKa JIeKCHKa Koja ce Kao MmoceOHa MoTKI1aca
(moTkareropuja) u3/iBaja U3 UEIOKYITHOT JISKCHYKOT (poHAA. Y OKBHPY Hbe, Kao IITO je J00po
MO3HATO, caJip’KaHe Cy M TaKBe JIEKCeMe KOje M3paxkaBajy HUjaHCe jeHe Te HcTe 00je a Koje, Kao
TakBe, HE TIOCTOj€ y APYTUM je3nuliuMa. Je3rdka CIMKa CTBAPHOCTH O/IpakaBa Ce M Ha/KPO3 CETMEHT
00ja KOju mopes XpOMaTCKOT MHTEH3UTETa UMa M KYJITYPOJIOIIKY, PEIIUTHjCKY, IPYIITBEHY, Ay U
nmoceOHy KOMyHUKAaTHBHY W WHTepKyNTypainHy ¢yHkuujy. Ca nmpyre crpane, camo ogabpanu 0poj
XPOMAaTCKHX JIeKceMa TIOCTYXKHO je 3a rpaljeme (hpa3zeonornzaMma y CBAaKOM je3WKy. JeHa 011 TAKBUX
JIEKCEMa jecTe ¥ OHa Koja 03HauaBa 0ely 00jy — y KyJITypOJIOIIKOM HOTJIEAY KO/ al0aHCKOT U TPUKOT
HapoJa 3ay3uMa HCTaKHYTO MECTO 300T CUMOOIHKE U M3HHjaHCHpaHe CEMaHTHUKE KOHOTAIHje KOjy
ca coboM HocH (uucToha, HEBUHOCT, HEOKaJbaHOCT, MUP, OJIaXKEHCTBO, YCIEIIaH IMOYeTaK, KPXKOCT
uTA.). [1aBHM 1MJb paja je yrnopeaHa KOHTPaCTHBHO-KOMITApaTUBHA CEMaHTHUKa aHaIH3a
(dpazeonoruzama u KOJOKaIHja y CaBpEMEHOM all0aHCKOM M TPUKOM jE3UKY KOjU JIEKCEMY Heo calipiKe
Y CBOjCTBY KJbyYHE KOMIIOHEHTE y3 HHTEPAUCIMIUIMHAPHU IIPUCTYTI, IPH Y€MY H3/[BajaMO
CIIMYHOCTH, Pa3jFKe U OCOOCHOCTH KOj& CMO 3ala3wid ITyTeM nopehema Te pasmarpamMo muTame
BUXOBE MTPEBOIHE EKBUBAJICHIH]€ YMME IIOCTHKEMO MIPOHULIALE Y CEMAHTHUKY CTPYKTYPY
(hpazeonoruzama u cariieiaBame yTuIaja BaHje3nIKux Gakropa Ha ¢pazeonoru3me. Cpricku
mocmarpamo camo kao tertium comparationis. Kana je ped o u3BoprmMa, OHH Cy OTBOPEHOT
(MomymapHOT) U TpaIUIIMOHATIHOT (3aTBOpEHOT) THIIA, ITo he pehu ma ce, mopex Google
npeTpaxxuBaya, IPBEHCTBEHO OCIakhaMO Ha HaMa CBE JOCTYITHE PEYHUKE — OIIITE U (hPa3eoIONIKe —
jeIHoje3nyHe U JBOje3NYHE, YKIbYyUyjyhu Ty U OHE KOju ce MOory IpoHahu Ha HHTEPHETY Kao
LeJIOKYITHA U3/1atba y okBupy online Bepsuja.

Kmbyune peun: i bardhé, donpog/Aevkdc, dhpazeonorusmu, oena 60ja, KOHTPACTUPAE,
€KBHUBAJICHIIH]ja, KYJITypOJIOIIKA U CHMOOOIMYKa (yHKITH]ja
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OSNOVNI NAZIVI ZA BOJE U SRPSKOM JEZIKU PREMA TESTU IZLISTAVANJA |
PREMA FREKVENCIJSKIM RECNICIMA

U skladu sa teorijom Berlina i Kaya (1969) o univerzalnosti osnovnih naziva za boje (engl. basic
colour terms, ili, kra¢e BCT) u razli¢itim jezicima sveta, ¢iji se ukupan broj kre¢e u rasponu 2—11, pri
¢emu prema re¢ima Krimer-Gaborovi¢ (2014) i Jakovljev (2018) u srpskom jeziku postoji ukupno 11
BCT, i to bela, crna, crvena, zuta, zelena, plava, siva, ljubicasta, narandzasta, rozefa i braon, u radu
se stav 0 naznacenom inventaru srpskih BCT potkrepljuje jos podacima iz: (1) testa izdvajanja ili testa
izlistavanja (cf. Corbett & Davies 1995), koji je sastavljen i obavljen sa ukupno 175 ispitanika
razlicitog pola, starosne dobi i obrazovanja, i (2) raspolozivih srpskih frekvencijskih re¢nika (Luki¢
1983; Knafli¢ 1990; Vasi¢ & Vasi¢ 2004; Kosti¢ & Milin 2005). Ukrstanjem dobijenih podataka
doslo se do zanimljivih, no katkad i iznenadujuc¢ih podataka. Primera radi, u gotovo svim
konsultovanim frekvencijskim re¢nicima frekvencija prideva za boju mrk, a, 0, veca je od frekvencije
prideva smed, a, e, dok se braon ne spominje ni kod Vasi¢ i Vasi¢, ni kod Knafli¢. Istovremeno,
svakako je potrebno spomenuti to da se sledeci stavove Steinvalla (2002), Lindseya i Brown (2014),
Mylonasa i MacDonald (2016) o¢ekuje da ¢e se u buduénosti u jezicima visoko industrijalizovanih
drustava, medu kojima i srpskom jeziku, pojaviti neki novi BCT, pri ¢emu se na temelju dobijenih
podataka pokazuje da su u srpskom jeziku to pridevske lekseme bordo, oker, bez, tirkizna i teget.

Kljuc¢ne reci: osnovni naziv za boju, test izlistavanja, frekvencijski recnici
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KOHI'PYEHIIMJA KO HEMAYKHNX I'OBOPHUKA CPIICKOI' KAO HACJIEBEHOT
JE3UKA HA ITPUMEPY INOJEJUHUX KOOPAUHUPAHUX CUHTAI'MH

[Ipenmer ucTpakrBama y paay je KOHrpyeHIja HEeMauKiX TOBOPHUKA CPIICKOT Kao HacieheHor
je3uKa Ha mpUMepy HEKOJIMKO KOOPAMHUPAHUX CHHTAarMu. McnuTyje ce Ha Koju HaunH he cuHTarme
OUTH KOHTpYHpaHEe ca aTpuOyTOM M NPEIUKATOM y peueHUIH. Y THTamy cy cienche pedenwune: 1)
Osa kruca u ose HoguHe cy geoma unmepecanmue/unmepecanmuu, 2) Cynye u mecey nonexkao cujajy
maxo jaxo; 3) beba u majka cy 6onecne/bonecnu. llonasm ce on mpernocraBke Aa he KOHrpyeHIja
MCIUTaHKKa, OWIIO IO/ YTHIIAjeM HEraTHBHOT TpaHc(epa HEeMadKor je3uKa, OMII0 Kao OJIHKa
HE3aBPIIICHOT yCBajama, OUTH 0Jpa3 CUMIUTH(UKAIIN]E U TeHepalu3alyje, IITO 3HAUH J1a CE OUYEKYje
na he ucnuTaHUIM TPETHOCT IaBaTH KOHTPYHPAhy CHHTArMU ca MPEIUKATOM Yy MYIIKOM POy
MHOXuHE. Takohe ce ouekyje 1a UMEeHHIa HosuHe Oye KaTeropu3oBaHa Kao MIMEHHUIIA CPEIberT poa
JEIHUHE IO MPHUHIIUITY CUMIUTH(HKAIIMje HA OCHOBY MOP(OJIONIKOT HAacTaBKa 3a 00iuK. Pax
Ipe/ICTaBIba JIE0 HIMPET UCTPaXKNBarkba KOHTPYEHIIH]je KO TOPEeHaBEICHUX UCTTUTAaHHUKA, KOje je
MOKa3aJIo J1a TOBOPHHIIN TeXKe yrpomrhaBamy CHCTEMa POa M TeHepaI30Bamky MPIITHKOM
KOHTpyHparmba UMEHHUIIE ca aTpUOYyTOM HIIH MTpeJuKaToM. 3a MoTpede OBOT pajia CIPOBEICHO je
HCTpaKMBambeE ca [BajeceT ucnutanuka u3 nujacnope (Hemauke, [lIBajuapcke u Aycrpuje), o1l KOjux
je BehuHa poheHa y aujacropu. McnuraHunm cy MPeBOIUIN PEUSHHIIE Ca HEMAYKOT Ha CPIICKH jE3HK.
Kako je y3opak pedyeHuIia, OAHOCHO KOOPAMHUPAHUX CUHTArMU MaJId, Pajy C€ O MUJIOT UCTPAKUBALY
KOj€e MoKa3yje TeK W3BECHE TCHICHIINje Y KOHTPYESHIIMjU OBUX TOBOPHHUKA.

Kibyune peun: Hacnel)eHU je3UK, CPIICKHU je3UK, HEMAUYKH je3UK, KOHTPYEHIIH]a, KOOPAMHUPAHE
CHHTarmMe
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L’ACQUISIZIONE DELL’ABILITA PRAGMATICA NELL’ETA PRESCOLARE:
ANALISI DEI SEGNALI LINGUISTICI DI CORTESIA IN SERBO E IN ITALIANO

Quello che ci proponiamo in questo contributo € ricercare I’acquisizione dei segnali linguistici di
cortesia in serbo e in italiano. 1l corpus analizzato consta della produzione spontanea dei bambini di
eta prescolare. Sono stati utilizzati i corpus SCECL per la lingua serba e il corpus Calambrone per la
lingua italiana. L analisi & basata sul modello tradizionale di cortesia istituito da Penelope Brown e
Stephen Levinson (1987) fondato sul concetto della faccia nella comunicazione intrapersonale.
Abbiamo adattato questo modello alla lingua serba e a quella italiana secondo le esigenze e specificita
culturali e linguistiche di entrambe le lingue. Abbiamo condotto un’analisi quantitativa di alcune parti
del corpus. La ricerca & concentrata sulle strategie di mitigazione degli atti linguistici che sono
potenzialmente offensivi e sul modo nel quale i bambini e gli adulti si comportano verso la faccia
dell’interlocutore. L’ipotesi primaria & che gli adulti assumano un ruolo attivo nello sviluppo delle
norme di cortesia, che i bambini non producano gli stessi segnali di cortesia come gli adulti e che il
contesto culturale in cui i bambini crescono abbia un ruolo formativo nell’acquisizione della cortesia.
La presente ricerca mostra che i bambini dell’eta di fino a tre anni e mezza acquisiscono le norme del
comportamento linguistico dai genitori, che capiscono i segnali utilizzati dagli adulti pero che non li
usano tutti e che non sono sempre autonomi nella loro produzione. L’aspetto interculturale delle
differenze fra le due culture non € stato confermato e richiede ulteriori ricerche. Questa ricerca puo
essere utile per I’analisi contrastiva fra I’italiano e il serbo cosi come per le ricerche nell’ambito della
pragmatica, sociolinguistica o sociologia.

Parole chiave: sviluppo della cortesia, eta prescolare, segnali di cortesia, serbo, italiano
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STYLISTICS IN COMICS: THE CASE OF ASTERIX AND OBELIX

The present paper studies stylistic features in Asterix and Obelix comics and their interpretation and
translatability in two languages, Greek and Serbian, respectively. More specifically, the paper focuses
on interjections as well as the context in which we come across them and examines whether these
linguistic units resemble in the two languages. Interjections may involve a syllable, or a word, or a
combination of a sound and an exclamation mark i.e. oooh!, wow!, oops, etc., they evoke the
emotional state of the comics characters and they can be seen as culture-specific items or universal
(Masiola 2016). Interjections are “semantically rich and have a definite conceptual structure which
can be explicated” (Wilkins 1992: 120). However, their emotive nature is multimodal since their
interpretation depends on the image. In other words, they are “complex deictics” (Wilkins 1992: 152),
which foster a semantic metalanguage which often creates a humorous effect (Wierzbicka 2009). As
Wharton (2003: 132) claims, we can see a continuum of figuration in them, between showing and
saying. Asterix and Obelix comics are chosen to be studied since interjections can be tracked in most
of the characters’ dialogues. For instance, the reaction of the characters amid an unpleasant surprise is
usually expressed as A4i! in the Greek comic and Jao! in the equivalent Serbian one. Hence, the
empirical part involves the collection of interjections from four Asterix and Obelix comics, their
analysis and juxtaposition within the framework of Cognitive Semantics. Overall, an attempt is made
to record interjections and to detect any cultural aspects and idiosyncrasies in the way they are used in
the two languages.

Keywords: stylistics, interjections, Asterix and Obelix, Modern Greek, Serbian
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TAPHU3O0H TBPBABE IIABAILL (OCM. BOGURDELEN KALESI) OJ1 1699. JTO 1788.
T'OJINHE

Kpo3 nocanamma nctpaxuBama y 3Ha4ajHOj Mepu o0pal)eHo je muTame mopeKiia MMeHa U U3rpambe
mabaukor yrBphema, kao u pa3Boj mabdauke kacabe 10 Kpaja OCMaHCKE BOjHO-aIMHHHACTPATHBHE
ympase. Y paHujoj ucTopuorpaduju nocraBbeHa je Te3a aa je HakoH 1739. rogune [1laban n3asojeH
13 3BOPHUYKOT caHiaka u npunojeH CMeIepeBCKOM caHaky. MeljyTuM, caBpeMeHa UCTpaKuBamba
Cy OTIOBpTJia OBY TBPAKY, aJlil CYy YCTAHOBHWIIA [TOCTOjarkhe HAIUIEKHOCTH 0eorpaickor Mmyxaduza-
Be3rpa Hal madaykuM rapau3oHoM. Kako cy 1o cajia M3HETH 3aKJby4lld HACTA CaMO Ha OCHOBY
aHaJM3e JOKyMEHaTa aipecupaHux Ha Oeorpalckor Myxadu3a-Be3nupa, IOTpeOHoO je 1a ce UCTIUTajy
JOKYMEHTa ajpecrupana Ha 00CaHCKOT BajHjy (mabadkor Kajaujy ¥ 3BOPHUYKOT Be3upa). Pesynraru
HCTpaKuBama 0u Tpebdano aa nepunumry craryc lllanma n madadkor rapHu30Ha y OKBUPY
3BOPHUYKOT CaHIIaKa M YCTAaHOBE OJJHOC KOMaHJIe 1adaykKor rapHU30Ha ca OOCAaHCKOM
aJIMHHUCTpPAIMjOM. Y CKJIOIY pajia Mmope] MUTamba HaUIe)KHOCTH, Onhe M3HETH HOBH MOJAIH O
OpOJHOCTH U CTPYKTYPH MabayKor TapHU30HA, C aKIIEHTOM Ha JIOKATHY IIOTPAaHUYHY BOjCKY (OCM.
yerli kulu). ITuss pana je na ce monpuHECe yIOTIYHaBamby 3Hamba 0 11abaukoM rapauzony y X VIII
BEKy U ycTaHoBH 3Hauaj [llamma xao yTBphema y 0CMaHCKOM MOTPaHUYHOM CHCTEMY OJI0paHe, y
nepuoay m3mel)y KapnoBaukor mupa u moverka mocieamer xadb30ypirko-ocMadckor pata 1788.
TOJMHE.

Kibyune peun: tBphana [llabam (ocMm. Bégiirdelen Kalesi), mabauku rapan3oH, X VIII Bek, 6ocancku
BaJHja, 3BOPHUYKH BE3Hp, Oeorpajcku Myxadus-se3up, bocancka Omarajaa, beorpancka 6marajaa
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ANGAZOVANJE STUDENATA U ONLAJN NASTAVI ENGLESKOG JEZIKA STRUKE

Angazovanje studenata u onlajn nastavi ima veliki znacaj, s obzirom na ¢injenicu da se kod onlajn
predavaca neretko javlja osecaj da njihova predavanja nemaju odjeka medu studentima, a kod
njihovih studenata osecaj izolovanosti i nepovezanosti sa ostatkom grupe. U praksi se pokazalo da
onlajn kursevi mogu biti jednako efikasni kao i tradicionalni kursevi, dok istrazivaci Sirom sveta koji
se bave izuCavanjem nastave postepeno prelaze sa poredenja nastave koja se odvija na daljinu i uzivo
na ispitivanje na¢ina za unapredenje nastave i u¢enja u onlajn okruzenju. Ova studija daje pregled
nacina za angazovanje studenata na onlajn kursevima stranog jezika struke u dve visokoskolske
institucije — na Sumarskom fakultetu u Beogradu i Visoj $koli za zastitu Zivotne sredine iz Velenja
(Slovenija) koji su odrzani u toku 2020/2021. akademske godine. Osim davanja kvalitativnog opisa
interaktivnih aktivnosti koje se primenjuju, cilj rada je i razmatranje preimudstava i nedostataka u
organizaciji odrzanih onlajn kurseva radi davanja preporuka predavac¢ima u onlajn nastavi o tome
kako da povecaju angaZovanje studenata koje pospesuje uéenje. U zakljuccima ove studije se navodi
da se onlajn predava¢ima savetuje da primenjuju aktivnu nastavu kroz dobro osmisljene zadatke i
viSestruke kanale za komunikaciju kako izmedu studenata tako i na liniji student-predavac, §to u
velikoj meri doprinosi angaZovanju studenata.

Kljucne reci: engleski jezik struke, onlajn nastava, aktivno ucenje, angazovanje studenata, kanali
komunikacije
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HN3b50P HACTABHOI JE3UKA 3A JELLY Y MEIIOBUTUM BPAKOBUMA Y
BOJBOJMWHU

MemoBuTty OpakoBH Cy BeoMa 3acTymbeHH y 3eMibama Llentpanne u Mctoune EBpore, y kojuma
BehMHCKa M ayTOXTOHA MambUHCKa MOIyJaluja ckiamna opakose. OBH OpakoBH Cy MOKa3aTesb
aKyITypalyje Wil 4aKk acCUMHJIAIMje U UMa]y TJIaBHY yJIOTYy Y H3TPailbl WACHTUTETCKUX o0pasara
reHepalja u3 MenoBuTuX Opakosa. [luib pana je na npukaxe n300p HACTABHOT je3HKa 3a JIEIy
pobheny y memoBuTuM OpakoBuMa y Bojsoannu. KBaauraTuBHO ncTpakuBame moMohy MHTEpBjya je
CIIPOBEZICHO Ca CYNPYKHUIMMA/TIapTHEpHMa MpUIaJHALIIMA TPU HaI[MOHAIHEe MamuHe (Mahapcka,
CJIOBaYKa M PyMYyHCKa) KOjH JKUBE y OpaKy/mapTHEPCKOj 3ajeqHHIIN ca IPUTIaJHAIIOM/KOM BehrHCKe
3ajenuuie y Bojeogaunu. [IpenuMuHapHu pe3yaTaTv MoKa3yjy pa3jiuke u3Mely Tpy HallMOHAIHE
MamuHe. Hanme, kog Mahapcko-CprcKUX MEMIOBUTHX OpakoBa H300p HACTABHOT je€3HKa 3a JEIy
3aBUICH O] CpPEHE Y K0jOj JKMBe (JIOMUHAHTHO MalapcKa WK CPIICKa) U 011 MeljyCOOHOT ToroBOpa
n3mely poaurespa. Hajuenrhu pasior ynuca neie y mkoiy Ha BehnHCKOM je3uky (0e3 003upa aa jau y
IIKOJIM WIIK Y MECTY Y KOjeM KHMBE TIOCTOjU MOTYhHOCT HIKOJIOBama Ha MaljapcKoM je3nKy), jecte
Kako OM ce poauTesb n3 BehMHCKe 3ajeTHHIIE MOTa0 YKJbYYUTH U aKTUBHO YUECTBOBATH Y IIKOJIOBAHE
nerera. Y cirydajy CIOBauKO-CPIICKUX OpakoBa M300p HACTABHOT je3WKa 3aBHCH O] TOTa Ja JIN Y
MeECTy NMpeOUBAITUINITA [TOCTOjU WM He MOryhHOCT n30opa. Y cutyanyjama riie TakBa MoryhHocT He
MOCTOj U, Jera nmoxahajy HacTaBy Ha CPIICKOM je3UKY ajli Y3 4acOBE CIOBAYKOT j€3HKa, KOjU TIOCTOjH
Kao M300pHH Y IIKOJIH. Y CIIOBaYKO-CPIICKUM OpakoBUMA, I7ie MOTYRHOCT 3a 00pa3oBameM Ha
CJIOBAYKOM j€3HMKY TIOCTOjH, POAUTE/bH OMpPajy HACTaBy HA CIIOBAYKOM 300T BEJIMYMHE U KBAJTUTETA
0JIeJbEeHa M 300T MajurHe MOMohun npu u3panu nomahux 3agaraka. ¥ MEIMOBUTHM OpakoBuMa u3mehy
PYMYyHCKe HallMOHAJIHE MambHHE U CIIpcKe BehnHe n300p majia yriiaBHOM Ha IIKOJIOBAkE Ha
BehuHCKOM je3uky. Pasnor 3a To je mro 00sba HHTErpalyja Aeie y APYIITBO y KojeM xuBe. Koj cBe
TPU MaBUHCKE 3ajeHHIIC IPUMETHO je J1a ce n300poM IIKOJIOBak-a Ha CPIICKOM je3UKy yOp3aBa
aKyITypaigja Jiere poeHnx y MeImoBUTHM OpakoBHMa | J1a c€ KO HBUX Op30 IyOr MamWHCKH je3UK.
Wako poauTesbu, NPUIAIHUIN MAalHHCKE 33j€/IHUIIE TOKYIIaBajy Ja OJp)Ke MAabHHCKH je3UK KOJI
CBOje€ JIele, OHU YeCTO O/IyCTajy MOCie U3BECHOT BPEMEHA, T€ ca CBOJHM JICIIOM TIOYHIbY J1a
KOMYHHIIMPAjy caMo Ha CPIICKOM je3uky. Ha oBaj HaunH MemoBUTH OpakoBU 0BOAE A0 MPOMEHE
CTPYKTypE CTAaHOBHHMIUTBa y BojBOIMHM, Ha jelaH BeOMa CBOjCTBEH HAYMH, YHYTap NOpoAMLa 1 0e3
CTOJHHUX MPHUTUCAKA WIH YTHUIIAja IPKABHUX CTPYKTYPA.

Kipyune peun: memoBuTy OpakoBU, HACTaBHU j€3MK, HALIMOHAIHE MambuHe, BojBonHa
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HNOEMA MAPHUHJA PYYAPA AJIEKCAH/IPA BYYA U IYIIIAHA MATHURA ¥
KOHTEKCTY CTBAPAJIAIITBA CPIICKE KIbM’KEBHE JIEBUIIE

O0jaBsbeHA y HajMame TUIOJIOHOCHO] JCIICHU]U CPIICKE KEbKEBHOCTH, 1935, ronune, moema Mapuja
Pyuapa Anexcannpa Byda u [lymana Matuha ocrtana je 1o naHac Hecariieana Kako y IIHPEM
KOHTEKCTY CTBapajaimTBa Koje je Moryhe kiracu(ukoBaTH Kao JIEBO OPHjEHTHCAHO Y HAIIIO]
(MehypaTHOj) KEbIXKEBHOCTH, TaKO M 'y KOHTEKCTY caMor cTBapajiaimrea Byua u Maruha. 3anumibuBa
0 CTUJICKUM OCOOCHOCTHMA — Koje ¢y y3 JlaBu4oBy ,,XaHy* MOKJa 1 HajOOJbHU TIOKYIIIA] CyuehaBarbha
3aXTeBa jeTHE U/ICONIOMIKE ECTeTHKE M HaPCATCTHIKUX U POMaHTHYAPCKUX MOSTHIKUX HCKYCTaBa —
noema Mapuja Pyyapa ce MOXe TIoOCMaTpaTH U Kao HaJIOBE3UBAKE HA — Y TOM TPEHYTKY MPAKTUYHO
MoJIa BeKa Jyry — TPauiivjy CTBapaallTBa JICBO OPUjeHTHCAHUX CPIICKUX KIbMKCBHHUKA, Ca
Caero3apem Mapkosuhem 1 Koctom AOpameBrhem kao pooHaueTHALINMA, HICTOBpEMEHO OmBajyhu
OJIjeKOM aBaHTapJUCTHYKUX UCTYyIamba Halle MelypaTHe KibH)KeBHOCTH, Ha ()OPMAITHOM IUIAHY.
Uneja pana jecte na, koMOMHYjyhu MeTo/ie aHaM3e U CHHTE3€, KOMITHIIALIKj€ U KOMITapaiuje ca
JPYTHM CIIMYHUM JeIHMa U3 TaTOT BPEMEHCKOT M HICOJIONIKO-TIOETHYKOT OKBHPA, OATOBOPH Ha
cneneha nmurama: KakaB je 0THOC HHAWBHUIYAITHOT ¥ KOJICKTHBHOT y IOEMH, HA KOjH HAYHMH CIIMKA
o0ecnpaBJbEHUX paJIHUKA KOpEIrpa ca OHOM Koja je urpaljeHa y Hallloj KesHyKeBHOCTH 19. Beka U Ha
Taj HAYMH YCIIOCTaBJba jeHY TPAJAULIUJCKY Be3y, KOja Cy TO CTHICKO-(hopMaHa o0ernexja
MOJIEPHOCTH OBE TIOeMe M Ha KOjH je HaurH Moryhe moemMy oJIpeIuTH Ha KOMIIacy CyKoOJbeHe
MehjypaTHe KibIKeBHe jieBule. Takohe, moema he OuTH KOHTEKCTyallM30BaHa y OKBUpHMa BydoBor u
MaruheBor 3ajeIHUYKOT CTBapaallTBa, y OKBUPHUMA CPIICKE KEbHKEBHOCTU KPajibe jEAMHCTBCHOM.

Kibyune peun: Anekcangap Bydo, lyman Matuh, ksmkeBHa nesuna, Mapuja Pyuapa,
Hajipeanus3am
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NIAEAJTHHU BJIAJAP HEMAIBURA Y CPIICKOJ JPAMUA JEBETHAECTOI' BEKA

ub oBor pana je aa ce Kpo3 aHanu3y Biagapckux ¢urypa Hemamuha y cprickoj apamu
JIEBETHAECTOT BEKa M3BOjH KIIKEBHH jYHAK KOjH j€ TI0 CBOjUM OCOOMHAMa HajOIMKH UAealy
BJIaZiapa y TOM UCTOPHjCKOM IIEPUOY. Y OBOM HCTPAXHUBAY IMPHUCYTHO j€ TIO3UTUBHCTHIKO
MpoyYaBame KILIKEBHOCTH jep je HeMoryhe ananu3upaTi HauuH OOJUKOBamka jyHaKa y jeTHOM
BpeMeHy 0e3 yBUIa y IOMHHAHTE Hjeje enoxe. OTKpUBameM ujieaiHe BiIajapcke gurype mehy
jyHarmmva Hemamuha y npamama neBeTHaeCTOT BeKa JI0JIa3H 0 TPOMEHe HauyHa Ha KOjH ce
mocMaTpa LelIoKynHa Gurypa Biajgapa y KebHXKEBHOCTH IEBETHACCTOT BEKa.

Kibyune peuu: Hemamuhu, Baamap, npaMa, 1eBETHACCTH BEK
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LA CREATION LEXICALE EN TEMPS DE PANDEMIE

La présente communication constitue une réflexion et une analyse des manifestations de la langue
francaise pendant la crise sanitaire mondiale qui nous a imposé une nouvelle maniére de vivre dans
tous les domaines. Les nouvelles habitudes qui se sont manifestées pendant la pandémie ont
nécessairement eu un impact sur la langue francaise. Face a cette situation inédite, un nouveau
vocabulaire et de nouvelles expressions ont fait leur apparition et sont tres rapidement entrés dans
I’usage courant. Nous avons pour objectif de relever ces termes qui sont, dans la plupart des cas, des
néologismes et d’analyser leurs propriétés morphosyntaxiques et sémantiques. Nous allons également
prendre en considération des mots qui existaient avant la crise, mais qui ont pris un nouveau sens au
cours de la pandémie. Parmi ces unités lexicales, on peut distinguer, d’une part, des emprunts au
langage des spécialistes et, d’autre part, des emprunts aux langues étrangéres, notamment a I’anglais.
Notre analyse montrera que le nombre de tous ces lexémes n’est pas négligeable et que leur
conscientisation mérite et justifie leur place dans des dictionnaires approuvés par certains
lexicographes. Finalement, notre objectif est de voir par quel chemin ils se sont intégrés dans la
langue, ce qui pourrait enrichir aussi bien I’enseignement/apprentissage de la lexicologie que celui du
frangais langue étrangere. Le corpus sur lequel s’appuie cette recherche est constitué d’exemples tirés
d’articles de presse et d’émissions radio et télévisées.

Mots clés: pandémie, Covid-19, francais, lexique, FLE
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KEHE U MYIIKAPIIA ¥ CPIICKOJ U ®PAHIIY CKOJ ®PA3ZEOJIOT'NIN

[Ipeamer oBor paga npeacTaBibajy ppaszemMu CprCKOT U PPaHIyCKOT je3UKa YHje KOMIOHEHTE
03HauaBajy 0co0e JKEHCKOT, OJHOCHO MYIIIKOT IToJa (HIIP. dcera, 0esojka, baba, wosek, mywxapay,
momaxk uTA.). Lnss ncrpaxkuBama je 1a ce KOMIapTHBHO-KOHTPACTHBHOM aHAJIM30M yYCTaHOBH
(He)nocTojame JIEKCHYKUX U CEMaHTHYKUX €KBUBAJICHATa KaKo OM ce yTBPAWIIE CIMYHOCTH U Pa3JIiKe
y UCTIOJbaBakby POJHHUX CTEPEOTHUIA Y JE3UUKOj CIUIIM CBETA CPIICKUX B (PAHIyCKUX TOBOPHHKA.
[Nocmarpanu (hpazemu cBpcTaHH Cy y TpyIe Y 3aBUCHOCTH O] KOHIIETIaTa KOje U3paKaBajy.
CepcraBame (hpaseMa y KOHIENTya Ha oJba oMoryhaBa 1a ce yTBpIH Jia JIU MOCTOjU YHUBEp3aIHa
(bpaszeonomnika TCHACHIIMja y MOCMATPaHUM jE€3HIIMMa, OJHOCHO Jia C€ OTKPHjE Y KOjOj MEpH CY
KOTHUTHBHU MEXaHW3MHU YHUBEP3AJIHH, a Y KOjOj MEepH 3aBHUCE O] je3uKa 1 Kynrype. CXOaHO ToMe,
KOHIIENTYTHO-CEMaHTHYKOM aHAIIN30M 01a0paHuX (ppazeMa ycTaHOBHhEMO TIOCTOjake EBEHTYATHUX
CIIMYHOCTHU Y METa(hOPHUKOM HAYMHY M3PaXKaBakbha, OJHOCHO CIIMYHOCTH Y KOHIICTIIIUjU CTBAPHOCTH
cpricke U (paHITycKe je3nuke 3ajequuiie. byayhu ga ppaszemu y cebu Hoce 6oraty KyiaTypHO-
cnenuduuHy HHGOPMAIH]y, Ppa3eosornja MpeaCTaBIha BayKaH U3BOP 32 PEKOHCTPYKIIH]Y je3UUKe
ciMKe cBera. Pesynratu aHanmuse pekoHcTpyucahe jenan pparMeHT je3ndke CIMKE CBETa TOBOPHHUKA
CpIICKOT | ()PaHIyCKOT je3uKa U Mmoka3ahe CIMYHOCTH U pa3iuKe y IouMamy 0co0a )KEeHCKOT,
OJTHOCHO MYIIIKOT IT0J1a, KOje ce UCTOJhaBajy y (ppazeonoruju. Kopmyc je ekcuepnupan u3 CprcKux u
(paHIyCKUX OMITUX U (pa3eoIONIKUX PEUHHKA. JeaaH J1eo KOpIyca MPUKYIJbEH je HA OCHOBY
pe3yiTaTta acolujaTUBHUX TECTOBA.

Kibyune peun: xxene, Mymkapiy, Gpa3eonoruja, CpricKy je3uk, GpaHITyCKH je3UK

JiKuViP10: PROGRAM I KNJIGA SAZETAKA
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS



99

Cama MapjanoBuh
Ounonomku pakyaTeT
VYuusepsurer y beorpany
sasa.marjanovic@fil.bg.ac.rs

O OBPAIU I'VIAI'OJICKE ®JIEKCUJE Y ®PAHIY CKO-CPIICKUM PEYHUIIUMA

VY paay cy npeAcTaBibeHH Pe3yATaTh MeTaleKCUKorpa)cKe aHaIn3e AECEeT OMIUTUX (HPaHIyCKO-
CPIICKHIX pEYHHKA Y TOTIIeAy JIeKcuKorpadcke oOpasie moaaraka o riiarojckoj hruexcuju
(hpaHITycKOTa ¥ CPICKOT je3rKa. TeopHjCcKr OKBUP pajia YWHU TeOpHja O JEKCHUKOrpadCcKiuM
¢yHKIHjamMa, Koja 00paay peuHHUYKUX MoJaTaka IocMaTpa Kpo3 Ipu3My crieunpruyHux motpeda
npoduIucaHora NpocevyHOr KOPUCHHUKA y 0JIroBapajyhuM cutyarujama ynorpede KOHKpeTHOT
peunuka. Texxumire aHamn3e HajIpe je CTaBJbEHO Ha MaTepHjasHy (opMy mpema Kojoj ce TJiaroiacka
(ekcrja HABOIM Y aHANM3UPAHUM PEUHHIIMMA, Ka0 U Ha CTPYKTYPY MOAaTaKa O TIarojckKoj
(iekcuju y peUHUYKOM WIAHKY, aJli U Y OCTallM JeJIOBUMa METacTpyKType (PpaHIlyCcKO-CPICKUX
peunnka. [Totom ce pacBeTsbaBa KOJMYHMHA ITOJaTaKa O TIIaroyIcKoj (IICKCHjU Y OHOCY Ha IEIOKYITHY
TJIaroJICKy TapagurMy, na Ou ce Ha Kpajy pa3MoTpuo mBuxoB Tul. Lk je paga na ce, ¢ jeqHe cTpase,
YKaXKe Ha JISKCUKOrpa)CKe MOCTYIKE Y 00pajIy Mmojaaraka o Iiarojickoj (hJaeKCHju, leHOoj
MH()OPMATUBHOCTH U CBPCUCXOAHOCTH, FbeHHM TPETHOCTUMA M HEJOCTAIMMA, a, C IPYTe, J1a ce
HaBeJy HauelIHe MeTalleKCHKorpad)cke CMepHUIle 3a 00paay riaroicke duiekcrje hpaHiyckora u
CPIICKOT je3uKa y Oyayhum ¢paHIycKO-CPIICKHUM PeYHHUIIUMA.

Kibyune peun: dexcuja, Tmaroi, peuyHuK, JeKCHKorpaduja, GpaHIlyCKy je3nK, CPIICKH je3UK
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MHOBPTAPCKA JIEKCHUKA CEJIA KPYHIEJOJIA Y CPEMY

VY pany he OuTH 1aTa JEKCHYKO-CEMaHTHIKA aHAJIN3a MOBpTapcke Jiekcuke Kpymienona, manor
¢dpymkoropckor cena 'y Cpemy. ['paha 3a oBaj paj npukyImbeHa je Ha TepeHy nomohy Ynumnuxa 3a
benexcerve nogpmapcke jiekcuke Jopaane Mapkosuh, y pa3roBopy ca HajCTapHjUM MEIITaHHMa OBOT
cema. Jlocamanima UCTpakMBamka U3 OB 00J1acTH HUCY OpojHA U Be3yjy ce BehnHOM 3a mpHu3peHCKo-
TUMOUYKY JIMjaJICKaTCKy 30HY, JIOK j& CaMo jeJlaH MPUIIOT ca IMPOCTopa IIyMaJinjCKO-BOjBOh)aHCKOT
IMjanieKkTa, u To ca TepeHa bauke. Ctora hie ce HacTojaTu 1a ce OBUM paioM Aa CKPOMaH AOIPHUHOC
MpoyaBamy MOBpTapcKe JIeKcuke ca TepeHa Cpema.

Kibyune peun: cpricku je3uk, I1jajJeKTONOrHja, IIyMaIijcKo-BOjBoO)aHCKH AMjaieKaT, OBpTapcKa
nekcuka, ceno Kpymenon y Cpemy
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NIEHTHOUNKANONJA 1 UHKJIY3UJA JAPOBUTUX YYEHUKA Y HACTABH
JE3UKA U KIb M’ KEBHOCTH

JlapoBUTH yUeHUIIH MIPEICTaBIbajy CIIEU(PUYHY KaTeropHjy Aere KojuMa je morpedHa mocedHa
MOJZIPIIIKA Y TIpoIIecy 00pa3oBama y UJbY pa3Boja BUXOBHUX NOTeHIMjana. HajagexBaTHI]j1 HACTaBHU
MpUCTYI 00pa3oBamy AApOBUTE ACIe MOApa3yMeBa HACTaBHE MOCTYIKE KOju he JONpUHETH
OTKpHBamwYy, ociao0ahamy U pa3Bojy BUXOBUX CIIOCOOHOCTH Y3 MPENO3HABAKE U YBAXKABAHC
WHANBHIyaTHUX MOryhHOCTH 1 criennuyHUX 00pa3oBHUX noTpeda oBe Aere. Pax nma 3a b 1a ce
yKa)ke Ha 0COOCHOCTH je3UYKOT pa3Boja JapOBUTHX YUCHHKA, BYKHOCT IPOLIECa PaHOT MPeTo3HaBama
notpeda 1 CIeNUPUIHOCTH TAKBUX YUEHUKA, Ka0 U 0AroBapajyhie HauMHe opraHu3alyje BaCIUTHO-
00pa30BHOT pajia ca bUMa y KOHTEKCTY PEIOBHUX IIKOJIA, ca TIOCEOHNM OCBPTOM HA FbUXOBY
naeHTH()UKANN]y ¥ MHKITY3H]y Y HACTaBH je3WKa U KibmkeBHOCTH. HapounTa naxkma noceehena je
yKa3uBamwy Ha UHKIY3H]y JTUHBUCTUYKH, KyJATYPHO U €THUYKU Pa3IMYUTUX JAPOBUTHX YUCHHKA.
Takohe, ckpehe ce maxxma 1 Ha TOBe3aHOCT W3Mel)y ciennpuIHNX yBepemha HaCTaBHUKA O
JTapOBUTUM yYSHHUIIIMA U BaCIIUTHO-0OPA30BHUX IOCTYIAKa KOje IPHMEY]y Y paja ca lbuMa.
OcHoBHa MPETHOCTAaBKa O]1 KOje Ce Moja3u jecTe jAa je Moryhe y 3Ha4ajHOj MepHU IOTIPHHETH
OCTBapWBamby MHKITY3Hj€ JapOBUTHX YUCHHKA y HACTABH j€3HMKa U KIbIIKEBHOCTH YKOJIUKO CE TOME
MIPUCTYTIH HAa TIPAaBOBPEMEH U aJlekBaTaH HauWH. TakBa HacTaBa Tpebano Ou ja JompHHECe pa3Bojy
jE3WYKNX KOMIETEHIMja JapOBUTHX YUCHHKA, KA0 U IPYTrUX Pa3BOjHUX MOTEHIMjajla OBE JeIe.
[IpunarohaBame BacOUTHO-00Pa30BHOT Ipolieca moTpedama U ciequpUIHOCTIMA TAPOBUTHX
YYeHHUKA [Tojpa3yMeBa npuiiarolaBame IKOJICKOT KypUKYIyMa, HHANBUyaIn3aljy HaCTaBHOT
Iporeca M CTBaparbe MIKOJICKOT KOHTEKCTa y KOME Ce IOJICTHYE KPEaTUBHOCT M CTBAPAIAIITBO.

Kibyune peun: uneHTHQUKAIN]a, THKIY3H]ja, JaDOBUTH YICHHIIN, HACTABA j€3UKa U KEHKEBHOCTH,
IIKOJICKH KOHTEKCT
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JIATEPHIIIPAXA Y MEMOAPCKOM JIEJIY ANUS MUNDI 1 BET'OBOM CPIICKOM U
CJIOBEHAYKOM ITPEBOAY

ToxoM mocTojama KOHIIEHTPAIIHOHOT JIOTOpa AYIIBHII BUIIIEHAIIMOHAITHA 32j€IHUTA FheTOBUX
3aTOYEHWKa pa3BHIIA je CBOj crenudryad BokaOyap Be3aH 3a peairje JOropcke cBakoaHeBuIe. OBaj
BOKaOyIap, y 41joj je OCHOBH Ouiia HeMauKa JIEKCHKa ¢ TIpUMecama U3 OJbCKOT B APYTHX €BPOICKUX
jesuka, y mociepaTHOj IUTEepaTypH Koja ce OaBuiia MpoyJyaBameM 3aTBOPEHUYKOT )KUBOTA Y
HAIMCTUYKUAM JIOTOPHMa MHTEPHAIIMOHAIHO j€ MO3HAT 101 Ha3uBoM Jiacepunpaxa (lagerspracha).
Kao cBojeBpcTan TMHIBUCTUYKH EHTHTET, JIarepiinpaxa ce cpehe y cBe1oyaHCTBUMA MPEKUBETHX
Joropatia, a Takoh)e U y KibH)KeBHUM JICIMMA C TEMaTHKOM JIOTOPALIKOT KUBOTA, C IPBEHCTBEHOM
(hyHKITH]OM TUTACTUYHOT MIPHUKa3MBarha (EerOBHUX peanrja. AyTOpH OBHX JIela MaXxoM CYy M caMu
PO KPO3 MyYHO UCKYCTBO JIOTOPCKOT 3aTOYSHHINTBA. Jeman o ibux je u Bjecmas Kjemap
(Wiestaw Kielar) koju je ka0 mpumnaJHUK MOJBCKOT IOKPETa OTHOpa OMO WHTEPHUPAH Y AYIIBHUILY,
TOTOBO OJI CAMOT OCHUBAM-a OBOT KOHIICHTPAIIMOHOT JIOTOPa Ta CBE J0 NP KPaj BeroBOT MOCTOjarba.
Cgoje nmoropcko uckyctBo Kjenap je mperouno y kisury Anus mundi koja ce cMaTpa CEeMHUHATHHM
JIeJIOM O 3aTOYCHUINTBY Y HAIIUCTHYKUAM KOHICHTPAIIMOHKM JIOTOpuMa. Y 0BOM panay he Ha jeJHoj
CTpaHM OMTH MPHKa3aHe OCHOBHE OJJIMKE JIarepIlIpaxe y N3BOPHOM ITOJLCKOM TeKcTy Bjecnasa
Kjenapa, a Ha apyroj, y K0joj je MEpH OHa Mpey3uMaHa y CPIICKOM H CIIOBEHAYKOM PEBOAY H, Y MEpH
y K0j0j je mpey3uMaHa, Ha KOjU je Ha4uH IpuarohaBaHa 3axTeBUMa CPIICKOT, OJHOCHO CIIOBEHAYKOT
je3uka Ha (POHOJIOIIKOM, MOP(OJIONIKOM B TBOPOCHOM IIaHY.

KibyuHne peun: narepumnpaxa, AHyC MyHIH, CPIICKU IPEBOJ, CJIOBEHAUYKH MIPEBOJ
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CPIICKA 1 OPUJEHTAJIHA ETHOKYJITYPHU KOHIEIITHA
(M3 KOMITAPATUBHE N ITNJAXPOHE INIEPCIIEKTHUBE)

KommapatuBHM acrieKkT Teme, Ha pellalijy CpIicka OpUjeHTalHa i OpHjeHTAIN30BaHa KyJITypa,
pasmarpa ce Ha IpUMjepy KOHIIENTa KeHE U JKEHCKe JheroTe, a ynopehyjy ce, ¢ jeAHe cTpane, cHaxa
bana Munomwnha, y ;jpy0aBHOM cHy Byka Manaymmuha, u cuHoBHIIa MycTaj Kaauje, y AeBeTepadkoj
MjeCMH KOjy KaJiija moje mpej CBaTOBUMA, a C Ipyre CTpaHe, )KEHCKU JIMKOBH y Oanaau moemu ,,J[Boje
MIIU(X)“, KOjy je 3a0mbexkno Cpe3meBCKH, a MU je 00jaBIIIN. Y HUKAJIHH CPIICKH KOHIENT CTUAA, Ha
MpuMjepuMa cTHua AcaH-ardHHIIE U Tapaiesa 3 HapoJaHe U YMjeTHHYKE KIbIKEBHOCTH (TTOCe0HO 13
npunoBujectu Crepana Murtposa JbyOuie), pazmaTpa ce ¢ TOCeOHOT acleKkTa: Kako Ha Taj KOHIENT
rIie/1ajy MpeaCTaBHUIM U3BOPHE CPIICKE KYNTYype, a KaKo MPEACTaBHHULIU IPYTUX (M CIIOBEHCKHX U
opujeHTaHNX ) KynTypa. [lopex tora, y 6ananu ,, )KanoctHa mjecanna mieMeHnTe AcaH aruHAIE
MIOCBj€/I0YCH je KOHIIENT (’KEHCKe) CpaMoTe, Kojy ocjeha jkeHa Kojy MyX Tjepa u opeJI Tora ImITo uMa
neTopo mjerne. JujaxpoHu acmekT TeMe pazMaTpa ce Ha IpUMjepy €THOKYJITYPHOT KOHIIETITa TypcKa
Bjepa (crapa): y mjecmu ,,banoBuh Ctpaxuma“ (ctBapHo: Crpaxumuh 6an, CTpaxuma My je Ouo
0Tall) Taj KOHIIETIT j& OPTaHCKH, oK ce y Iberomesom ,,I1Themany Mamom* y nmuky Oernep-6era
MIPBOT, KOjU CE y Taj KOHIICTIT 3aKJINEbE, Taj KOHIIENT je caMo OOJIHK MpeBape. 3aTo CPIICKH KOHLIET
o0pa3 nojjenHako mnomryjy u bajo 'aBpunos (Kpusokanuh), npaBocinaau CpOuH, 1 namia-
[lyBajnuja, ucnamuzupaau CpouH, Kor Oeriiep Oera mpBH IejopaTUBHO UMeHY]e ca ,,bonmaanao .

Kibyune pujeun: ctun, cpamoTa, 00pas, Typcka Bjepa TBpAa, )KeHa U )KCHCKa JbEIoTa
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LA BELLA CIAO Y LA CASA DE PAPEL: UTAJIMJAHCKH CUMBOJI OTIIOPA Y
CABPEMEHOM HIIMAHCKOM MEJINJCKOM KOHTEKCTY

bp3e npoMene y TUruTanHoM OKpyKemy HOoApa3yMeBajy HOBH IOTJIE] Ha YJIOTY ME/IH]CKHX calpxkaja
YHja je OCHOBHA ()yHKIIMja OCTBapHBa-¢ KOMyHHUKaIHje ca MyOJIMKOM Kao KoH3yMeHToM. Ha Taj
HauMH 110jayaBa ce eKOHOMCKa TeKHWHA MPOU3BO/Ia 0K Ce Y JPYIH IUIaH IIOCTaBJbhajy HBErOBU
3HAUCHCKU M €BEHTYAJIHH, YMETHUYKN (aKkTOpH. Y paxy je ped 0 aHaJIM3M My3HUKOT mpumepa La
bella ciao y jeanoj ox HajmomyTapHUjUX MIMTAHCKUX TB cepHja Ha kanary Herduuke, La casa de
papel, u To u3 nBocTpyke nepcnekTuBe. EKOHOMCKE, Kao caBpeMeHOT OpeH/ia My3udKe HHIYCTPHje 1
JPYIITBEHOIIOIUTHYKE, Ka0 KOHCTAaHTHOT CUMOOJIA OTIIOpa JOMHUHALU]H CHJIe. Y YeTHPU TPEHYTHO
JOCTYITHE CE30HE aHaIN3a je ypal)eHa TeCKpUITHBHOM METOIOJIOTH]jOM, TIPEKJIanambeM KBaJIUTAaTHBHE
M KBaHTUTATHBHE MeToje pana. Ilecma La bella ciao omasHo je nmpeBasuiiuia OKBUpPE MTATHjAHCKE
HaI[MOHAJIHE KYJIType M IMoCTajia riodaiHu cuM00i ociobohema. EcreTuka Menuja peTko ce 0aBu
aHAIIM30M 3HaYeHa My3HKe (YMETHOCT CUMOO0IIa) Y CBOJHIM UCTPaXXUBAmHIMA jep ce KyJITypHH KOJOBH
nmpeMa KojuMa Me/idju (pyHKIHOHHIITY PEKIIamajy ca KOJIOBHMa Y CTBAPHOCTH M TEIIKO CY
pa3aBojUBH. Y TOM CMHCIY BaXKHO je HCTPaKUTH TPAHUILY KOja JeIu OBe JBe cepe KOMYHHUKAIIHU]eE,
peanHux nHMOpPMAIFja K MaHUITYIaNMje caapxkajeM. [Ipeamer pana je ananmusza caBpeMeHOT
JPYIITBEHOT KOHTEKCTA Y IITAHCKO] TEJIEBH3HjCKOj (HEe)pearHocTH y KojeM ce mecma La bella ciao
MPEIo3Haje Kao 0COBHMHA pa3Boja paame. L[usb je ykasuBame Ha 3Hauaj Be3e u3Mel)y My3uke Kao
TJI00ATHOT KyJNTYPHOT KOJIa M FheHe APYIITBEHO MOJIUTHYKE yJIOre Yy caBpeMeHnM MenujuMa. Hakon
JeTaJbHE aHAIIM3E MEAMjCKOT cajprKaja h3/lBaja ce mpodiieM KOju ce THIe edeKaTa MaCOBHUX Me/Hja,
y30pKa U TOCIeIUIa eMUTOBAHUX MOpyKa U HH(popMalyja.

Kibyune peun: Mmeaujcku cajapskaju, Mmy3uka, La casa de papel, La bella ciao, meaujcka
KOMYHHKAIIHja
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LA SCRITTURA FEMMINILE ITALIANA E I SUOI TRATTI CARATTERIZZANTI

Numerosi critici letterari affermano che la scrittura femminile non esiste nella letteratura italiana. |
grandi nomi della letteratura italiana sono quasi tutti maschili, infatti le donne hanno avuto un ruolo
importante nella letteratura italiana del tardo Ottocento e del Novecento, ma raramente i loro nomi e
le loro opere si trovano nelle antologie letterarie. Quello che ci si aspetta dalle scrittrici, non sono le
loro opinioni progressiste né la coerenza, bensi le loro esperienze di vita. Esse devono diventare un
punto di riferimento ideale e un modello, un’esistenza esemplare che si realizza grazie al proprio
lavoro. La soggettivita della scrittura femminile si esercita a diversi livelli. Inizialmente tutto ruota
intorno a una protagonista donna e vengono create relazioni tra donne. Nascono i libri di denuncia
della condizione femminile, degli atteggiamenti maschili, dei conflitti tra i due generi. Le donne
mostrano una capacita affabulatoria, particolarmente per il passato, che si poggia su una
immaginazione mirabile e mette al centro delle loro opere il rapporto individuo-mondo. Le scrittrici
trasfigurano il quotidiano tramite la fantasia e il sogno; spesso se ne allontanano per tornarci sopra,
con una forte immaginazione e col desiderio di poterlo trasformare. Tutte queste sono peculiarita della
scrittura femminile. Lo scopo di questo articolo sara di far luce sulla storia della letteratura italiana del
tardo Ottocento e del Novecento nonché sulle opere di alcune delle pit importanti scrittrici della
letteratura italiana. Ci proponiamo di esaminare il percorso creativo di alcune scrittrici rivalutando il
loro contributo alla letteratura italiana, di vedere quali donne sono entrate nella lista degli scrittori
italiani piu significativi e, infine, di individuare i tratti caratterizzanti della scrittura femminile.

Parole chiave: soggettivita, denuncia, condizione femminile, immaginazione, maternita
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O EJIEMEHTHUMA KJIACE I1' Y EHI'VIECKOM U CPIICKOM JE3UKY:
KOHTPACTUBHA AHAJIN3A U3 IEPCIIEKTUBE CEMAHTUKE KOHCTPYKIIUJA

Pan ce 6aBu KoHTpacTupameM (yHKIMOHATHAX U KOHIETITYATHUX 3HaUeHha eeMeHara xaace 11y
SHIJIECKOM U CPIICKOM je3uKy. Enementu xnace I1 ce y peeBaHTHUM TEOPH)CKUM MPUCTYIHMA
MOCMATpajy Kao 0 Kilace camenuma y NpUpOIHUM je3uliuma. JlogaTHo, 3a noTpede mpuKa3aHor
WCTpaKuBama, kiaca I/ neguHncana je kao 00jenbeHa Kitaca camenuma y Melyje3udkoj
nepcnexTuBu (Tanvu 2000, busepc u ap 2009), nok cy enemenTn kiace I1 neprnrcanu kao
CTPYKTYpHH KOHCTUTYEHTH TJIarojcke KOHCTPYKIHje KOjH JOAATHO oApely]jy JTeKCHUKY
cnenu(uKayjy yIpaBHOT I1arojia, Te (Hajuenrhe) JIeKCUKalu3yjy MyTamby KpeTama 00jeKTa
JIOKANIM3allkje YHyTap KOHCTPYKIIHje yeMepeHoT kpeTama. (Jlesun 1993, Munusojesuh 2010, 2016,
Tammu 2000). [ToMeHyTOM TTIar0JICKOM KOHCTPYKIMjOM MOTyhe je 03HaYHTH KaKO CTBAPHO KPETamke Y
MPOCTOPY, TAKO U MEeTa()hOPHUKO KPETahE IITO je y OBOM Pajy JOJAaTHO apIyMEHTOBAHO aHAIN30M
KOHTPAaCTHBHOT PEUYCHHYHOT KOPITyca Ha KOM Ce 3aCHMBA Halle ucTpaxusame. [lomasu ce oxy
JUTEpaTypH LIMPOKO MprxBaheHe moyeTHe XUMOTe3e 0 (PYHKINOHAIHO] ¥ CEMaHTHYKO)]
MOyJApPHOCTH eIeMeHaTa mocMaTpaHe Kiace y KOHTPACTHBHO] MEPCIIEKTHBH. Y CHIJIECKOM je3UKY
aHAIM3UPAHHU Cy MPEJIO3HU U TIIAaroJICKe MapTHKYJIE, IOK je Y CPIICKOM je3HKY aKIeHAT CTaBJBEH KaKo
Ha TJIaroJicke mpedukce U Ha MPEAJiore KOju CToje Y yJIO3U IJIarojiCKOT apryMeHTa, TaKo M Ha
najiexHe cy(rKce KOju ce jaBibajy y OKBUPY IJIaroJICKe KOHCTPYKITHje, a KOjUMa Ce Y Halllo] aHaIH31
nmoceehyje moceOHa maxkma Oymyhu 1a ce OHM Y9ecTo y JIUTepaTypH He ITOCMaTpajy Kao CaTeIHUTH.
Teopujcku 3aKJbYHIIN KOjU C€ U3HOCE y pajy OTBAPajy HA3 3aHMMJBUBHX MHTamka 3a Oyayha cimaHa
HUCTpaXuBamka, a MOT'Y 6I/ITI/I KOpPHCHHU U Ca CTAaHOBHUILTA IIPUMECIHCHE JIMHI'BUCTUKE, ITPE CBEra y
HACTaBH je3WKa Ha YHUBEP3UTETCKOM HHUBOY.

Kibyune peun: ceMaHTHKa KOHCTPYKIIHja, IPOCTOPHO KPETambe, CTPYKTypa aprymenara, kiuaca 1,
JIEKCHUKa criel(HKaIyja riaroyia
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CTABOBHU CTYJAEHATA IMTO/bOITPUBPE/THOI' ®PAKYJITETA Y HACTABHU
EHIVIECKOI' JE3UKA

Lunse oBOT HCTpaKUBama j€ Ja MPYXKHU YBU Y acTieKTe KOjU OTe)KaBajy HaCTaBy €HTJIECKOT je3HKa Ha
[MossonpuBpenHom dakynrery y Kpymesny. Panu nenmtuBama craBoBa cTyzeHaTa CIipoBeZieHa je
AHOHMMHA aHKeTa Koja ce cacTtoju u3 19 nurama. Mctpaxusame je paljeHo Ha kopiycy of 48
WCIHMTaHMKA MpBe, Ipyre 1 Tpehe roarHe OCHOBHHUX aKaJeMCKHX CTYIH]ja, jep Y TPEHYTKY
cnpoBolerma aHKeTe HHje OO CTy/IeHaTa Ha YeTBPTOj TOAWHU TOIITO je (paKyiaTeT OCHOBaH mpe 4
roAiMHe, Tako Aa hie mpBa reHepanuyja cTyieHaTa ynucaTH YeTBPTY FOJAUHY CTyAHja y okToopy 2021.
roaune. CBoje cTaBOBE O HACTaBH €HIJIECKOT je3UKa UCIUTAHHUIIN CYy U3HEIH y aHKETH KOja ce 3aCHUBA
Ha XHIOTE3H Ja Cy Mpo0IeMH KOjH Ce jaBJbajy KOJ CTy/IeHATa PH YCBajamky I'paJrBa MPOy3POKOBAHI
7BEjy TJIaBHUM YHMI-CHHUIIAMA: MaJlo BpeMEHa M3/IBOjEHOT 32 HACTaBY CHIJIECKOT je3UKa U
OpraHHM30Bamke BSKOU y Tpyliama 1o CTyAujckuM nporpama. Hemoryhe je a He 3akibyunTH na
(bakynTeTH y HaIIO] 3eMJbH CXBATa]y KOJHUKO j€ EHTTIECKH je3UK ONTaH y aKkaJieMCKOj HacCTaBH, alld Ha
OCHOBY HCTPa)KMBamba CIIPOBEACHOT 3a IOTpede M3paie OBOT Pajia MOXKE Ce 3aKJbYUHTH Ja je HacTaBa
HE caMo eHryeckor Beh u octanux cTpaHux je3uka Ha HemMaTuuHUM (akynteruma y CpOuju oTekaHa
u3 BUIIE pasziora. [Ipe cBera, Bpeme Koje je onpeaesbeHO 3a HACTaBy CTPAHOT je3MKa HAa HEMaTUYHUM
(hakynreTnma je KpaTKo, CTPAHU je3UIIH Ce N3y4YaBajy YIIaBHOM JIBa HIIH YETHPH CEMECcTapa, a Ha
HEKUM (pakylTeTHMa YaK caMo W jefjaH cemecrtap. Takole, IpUCYTHE Cy H OTPOMHE pasiuKe Mehy
CTY/ICHTHMA KaJ/ia Ce PaJyl O HUBOY 3Hama CHIJIECKOT je3UKa, jep CTYACHTH JI0Ja3e U3 pa3sHuX
CpeImuX IIKOJAa, Te je HeMoryhe O4eKuBaTH J1a CBH MTOCEy]y UCTH WIIH TPHOIIKAH HABO 3HAMA.

KibyuHe peun: eHTIIECKH je3UK, HEMAaTHYHH (aKyJITETH, je3UK CTpYKe, HACTaBa CTPAHHX je3HKa
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JIMHI'BOKYJITYPOJIOIIKHA U IEKCUKOT'PA®CKHU OIIUC KOHUEIITA I'PEX'Y
CPIICKOM ITPU3PEHCKOM I'OBOPY

VY CcOBEHCKOj IMHTBUCTHILIM MOCIEABUX TOINHA AKTUBHO CE UCTPAXYjy HAIIMOHATHU U PETUOHAITHO
o0ee)keH! KOHIIENTH KyJIType U OIHICYje Ce ’hUX0Ba peaan3aliija Ha je3UIKOj CIHIIN CBEeTa ca
CTaHOBUIIITA JMHTBOKYJITYPOIIKE JIeKcHKorpaduje. Hamr 1iuss je akTyennsamnuja oBOT MPUHIIAIIA Y
CPIICKOj AHMjaJICKTCKO] JICKCUKOJIOTHjU U JISKCUKOTpaduju. 3aJlak OBOTra pajia je HHTepIpeTalmja
AKCHOJIOIIKH U KYJITYPHO MapKHUPAHOT KOHIIEIITa 2pex, Kao jeIHOT 0/ 0a3uYHHUX KOHIIeTIaTa JyXOBHE
TpaJuInOHATHE KyIType mpu3peHckux Cpba, MPIMEHOM METO/Ia PYCKe JHjajeKaTCcKe
JUHTBOKYJTYPOJIOMIKE MiKoie. OBakaB THI JEKCUKOTpadCKOT oIuca JujajJeKaTcKor MaTepyjana 10
caza HHje MpuMewuBaH y nomMahoj nekcukorpaduju, Tako aa hemo y paay nokymaru aa
IpeICTaBUMO MoJies1 Moryhe pemnpe3eHTaryje KOHIenara KyJlIType Y JIMHIBOKYITYPOJIOMIKOM PEYHUKY
HapOJHHX TOBOpa. AHTPOIOLEHTPUIKY MPUCTYII IHjaJeKaTCKO]j JEKCUIH 00aBe3yje Hac Ja jeJMHHIIe
JaToI’ KOHIICIITa Haj Ipe aHaJIU3UpaMO C KOTHUTUBHO-CCMAHTUYKOT U JIMHIBOKYJITYPOJOUIKOT aCII€KTa
KaKo OMCMO YCTaHOBHJIM H-eTOBY CTPYKTYPY M U3/IBOjHJIH €IEMEHTE KOjU CaJipiKe KyITypHe
KOMITOHEHTE 3HaUCHha M 0JIpakaBajy BPEJHOCHU CUCTEM M KapaKTEePUCTUKE MEHTAJIHUTETA TOBOPHE
3ajequuie. Jlekcukorpad)Cku Onuc pernpe3eHTaTUBHIUX jeTUHALIA KOHIIETITA MOIpa3yMeBa
YKIJbYUHBAKC JIMHIBUCTUYKUX U CKCTPAJIMHTBUCTUYKHX O3HAKa Ka0 HOCHUOIC JIMHIBOKYJITYPHE
cnenuduKe MONMama Ipexa y je3NdKoM cazHamy npuspeHckux Cpba ¢ xpaja 19. u moueTka 20. Beka.
Hctpaxusame je 3acHoBaHO Ha rpahu 36upxe peuu usz Ipuspena Iumutpuja Yemepukuha, koju
MpeacTaBba peieBAHTHU U3BOP 32 JIMHTBOKYJITYpOJIOIIKA [TPOYyYaBamka IujalieKaTcKe JEKCHUKeE, C
003MpOM Ha YHMEH-EHUITY J1a JOHOCH Ba)YKHE je3MUYKe U BaHje3MUKe WH(pOpMaIje u3 CBUX cepa )KUBOTA
y crapom [Ipm3peny. PazmoTpuhemo nieHTpaiiHe KOHCTUTYEHTE KOHIIENTA 2pex KOje HajyleyaTJbuBHje
MaHH(]ecTyjy KyITypHY CelM()UIHOCT U 0COOCHOCTH IMOTJIeAa Ha CBET HOCHIIAIA CPIICKOT
NPU3PEHCKOT TOBOpa (epe, epeuian, epeutHux, epeuiHuya v CI1.) ¥ OHe KOj! MPEKO CKPUBEHUX O3HAKa
Y4eCTBY]y y KOHIENTyaIN3allHj ¥ BepOan3alliju TyX0oBHOT mocpuyha (yaego, wejman, mayiyje,
Kamui...).

KibyuHe peun: KOHIENT epex, CIICKH MPU3PEHCKU TOBOP, JIMHTBOKYJITYPOJIOTH]a, JIEKCUKOrpaduja

JiKuViP10: PROGRAM I KNJIGA SAZETAKA
JiKuViP10: PROGRAMME ET LIVRE DES RESUMES
JiKuViP10: PROGRAMME AND BOOK OF ABSTRACTS



109

Musopaa Mu/bakoBuh
®dunozodcku pakynrer
VYuusep3urer y HoBom Cany
daroliml2@gmail.com

JEOHNMMM3ALIINJA U AIIEJIATUBHA @YHKINJA TPENEJEHTHUX
AHTPOIIOHUMA Y CABPEMEHOM PYCKOM JE3UKY

Pycka KynTypa gecTo ce KapaKTepHIIe Kao JUTepaTypoLeHTpuYHa. Y TyheHOCT HEeTOKyITHE pycKe
KyJType Ha KIbIDKEBHOCT M IIHCAHy ped OJpakaBa ce M Ha je3HK, IITO C€ MOXE HOTBPAUTH
KopuihemeM NpeleIeHTHIX aHTPOIIOHUMA M3 PYCKE KIbIKEBHOCTH 33 O3HAYABAL€ JbYIU KOjuMa ce
npunucyjy oapehene pusznuke nim NcUXuIKe 0COOMHE, Kao U oapel)eHr HauMHH MOHAIIAka U YJIOoTe
y IpYIITBY (HIIp. BIACTUTA UMEHHIA hapmareli, jyHak momynapHe npude 3a aeny K. UykoBckor
Jloxmop Aviboaum, y CAaBPEeMEHOM PYCKOM je3UKY MPOIIECOM JICOHUMU3AIIN] € TBOPH 3a)CIHUUKY
UMEHHULY Oapmarell Koja 03HadaBa ‘Henpujamuoe 406exa’ ¥ MUILE ce MaJlkuM cioBoM). [Ipomec
JEOHMMU3AI] € HHje KapaKTepUCTHIaH caMo 32 FIMEHa jyHaKa U3 PyCKe KIbIKEeBHOCTH, Beh 1 3a
MMeEHa jyHaKa U3 CBETCKE KIIKEBHOCTH (HIIP. PyC. OOHIICYaH), BIACTUTa UMEHa u3 cepe penuruje
(Hmp. pyc. kaur), MUTOJIOTH]E (HIIP. PYC. KUKUMOPQ), TIOYJIapHE KyAType (HIIpP. PYC. KUPKOPOSbL) UTI.
Onpehene npeneieHTHE aHTPOTIOHUME MOKEMO CPECTH M Kao arelaTHBHE BOKATUBE Y Pa3rOBOPHOM
jesuky (Hmp. pyc. Hy ede moi, bapmaneii?). Hexn aHTpOTIOHUME TTOANIEKY U adUKCalldju, TS
HOBOTBOPEHE JICKCEME MOTY Jia OIKCYjy HEKO CTame (HIIP. PYC. 0010MO8WUHA), TIA YaK H Palliby, Koja
ce JIOBOJIU Y Be3y ca ojpeheHrM mpeneIeHTHUM jyHAKOM (HITP. PyC. doukuxomums). OBUM pasioM
KEJTMMO J1a YKa)KeMO Ha CTaTyC OBHX jEeJMHHIA, CEMAHTHUKY H CTIEU()UIHOCT QYHKIIMOHUCAA Y
PYCKOM Pa3roOBOPHOM je3UKy, Ko U MyOIHIUCTUYIKOM CTUITY pycKor je3uka. [IpeaBuljeHa je u ankera
ca FOBOPHUIIMMA PYCKOT je3uKa paJiy IMPOBepe aKTYCIHOCTH (PyHKIIMOHKCAha JIeKceMa, Koje cy Beh
(vKcHupaHe y pa3IHIuTHM PEYHUIIIMA PYCKOT je3HKa.

KibyuHe peun: npenieIeHTHE aHTPONIOHUMH, JICOHUMH3AIIN]a, alleIAaTHBHOCT, TBOpOa PeUH, PyCKH
jesuk
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LE TRAITEMENT DES LEXEMES POLYSEMES ET HOMONYMES DANS LES
DICTIONNAIRES

La lexicographie, en tant que discipline linguistique, dépasse la simple explication et / ou traduction
des mots qui se trouvent dans les dictionnaires. Notre article porte sur plusieurs aspects : nous allons
présenter les différents principes de présentation des unités linguistiques dans les dictionnaires : dans
ce but nous allons comparer plusieurs dictionnaires, en nous focalisant notamment sur les
dictionnaires monolingues ; ensuite, nous allons vérifier la présentation des unités linguistiques dans
les dictionnaires monolingues frangais pour arriver enfin a notre objectif principal qui se veut
présenter une analyse critique de la présentation des lexémes polysémes et homonymes dans la
lexicographie. Dans ce but, nous allons examiner de prés les marques d’usage, leur présence / absence
dans les dictionnaires, vu leur grande importance qui est, parfois, négligée. En utilisant la méthode
descriptive et comparative, nous allons mettre en parallele les entrées lexicales présentées dans
plusieurs dictionnaires francais. Notre intérét va particulierement vers les lexémes homonymes
homographes ainsi que les lexemes polysémes. Comme cadre théorigue, nous nous appuyions
notamment sur les recherches de Dubois, qui a traité ce sujet non seulement en théorie, mais aussi
dans le cadre de la réalisation des dictionnaires. Les mémes lexemes ne sont pas présentés de la méme
maniére dans les différents dictionnaires. Nos recherches portent sur ces différences et nous
établissons un parallele entre les structures des dictionnaires examinés. Puis nous proposons notre avis
sur la fabrication des dictionnaires, qui prendrait en compte les dictionnaires monolingues aussi bien
gue les dictionnaires bilingues.

Mots clefs : lexicographie, dictionnaire, polyséme, homonyme, marque d’usage
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TEOPUJCKA IIOCTABKA T PAMATUYKUX TPUPYUHUKA UTAJIMJAHCKOI' JEBUKA
HAMEBEHUX YHUBEP3UTETCKOJ HACTABH

b Hawier uznarama jecte MpUKa3 TEOPHjCKUX MOCTABKY IPaMaTHUKUX IPUPYYHHUKA KOjU ce Y
Utanuju kopucte y yHuBep3uTeTCKOj HacTaBu. C 003MpOM Ha TO Ja ce y MOCIEqHUX TPUIAECET
roauHa, Tagnadje o 1988. roauHe, TMHrBUCTHYKA UCTPaKUBama y VTannju TemMebe yrilaBHOM Ha
TeopHjamMa reHepaTHBHE rpaMaTHKE MM TeOpHjaMa MIPOU3UIILIAM U3 Hhe, T€ J1a Cy TPaIuluOHAITHEe
JIMHI'BUCTHYKEC Teoije ocTalie jeZ[I/IHO ACJIOM IIKOJICKHX ITporpamMa Wid, IakK, OTIIyHO HAITYIITCHE,
[IMJb HaM je Ja NCITUTaMO Y KOM ce CMepYy U y OKBHUPY KOjUX TEOPHjCKIX OKBUpa Kpehe caBpeMeHa
YHHUBEP3UTETCKA HACTaBa UTAIIMjaHCKOT je3rKa. Y CKIIaAy ca TUMe, Y 003up hemMo y3eTH UCKIbydUBO
rpamMaTvke ¥ rpaMaTHike IpUPyYHHUKE KOje ’bUXOBH ayTOPH EKCIUTMIIUTHO HAMEHY]y CTyIeHTUMA
je3uKa, Tj. M3y4yaBamy je3uKka Ha YHUBEP3UTETY, Kao mto cy: Cansu & Banenu 2004, [Tpanau 2006,
I'padm & Crammze 2013, dpackapenn, Pamara & Kopriuna 2014, [Tamepmo 2015, @epapu &
Hamnese 2016, Cepujanu & Anronenu 2017, [Ipanau & Jle Cantuc 2019. Ananusa oBux jaena he
MOKa3aTy Jia ce HacTaBa U3 UTAJMjaHCKe IMHTBUCTHUKE YITIABHOM CBOJIM Ha JeTajbHa CHHTAKCHYKa
IpoyyaBama UTAJHjaHCKOT je3HKa, Te J]a Cy OCTalle TPAAUIIHOHAIHE JIMHT BUCTHYKE TUCIUTIIIHE
(doneruka, ponomoruja, Mopdororuja) NpUCyTHE y OCTa Mak0j MEPH. AHAIHU3Y CAMHX IPUPYIHAKA
nparuhe u aHaMM3a KypUKyJyMa U cuiiadyca JOCTYITHHUX Ha cajTOBHMA HajBehnX UTaJIHMjaHCKUX
YHUBEp3UTETA y IIHJbY IITO HCIPIHMUjET MPHKa3a CTamka Y CAaBPEMEHO]j BUCOKOIIKOJICKO] HACTAaBH
WTaNHjaHCKOT je3nka. Ha taj Haunu 6uhemo y MoryhHOCTH A3, M Y KBAHTUTATUBHOM CMUCIY,
MPUKAXKEMO 3aCTYIJLEHOCT PA3ITUUUTHX JTMHTBUCTUYKHX TEOPH]ja, TPATUIIMOHATTHAX U
HETpaJMIMOHATTHUX, HA UTAITMjaHCKUM YHHBep3uTeTuMa. [IpeTmnocrasiba ce 1a ce TpaauoHaIHa
JMHTBUCTHKA HHUj€ OJpiKajla Y YHUBEP3UTETCKOj HACTABHU WM C€ OZIprKajia y BeoMa MaJloj MEepH, Te J1a
je HacTaBa MOTITYHO OKpEHyTa reHepaTHBHOj IPaMaTHIIH.

KipyuHe peun: utanujaHcku je3uk, rpamMaTukorpaduja, reHepaTUBHA JIMHIBUCTHKA, TPAAULMOHATTHA
JIMHTBUCTHKA
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GLI STEREOTIPI DI GENERE NEI DIZIONARI DELLA LINGUA ITALIANA

Molti Stati moderni si prepongono I’obiettivo di garantire pari diritti alla donna e all’uomo
nell’economia, nella politica e nelle altre sfere della vita. Questa politica ha generato raccomandazioni
per I’applicazione di formulazioni neutrali e non sessiste. Nonostante questi sforzi, restano in uso
espressioni cristallizzate e stereotipi radicati nella tradizione, in contrasto con i criteri della neutralita
di genere e il politicamente corretto. La nostra ricerca, condotta su edizioni recenti dei dizionari della
lingua italiana, rivela la presenza di un grande numero di stereotipi di genere presenti all’interno delle
definizioni lessicografiche che contengono le parole moglie e marito. Da una parte i lessicografi
prestano grande attenzione ai neologismi e agli aspetti tecnici dei dizionari digitali, ma trascurano la
dimensione sociolinguistica delle definizioni stesse. Nel presente articolo gli autori analizzano i
dizionari della lingua italiana, mettono in evidenza e classificano gli stereotipi di genere presenti nelle
definizioni in cui compaiono le parole moglie e marito, con I’obiettivo di mettere in rilievo il fatto che
gli stereotipi di genere sopravvivono nei dizionari della lingua italiana nonostante i progressi registrati
nelle politiche della neutralita di genere.

Parole chiave: stereotipi di genere, dizionario, lingua italiana, Zingarelli, Devoto-Oli, Sabatini-
Coletti, De Mauro, Garzanti, Gabrielli
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AUTHORIAL SELF-MENTION IN STUDENTS” ABSTRACTS IN ENGLISH:
A CROSS-CULTURAL STUDY

Having in mind the standards of academic writing that change as tendencies in social sciences and
humanities change, in the paper we intend to analyze authorial self-mention (cf. Hyland, 2005) in
abstracts from students” MA theses. Besides Hyland’s exponents of authorial self-mention (I, we, me,
mine, our, us, the author, the author’s, the writer, the writer’s) we focus on the use of passive to signal
the author presence. In the analysis we rely on three corpora of students’ abstracts collected at the
Faculty of Philosophy in Novi Sad, Faculty of Philosophy in Osijek, each around 20,000 words (non-
native speaker corpora) and at British and American universities (native speaker corpus), which we
analyze in two steps: first with the use of the Antconc software we single out the concordances that
contain the mentioned exponents of authorial self-mention and then we manually check for each
instance singled out by the software. This is done separately by each author and then the results are
compared in order to achieve greater reliability of the analysis. The results will probably point to the
cross-cultural differences that are reflected in the overt or covert authorial self-mention in the
abstracts, which are the result of different academic traditions from which students come that are then
reflected in the way they express their authorial self-mention in abstracts.

Keywords: academic writing, authorial self-mention, abstracts, students, MA thesis, personal
pronouns, passive
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Kpucruna Momunsnosuh
®dunozodcku pakynrer
Yuusepsurer y Hunry
k.momcilovic-15746@filfak.ni.ac.rs

OPA3EOJIOT'N3MHU CA KOMIIOHEHTOM HPBEHE M 3EJIEHE BOJE Y HEMAYKOM
N CPIICKOM JE3UKY: KOHTPACTUBHA AHAJIN3A

VY pany he 6utn n3BpIena ananuza ¢ppaseonorm3ama Koju y CB0joj CTPYKTYPH CapKe KOMIIOHEHTE
LIpBEHE U 3eJIeHe 00je y HeMadyKoM U cprickoM je3nuky. Onpelerna cemanTryka mospa Koja oBe e 0oje
y CB0jOj OCHOBH CaJIpKe JOBOJE IO CIeUU(PUKOBAHNX METahOPHUKUX U CHMOOIMYKHUX HUBOA KOJH Ce
KOPHUCTE y JaTUM je3ulluMa: HEeKH (PPa3eooru3Mu ce Y MOTIYHOCTH ,,lIPECIUKABajy* U3 jeHOT je3hKa
y IPYTH, JOK CY HEKH JIETUMUYHO (CEMaHTHYKH WIH CTPYKTYPHO) PEHECeHH y apyTH je3uk. Kako je
ped 0 KOHTPAcTHBHO] (ppazeonoruju, ucrpaxkupame hie ce hokycupaT Ha MpOydaBame
¢dpaszeonornzama Ha HHTEPIUHTBATHOM HUBOY. LlMJb MCTpaKMBauKOT paja je Ja MyTeM KOHTPacTUBHE
U CEMaHTHYKE aHAIN3e YKaKEMO Ha 3HAUCHCKE IOMEHE TIPUJEBA YpGeH, -d, -0 U 3ejleH, -d, -0y
HEMAa4KOM U CPIICKOM j€3HKY, Kao 1 J1a HCTPAKMMO KOHIIETITYaTHEe M KOHTEKCTyaTHe BapHjaHTE OBHX
jeauHuIa yHyTap (hpa3eosomKkux u3pasa. Pesynratu ananuse npyxuhe HaMm NpelU3HUjU YBUA Y
KOHTPAaCTUBHE MCXOJIE HCTPAKMUBAMKa Y BUAY KOHTPYEHIIH]je, KOPECIIOHIEHIHje U eKBUBAJICHIINje Mehy
(hpazemMama Ha CEMaHTHYKOM U CTPYKTYpHOM HHBOY. KoprrycHa rpalja 3a motpede OBOT HCTpaXKHBamba
je ekcuepnupana u3 CTaHJapAU30BaHUX PEUHHKA CPIICKOT M HEMAUYKOT je3HKa, Kao U 3
(hpa3eosoMKUX PEYHNKA CPIICKOT U HEMAYKOT je3uKa (jeTHOje3MYHHX U IBOje3UUHHX ).

Kibyune peun: ¢paseonorusmu, pBeHa, 3eJI€Ha, KOHTPACTUBHA aHAJIN3a
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A3pa A. Mymosuh
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AMEPHUYKHU CAH UWJIM POMAHTU30BAIBLE IICUXOJIOI'NJE KOH3YMEPU3MA Y
BE/IHKOM I'ETCHhHJY ®. CKOTA ®ULIIEPAJIJIA: HOBE ITIEPCIIEKTUBE

dopmanHo riaegaHo, TEpMUH amepuuky cax npunaga XX Beky. Kao konnent mehyrum, jaBsba ce
paHmje, ca HACTAHKOM U TIOITyJIapHU3aIHjOM obefiarba Koje TPOMOBHIIIE H/Ieja O aMEPUIKOM HAYHHY
*)uBOTa. Pay ce 0aBM yCITOHOM W IETPaIaliijoM, Kao U JEKOHCTPYKIIHjOM OBE HJIgje Y KOHTEKCTY
amepuukor moaepaucte ®. Ckora ®uuiepania u meroBor knacuka Beauku [ emcou. {a mu I'ercon
Kao nepconuuKanyja AMEpHUYKOT CHA 10 Ie(UHUALN]H MPEACTaBIba OTEJIOTBOPEH-E Kay3aTHOCTH O
HEO/IP’KUBOCTH FETOBHX POMAaHTHYAPCKUX mpeMuca? Jla mn BU3NOHAPCKO-HCATNCTHYKY TIPHHITHIT
Tpeba MPUKIAIHO 3aMEHUTH KOHIETITOM CaMOOApKama? Y KOHTEKCTY KyJITYPOJIOMIKO-TICUXOIOIIKUX
CTyauja, IPUHIUIIOM JEKOHCTPYKLUjE, amMeputKy can HaM Ce€ OTKPUBA Ka0 pOMAHMU306AbE
TICUXOJIOTHj€ KOH3yMepu3Ma jenHe Mac-kynrype. OBa dyarrocm pupojie caMOT KOHIIETITa BOJIN Hac
JI0 HOBUX TIEPCIIEKTHBA OJIPKUBOCTH TIPUPOJIE POMAHTUIAPCKOT Cy0jeKTa, 0cTajyhn mperno3HaT/bHBO
aKTyeJlHa y poyvYaBamy aMOMBaJICHTHOCTH MICHXOJIOTH]E IyXa M0jeUHIIa Haller 1o0a.
JIeKOHCTPYKIIHjOM TIpeMIca TOTPOIIAYKOT JPYIITBA KOje OTCTaje Kao MPENO3HATIFUBA PEATHOCT
BpEMEHa y KOMe )KUBUMO, paJi ce 0aBH aKTyeIN3alijoM BPXYHCKE KIbIDKEBHOCTH, OZTHOCHO HAYHHOM
Ha KOjU OBaj KJIACHK MPEBa3HUiIa3y CBOjy HCTOPH]jCKO-COMOIONIKY KOHTUHIEHTHOCT, OTBapajyhu ce
YBEK HOBHM TyMauemhHiMa Yy CAaBPEMEHOM KOHTEKCTY BPEMEHA U KUBJbEHA. Y TOM CMHUCIY, YKazyje ce
Ha ECCHIMjAJTHY TIOBE3aHOCT CaBPEMEHHX aclieKaTa KibKEeBHE KPUTHKE U KyJITYPOJIOMIKO-
MICUXOJIONIKMX UMIUTHKAIUja y TPETHPAbY 00paCcU80CHY YBEK TPOMEHIBUBOT XyMaHOT UMITYJICA.

Kibyune peun: AMepHdKH caH, pOMaHTH3aM, TIICUXOJIOTHja KOH3yMepH3Ma, IeKOHCTPYKITH]ja,
MepPCIIEKTHBA
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Anexcanapa b. HenesskoBuh
Ounonomku pakyaTeT
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aleksandranedeljkovic93@gmail.com

TEMATCKA IIPOI'PECHUJA Y ®PAHIIYCKOM U CPIICKOM APT'YMEHTATUBHOM
TEKCTY

[Ipenmer pama jecte KOHTpaCTHBHA aHANIN3a THIIOBA TEMATCKE MporpecHje y (ppaHIycKkum
(n030¢cKUM TEKCTOBHMA (apTYMEHTATUBHOT THITA) i FbHXOBUM IPEBOJIHUM €KBUBAJICHTAMA Y
cprickoM je3uky. Ocnamajyhul ce Ha OCHOBHE MPUHLUIE (YHKIMOHAIHE peUeHIYHE EPCIIEKTUBE U
nonazehu ox mocraBke o cI000AHOM pely peur y CPIICKOM M BE3aHOM Pely peud Y PpaHIlyCKOM
JE3UKY, XKEITMMO yKa3aTH Ha CIMYHOCTH U Pa3JIMKe y TEMAaTCKO-PEMATCKOj CTPYKTYPH PEUECHHIIE Y
nBama jesunuMa. Kopiryc unHM je3ndka rpala ekcueprnupaHa u3 HEKOJIHMKO eceja (ppaHIlyCKHX
¢unozopa (Montema, Penea [ekapra, Anekcuca ne Toxsuna, bnesa [lackana u ap.) U BEUXOBUX
MIPEeBOJHIX €KBHBAJCHATa Y CPIICKOM je3nuky. HakoH Teopujckor nena y kojem hemo y kpaTkum
[pTaMa MpY>KUTH OMIITH TPETJIe IUTEPAType O TEMATCKO] MPOTPECHjH HA CPIICKOM H (PPAHITyCKOM
je3UKy, y IpaKTUYHOM JieJTy mocBeTulieMo ce aHalu3u caMor Kopiyca. [IpunukoM aHanuse npumepa
ocllarbaMo Ce Ha OMIITe MpuxBaheH MOJIeN TUIIOBA TEMATCKE MPOTPECcHje KOjH j€ MPEUI0KHUO YSIITKI
nuarBrcta Opantumex Jlanenr (1974). la mu cpricku TEKCTOBH U BbUXOBU MPEBOIHN €KBUBAJICHTH
KOPHCTE UCTE TUIOBE TeMaTcke mporpecuje? Illta ce mpoMeHMIO y (yHKIIMOHAIHO] PEUCHUYHO]
MIEePCTIEKTUBH MPUIUKOM IpeBoja? Kako Te mpoMeHe yTudy Ha OpUTHHAIHE TUIIOBE TEMATCKE
mporpecuje? OBo Cy HeKa Of] MUTamka Koja pa3MaTpamMo y oBoM pedepaty. Y paay hemo ce Takohe
OCBPHYTH Ha 3Ha4aj Mpoy4aBama TeMaTCKe CTPYKTYpe TEKCTa Ha MoJby MpeBolerha U yKa3zaTH Ha
IBeHe Moryhe MpUMeHe Ha MoJbY TeIaroruje mpepohema.

KibyuHe peun: Tema-pema, GyHKIMOHAIHA peUEHMYHA IEPCIIEKTHBA, Pell peuH, IpeBohermhe
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Universitatea ,,Dunarea de Jos” din Galati, Roméania
catalin.negoita@gmail.com

PROTOCRONISMUL ROMANESC: IERI SI ASTAZI

Comunicarea isi propune sa analizeze modul 1n care au evoluat ideile protocroniste in Romania
secolului XX si felul in care social media au impulsionat diseminarea unor astfel de teorii Tn randul
romanilor, in primele decenii ale secolului XXI. Pornind de la constatarea ca, in perioade de
instabilitate sociald, indivizii tind sa se refugieze intr-un trecut glorios, real sau imaginar, avand
convingerea ca, astfel, isi vor recapata un anume tip de recunoastere in fata celor din jur, lucrarea
porneste de la marile teze protocroniste ale sfarsitului de secol al XIX-lea-inceput de secol XX,
ilustrate de Nicolae Densusianu, trecand prin protocronismul interbelic, adoptat de o buna parte a
elitei culturale romanesti, apoi prin protocronismul ceausist, renascut sub pana lui Edgar Papu si
ajungand la protocronismul zilelor noastre, cand zona istorica din social media, dar si din media
traditionale a fost invadata de fosti ofiteri ai servicilor secrete, falsi cercetatori i noi guru ce
proslavesc virtutile dacilor coborati din Andromeda, care au colonizat intreg padmantul, ducand la
inflorirea unor glorioase civilizatii. Din motive greu de inteles, specialistii prefera sa nu intre in
disputa cu pseudo-savantii social media, astfel ca teoriile respective se bucura de o tot mai mare
trecere in randul romanilor. Teama cea mai mare a celor care analizeaza fenomenul este aceea ca nu
cumva astfel de teze pseudo-stiintifice sa intre, intr-o buna zi, in manualele scolare.

Cuvinte-cheie: protocronism, social media, daci, Nicolaec Densusianu, Edgar Papu
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Virginia Popovié¢

Facultatea de Filosofie
Universitatea din Novi Sad
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PROCEDEE METODICE DE INTERPRETARE A TEXTULUI LITERAR:
LITERATURA CULTA PENTRU COPII

Textul literar presupune o comunicare artistica in care se recunoaste originalitatea creatorului care
reflectd lumea. Studiul literaturii in Tnvatdmantul primar presupune abordarea a trei tipuri de texte:
textele de citire cuprinse In manuale, textele de lecturd, situate la sfargitul manualelor si textele din
cartile de lectura suplimentara. Pentru studiul acestora se utilizeaza diverse strategii didactice,
precum: povestirea, conversatia, observatia, exercitiul, explicatia, jocul didactic, problematizarea,
dramatizarea etc. Scopul elaborarii acestei lucrari este de a oferi idei metodice si proceduri didactice
potrivite pentru abordarea unor texte de referinta din literatura pentru copii, oferind sugestii de lectura
si interpretare a textului literar. Literatura pentru copii nu poate fi Tnsa separata de literatura in
general, pentru ca poseda valori etice si estetice, pentru faptul ca isi face loc si in lumea adultilor.
Identificarea valentelor estetice ale literaturii in discutie releva calitatea ei artistica, in timp ce
adecvarea continutului formativ-informativ si a formei la particularitatile de varsta ale copiilor o
individualizeaza, fara sa-i limiteze publicul cititor. Lucrarea de fatd nu pledeaza pentru o anume
orientare teoretica (traditionald sau moderna) si nu impune formulari sau explicatii definitive. Privita
din aceasta perspectiva, reuneste numeroase puncte de vedere critice autorizate, prezentand totodata si
opinii ale autorilor. Autorii 1si legitimeaza dorinta de a elabora acest demers prin faptul ca, literatura
de specialitate autohtona, in limba romana, este marcata de putinatatea studiilor care abordeaza acest
domeniu delicat.

Cuvinte cheie: text literar, literatura culta pentru copii, procedee metodice, interpretare
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CONCEPTUAL TRANSFER IN SERBIAN EFL STUDENTS:
PROTOTYPE EFFECTS ON ABLATIVE MOTION CONSTRUAL

The analysis of linguistic means that denote a spatial scene provides an insight into its mental
representation. Such verbalized forms are inherent in every culture and are the result of the interaction
of learned language forms and thinking patterns. The examination of cross-linguistic influence at the
conceptual level surpasses strictly linguistic frameworks, and the causes of scene denotation in the
second language (L2) are reflected in the transfer of its conceptual configuration from the mother
tongue (L1) (Jarvis 2015). This paper examines the influence of the construal of the initial phase of
movement that is realized in the Serbian language in the inchoative verb aspect on the choice of
language means in the English language. We have posed the hypothesis that students who are more
exposed to L2 will rely less on conventional conceptual representations referred to by the expressions
from L1 when depicting the scene of movement in L2. For the purpose of the present analyisis, we
have distributed an online questionnaire to adults and a questionnaire in written form to 7th grade
public primary school pupils. The results of quantitative research that included 46 respondents have
shown that the period of L2 exposure is in correlation with the successful acquisition of conceptual
configuration realized by L2 verb forms, while the aspectual verbs (e.g. start, begin) are in some cases
used for denoting elaborated forms of movement due to prototype effects in the Serbian language.

Keywords: applied linguistics, cross-lingusitic influence, conceptualization, English, Serbian
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POSTOVANI — NEPOSTOVANI? O JEDNOJ NOVIJOJ POJAVI U OSLOVLJAVANJU NA
FAKULTETU

U radu se analizira upotreba prideva postovani | postovana pri oslovljavanju nastavnog osoblja od
strane studenata Odseka za germanistiku Filozofskog fakulteta Univerziteta u Novom Sadu u okviru
elektronske (pismene) komunikacije. Fokusiramo se na ovaj fenomen jer se na osnovu iskustva
nastavnog osoblja Odseka za germanistiku stice utisak da izolovana upotreba prideva postovani /
postovana (tj. upotreba prideva u oslovljanju bez propratne etikete/nominalne forme tipa postovani
PROFESORE / postovana PROFESORKA) u mejlovima studenata i studentkinja Odseka za germanistiku
frekventnije javlja poslednje dve godine, iako je ovakav naéin oslovljavanja uobicajen pri
oslovljavanju nepoznatih osoba prilikom prvog obracanja pisanim putem. Uprkos tome $to ovakav
nacin oslovljavanja nije neo¢ekivan u elektronskoj komunikaciji studenata prve godine studija,
postavlja se pitanje zasto se javlja u mejlovima studenata visih godina koji svoje nastavnike relativno
dobro poznaju, a u nekim sluc¢ajevima se moze primetiti promena ranije sheme oslovljavanja (npr.
umesto izraza Draga profesorka javlja se samo Postovana). Prema iskazima pojedinih nastavnika
Odseka za germanistiku, oni izolovanu upotrebu lekseme postovani | posStovana ne shvataju u svim
situacijama kao izraz postovanja uprkos leksickoj semantici ovog prideva (koja se Cini
nedvosmislenom), ve¢ je dozivljavaju kao neadekvatan nacin oslovljavanja, te su ve¢ u nekoliko
navrata skrenuli paznju studentima na ovakav — po njima nekorektan — nacin pisanja (obracanja) u
mejlovima. Na osnovu ankete sprovedene medu nastavnim osobljem i studentima Odseka, te na
osnovu mejlova studenata upucenih nastavnom osoblju, u radu nastojimo da damo odgovor na pitanje
zasto se studenti odlucuju za ovakav nacin oslovljavanja, te zasto i u kojim situacijama nastavno
osoblje smatra ovakvo obracanje neadekvatnim u elektronskoj prepisci.

Kljuéne reci: oslovljavanje, etikete, uétivost, komunikacija u instituciji, elektronska komunikacija
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ABOJE3NYHMU PYCKO-CPIICKHA PEYHUK KAO OTJIEJAJIO KYJITYPE

Pan je mocBehen ananu3u HaurHa JeKCUKOrpadcke 00paae KyATyPOIONIKE JIEKCHKE Y TBOje3HYHUM
pycko-cprickuM peununuma. [lTomasehu o nmurama aujanora aBe KynType ¥ KOTHUTHBHOT ITPUCTYTIA
J€3UKY, TOJIa3uMO 110 JISKCHUKOTpag)CKe TeMe Be3aHe 3a OTHOC [[BA je3UKa U JIBE KYJIType, a CAMHM TUM
710 TIpE/ICTaBJbamba TOT OJJHOCA Y IBOjE3UYHUM pedHHUIMMa. EMIIMPHjCcKO HCKYCTBO HaM TOBOPH J1a ce
HE MO’KEMO YIO3HATH Ca HEKUM je3MKOM Y KOHTEKCTyallHOj M30Jaluju, Beh 1a ce Mopamo o0paTuTH
KOHKPETHOM TOBOPHHUKY JaTOT j€3MKa, OTHOCHO KOHKPETHO] j€3MYKO0j IMYHOCTH. YTIPaBO OJHOC JIBE
je3ndKe JMYHOCTH KOje ca cOOOM HOCe YHTaB CIIEKTap MI0jMOBa, peajifja U Mmorjiea Ha CBeT
U3paKEHHUX Pa3InuUTHM je3uIMa 1 oTpeda Ja ce caBiaaajy He camo JIEKCHUKEe B rpamaTuyke, Beh
1 pa3iiMKe Koje MocToje Mel)y HaIloHaTHAM KyIITypama, peICcTaBIba jelaH O]l BAXKHAX
JIEKCUKOTPaCKUX 3a/1aTaKa KOjH C€ MOXKE PEIINTH 3aXBaJbyjyhul KyJATYPOJIOIIKO]j JIEKCHUIIH U3 CacTaBa
PEYHUUKHX KOpITyca. AHAIIN3a CeMaHTU3aIMj€ KyJITYPOJIOIIKE JIEKCUKE BpIICHA j& TPUMEHOM
KOH()POHTAIIMOHE ¥ KOMITOHEHTHE METOJIE, @ PE3yJITAaTH NCTPAKUBAEHA MOTIIH OU MOCITYKUTH Kao
€BEHTYaTHEe CMEPHUIIE Y AaJb0j PYCKOj-CPIICKOj JIEKCHUKOTpaCKOj MPaKCH.

Kibyune peun: 1B0je3NYHN PEUHUIM, KYATYPOJIOIIKA JIEKCUKA, CEMaHTHU3aIIH]a, je3NYKa TMIHOCT
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MOINP®UKOBAIBE ITAPEMUJA ITIOCPEACTBOM MEXAHUN3MA 3AMEHE
EJIEMEHATA Y HOBUHCKOM JUCKYPCY IHITAHCKOI' 1 CPIICKOI' JE3UKA

V pany ce ananusupajy MoauduKoBaHe TapeMuje y HOBHHCKOM JIUCKYPCY IIITaHCKOT ¥ CPIICKOT
je3WKa KOJ KOjHX C€ Kao MeXaHmM3aM MOAM(HKOBamka youaBa 3aMEHa jeTHOT WIJIH BUIIIE €JIeMeHaTa u3
KaHOHCKOT 00JIMKa MmapeMuje MTo OMBa TUPEKTHO YCIOBJLEHO KOHTEKCTOM. AHAIM30M HAller
KOpITyca YCTaHOBJHEHO j€ J1a HaBeACHA 3aMeHa MOJKE J1a e OJ1 jeIHe JIEKCEME Koja Ce O]l OPUT'HHAIHE
MOJKE€ Pa3JIMKOBATH Y caMo jeHoj (oHeMHu, Ia CBe 10 3aMEHe Hu3a eeMeHara. Takolhe je yodeHo na
CE €JISMEHT U3 OPUTHHAIHOT 00JIMKa apeMuje Hajuerrhe Memba BIaCTUTOM UMEHHIIOM (aHTPOIIOHUM,
TOTIOHHMM ), 1103ajMJbEHHILIOM, ali U 1a OPUTHHAIHA M 3aMEHCKa JIeKceMa HEpPeTKO CToje y oapehenom
MapagurMaTcKOM OTHOCY (CHHOHMUMH]ja, aHTOHUMHU]ja, TApOHUMH]ja, KOXHIIOHIMH]a), Majia TO He Mopa
yBek Outn cirydaj. Mako ce y Hajsehem Opojy mprMepa ekcrepirpaHix U3 Halller KopIryca Memba
caMo jeiaH o]l eJIieMeHaTa U3 KaHOHCKOT 00JIMKa IapeMuje, perucTpoBaH je u oapeheru 6poj
napeMuja y KojuMa ce Mera YUTaB HU3 eJIeMEeHaTa IITO HJe 10 Te Mepe J1a Ce HEPETKO 3aprKaBa caMmo
KOCTYp KOHCTPYKIIMj€ THITHYaH 3a oipeljeHy BPCTy mapeMuja, IIpyu yeMy Cy ce OMHapHEe mapeMuje
MoKa3ajie Kao HajpoyKTHBHH]E.

Kibyune peun: mapemuja, mapeMronomka Gpopmyia, recayromaTu3anja, MoIuUKOBake, HOBUHCKH
TICKYpC
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O XUIPOHUMUMA Y JAAPY

[IpenmMer Hamer ucTpakuBama jeCcy XHIPOHUMHU jenHor nena Jagpa. ['paha je cakymspana Ha TepeHy y
cenmuMa: banama (loma u ['opwa), Cunyssa (Joma u ['opma), [lomujaua, Pudapuiia, Tpoocusse,
Crymanna, Cumuno bpro, ®ununosuhu, Tpmmh u Texepum. McnutiBana obmact Hamasu ce y
ceBeposamnaaaoj CpOuju. ATMUHICTPATHBHU IIEHTAap je rpaj JIo3Huma. Y nurtamy je TepeH Koju je
JUHTBUCTUYKH, TOTOBO, HeTaKHYT. L[1ib pana jecte na ce Ha OrpaHMYEHOM KOPIYCY U IPOCTODY,
Mope CeMaHTHUKE aHAIIM3e, MAKha CKPEeHE U Ha TBOPOEHE MOJelie IPUCYTHE Y OBOM CETMEHTY
TonoHuMUje. Y paxy hemo Hajnpe, U3IBOJUTH XUIPOHUMCKE arneaTHBe, Kao U anellaTUBE KOju He
NpUNaaajy XuaporpadcKkuM TEpMUHIMA, ajli Cy TIOCITY>KWIIN 32 UMEHOBambe XuapoHuma. lbux hemo
aHaJIM3UpaTH U3 CEMAaHTUYKOT yIJla jep NPHUMaaajy aneinaTUBHOj TBOpOH. Jpyra rpyna XuapoHuMa
KOja ce M3/IBOjWJIa jeCy OHH y YHjeM CacTaBy Ce Hajla3e XUAPOHUMCKH alleTaTHBU Kao JEIOBU
tonoHuMckux cuatarmu (bykosa Bona). [loceOHy maxmy mocBeTnheMo 1 XUIPOHUMHUMA KOJU CY
HacTajM yHuBepOu3anujoM (Ajaykosai, Bykanosa). TBopOeHa ananu3a Haue rpale paguhe ce mo
Mojieny npuMemeHoM y Tomornmuju bamcke xprcoByibe Anekcanpa Jlome ¢ ibeM Ja ce oKaxe
Jla 1 ¥ y K0jOj MEpH MOJIell TBOPOEHE aHalIu3e y CTApOCPIICKO] TOMOHUMHUJU MOXKE J]a Cc€ IPUMEHH Y
CaBPEMEHO] TONOHUMUjU. Y camoM pajay umaheMo n3BecHa nopehema ca cTambeM y CyCeIHOj
obnactu, PaheBuHu, rie je oHomacTHuka rpa)a CHCTEMCKH CaKyIlJbeHa, a Jieo je U oOpaljeH.

Kibyune peun: Jagap, oHoMacTuka, XuApOHUMHU
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CYABUHA OHOMACTHUYKE JIEKCUKE HA ITIOAPYYJY PYPAJIHUX OBJIACTHU
JYT'O3AIIAJJHE CPBUJE Y CBETJIY CMEHE 'EHEPALIUJA CTAHOBHUIIITBA

[locrenena cMeHa HajcTapuje TeHepalyje CTAHOBHUKA PYpaliHUX JiesioBa jyro3anaane Cpouje, unju
3a4ery cy youeHH Ipe BHIIE O IelieHH]je U 10, y Onmckoj OymyhHoctn 6uhe okoH4aHa, mpu uemy he
YIIOTY HajCTapHjer Cli0ja CTAaHOBHUIIITBA O/ TeHEPAIHje pooduniesa MPEy3eTH TeHepalija »uxose
deye, Koja je OHOMCTHUKY JICKCHKY Y CBOME CBaKOJHEBHOME TOBOPY (YIJIaBHOM) HACIEAMIA O
CBOjUX CTapHX, IITO Ty JEKCUKY YUHH PEIaTUBHO HEIPOMEHEHOM M Y BeNMHM OHMMCKHX Kiaca
Mame-BHIIIe 0YyBaHOM (y3 TIOBPEMEHO, MaJla PETKO, MPOIINPEH-¢ HEKMM HOBHM OJIpeTHHIIAMA). 3a
Pa3NUKy OJ CTaka Yy IPYroj MOJOBUHU MPOLIIOT BeKa, OPOjHOCT CMAIHUX CTAHOBHUKA CEOCKE
noryJanyje Ha TOMEHYTOM TepeHy BeoMa je Maia, IOK Cy MHOra celna 0e3 jeJHOT CTaTHOT
cranoBHUKa. CuTyarujy mo cy10MHy OHOMAacTHYKE JIEKCHKE OBOT Kpaja JOHEKJIe TOIpaBIba
MIPUCYCTBO PENATHBHO BEIHUKOT Opoja mojeannana (00a mona, pa3aTuduTHX TeHepannja u pa3TuauTor
crereHa o0pa3oBama) KOju Kpo3 THEBHE, BUKEHTHE U(JTH) CE30HCKE Mucpayuje n3 ypoan(uj)ux
ZIe7I0Ba CBOjUX OMNIITHHA Ka CEIMMa YWHE, He CTAJTHO, AJIM UIAK JOCIETHO IPUCYCTBO y PypaTHUM
JIeIOBUMa CBOTa Kpaja. TumMe oHOMacTHYKa JIEKCHKA OCTaje (pelaTHBHO J0OpO) OuyBaHaA TaMo T/Ie
MMa CTAaHOBHHKA, OMJIO CTATHUX, OMIIO OHUX MUSPAHMCKUX, jEp OHU ITaMTe O] CBOjUX MPETXOJHHKA
HAay4Y€HC OHMME U aKTHUBHO CC IbUMa KOPUCTE, JOK Y OHUM CEIMMa Yy KOjI/IMa HEMa CTAaHOBHUIIITBA —
HEeMa HU HeKora KO OM ITaMTHO TaKBY JIEKCUKY H CIIyXKHO ce ioMe. [loMmohy nHTepANCIMIUTMHAPHUX
KpUTEpHjyMa Ka0 CMEpHHUIIA, PAaciIOjaBakbeM CTAHOBHUIITBA IIPEMa 1oy, 00pasoearby, nopexiy,
KoHgecuonanHocmu 1 €BeHTYaIHUM Muzpayujama, oaj pedepaT uMa 3a Wb yOUaBamke U aHAIU3Y
TPEHYTHOT, Kao ¥ MporeHy Oyayher cTama Ha IOMEHYTOM TEPEHY, a y CBPXY YTBphHBama

MTOTEHIIWj aTHe CyJOMHE TPaIUIIMOHAIHE OHOMACTHYKE JIEKCUKE PypaTHUX 00JaCTH jyro3amnaiHe
Cpouje.

KibyuHe peun: oHOMacTHYKa JIEKCHKA, jyro3amagra Cpouja, paciojaBame CTAHOBHUINTBA,
MUTpaIyje
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CENTRAL DEICTIC EXPRESSIONS IN CONVERSATIONAL DISCOURSE

In this study we investigate the use of certain, so called “ground zero” deictic expressions (first and
second personal pronouns, adverbs here and now) in Serbian conversational discourse. Due to the fact
that Serbian belongs to the “pro-drop” languages we considered statements found in traditional,
mostly prescriptive grammars, insisting on “proper” omission of some of these expressions (especially
personal pronouns) unless they have emphatic or contrastive function, worth further exploration and
modification. Working within the framework of systemic-functional linguistics of Halliday and Hasan
(1976) and Hoey’s (2010) collocation analysis, we explore the textual distribution and functioning of
the personal pronouns ja (“I”’) and ti (“you”), adverbs tu, ovde (‘“here”) and sad (“now”) in a corpus
consisting of spoken discourses: spontaneous conversations, political television interviews,
parliamentary speeches (each corpus amounting to about 100,000 tokens). We found that whereas in
the spontaneous, informal conversations they show a variety of positions, functions and uses, in more
formal interviews and speeches their distribution and functions differ. Yet in all the types of spoken
corpora, these deictic elements can serve a variety of discourse functions, i.e. not only as referential
elements but primarily to create and respond to discourse settings, having more procedural meaning,
cohesive and delimitative roles. They initiate rhetorical moves of exemplification, elaboration, speech
acts of thanking and apologizing and so on.

Keywords: deictic pronouns and adverbs, distribution, collocation, conversation, spoken language
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DETECTAREA SENSURILOR CRIPTICE ALE FLORILOR SI VARIANTA SARBEASCA A
EXPRESIILOR FLORALE IN POEZIA LUI EMINESCU

Inci din perioada premoderna, poetii romani au preferat sa scrie poezii inspirate din lumea mirifica a
florior. Fiind folosite ca simboluri, incd din cele mai vechi timpuri, poetii au dorit sa-si exprime
diferite sentimente folosind semiotica florii. Toti stim ca in traditia populara romaneasca florile
transmit un mesaj. Tn lumea hermeneuticii, orice obiect, fenomen, floare, poate avea sensuri diferite in
manifestarile sale simbolice. Preferinta lui Eminescu pentru flori, Tn primul rand este din cauza
influentei curentului romantic, apoi din cauza influentei lecturilor orientale, a dragostei si nostalgiei
lui Eminescu fatd de misterul forilor din natura cutreierata de el in tinerete. In lucrare vom analiza un
corpus de cateva zeci de poezii scrise de Mihai Eminescu in timpul vietii, clasificind simbolurile
florare si sentimentele trezite de ele in sufletul poetului si traducerea expresiilor florale in limba sarba.
Prin descoperirea semnificatiei metafizice a florii vom incerca sa aducem 0 noua analiza a poeziei
eminesciene prin prisma traducerilor acestor poezii In limba sarba.

Cuvinte cheie: floare, simbol, poezie, Eminescu, traducere
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Tematska sesija
KAKO SMO RADILI SRPSKI RECNIK NOVIJIH ANGLICIZAMA:
ZAJEDNICKI POGLED IZBLIZA

U ovoj tematskoj sesiji bice predocena iskustva iz prve ruke autorskog i dela saradnickog tima
Srpskog recnika novijih anglicizama (2021), koji se nedavno pojavio u elektronskom i Stampanom
obliku. Pripreman i sastavljan tako da izade o 20. godi$njici objavljivanja svog prethodnika i
leksikografskog uzora Du yu speak anglosrpski? Recnika novijih anglicizama (Vasié, Préic,
Nejgebauer 2001, 2011, 2018), petostruko prosireni i viSestruko poboljSani Srpski recnik novijih
anglicizama sadrzi oko 4500 odrednica, glavnih i izvedenih, aktuelnih anglicizama pazljivo biranih iz
specijalno formiranog elektronskog korpusa, s vise od 12.000 paragrafa, Zanrovski i tematski
raznovrsnih onlajn tekstova nastalih u poslednjih dvadesetak godina. Sesija ¢e biti organizovana u
osam tematskih saopstenja, kojima ¢e biti obuhvaceni teorijski, metodoloski i prakti¢ni aspekti rada
na Rec¢niku, pocev od principa njegove organizacije i realizacije, preko odabiranja, prikupljanja i
sredivanja korpusnih jedinica, pa do formalne i sadrzinske obrade i tipografskog prikaza odrednica
unutar makrostrukture, mikrostrukture i mediostrukture Re¢nika, s naglaskom na njihovom pisanju,
izgovoru, gramatici, semantici, stilistici i pragmatici, te njihovim paradigmatskim, sintagmatskim i
tvorbenim odnosima. Na kraju, bi¢e ponudeno jedno jedinstveno videnje konkretne upotrebljivosti i
iskoristivosti Recnika u svakodnevnoj praksi, pre svega u izu¢avanjima englesko-srpskih jezickih
kontakata, novih elemenata leksike srpskog jezika i nastave srpskog i engleskog jezika u $koli i na
fakultetu. Ciljevi ovako zamisljene tematske sesije trojaki su: prvo, da se zainteresovanima priblizi
proces nastajanja ovog Re¢nika od ideje do ostvarenja; drugo, da se demistifikuje proces sastavljanja
re¢nika uopste; i trece, da se podstaknu buduéi leksikografi, naroCito oni mladi, na osmisljavanje i
pripremanje drugih specijalizovanih re¢nika manjeg i srednjeg obima, ¢ime bi se popunila i dalje
nedopustivo velika praznina u kvalitetnoj domacoj re¢nickoj produkceiji. Usvojivsi teorijska,
metodoloska i prakti¢na znanja koja ¢e im pruziti ovaj ‘zajednicki pogled izbliza’, slusaoci ove
tematske sesije postace svojevrsni svrSeni polaznici jednog intenzivnog mini-kursa primenjene
dvojezi¢ne leksikografije.

Kljuéne reci: reénik, noviji anglicizmi, srpski jezik, teorija, metodologija, praksa

Izvori:

(1) Du yu speak anglosrpski? Recnik novijih anglicizama, 3., elektronsko, izdanje (2018), na:
https://digitalna.ff.uns.ac.rs/sadrzaj/2018/978-86-6065-451-1

(2) Srpski recnik novijih anglicizama, 1., elektronsko, izdanje (2021), na:
https://digitalna.ff.uns.ac.rs/sadrzaj/2021/978-86-6065-636-2
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FRERES D’AME DE DAVID DIOP ET LES LAUREATS DU PRIX GONCOURT
RACONTANT LA GRANDE GUERRE

Notre recherche porte sur la nouveauté apportée par le roman Freres d ’ame de David Diop, lauréat du
Goncourt des lycéens (2018) par rapport aux lauréats du prix Goncourt dépeignant la Premiére guerre
mondiale. Nous allons mettre en parallele, d’un c6té, les romans écrits sur le vif par la génération
témoin et, de I’autre, celui écrit par un auteur faisant partie de la génération actuelle. Nous faisons le
choix de comparer les ceuvres suivantes : L ’Appel du sol (1914) d’Adrian Bertrand, Gaspard (1915)
de René Benjamin, Le Feu (Journal d’une Escouade) (1916) d’Henri Barbusse, La flamme du poing
d’Henri Malherbe et Civilisation de Georges Duhamel (1918) avec le livre Fréres d ‘ame. David Diop
adopte nécessairement une perspective différente sur ces malheureux événements en raison de sa
double culture, francaise et sénégalaise, et du recul du temps. Son roman se situe au moment ou la
guerre bat son plein et a pour protagoniste Alfa Ndiaye, tirailleur sénégalais. Nous allons tenter de
voir, du point de vue de la théorie postcoloniale, en quoi consiste la différence entre le récit
testimonial basée sur I’expérience personnelle des auteurs francais et la fiction congue par un écrivain
issu de I’ancien empire coloniale frangais.

Mots clés: Grande Guerre, Goncourt, théorie postcoloniale, tirailleur sénégalais
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CATEVA OBSERVATII ASUPRA ERORILOR SAU DIFICULTATILOR iN TRADUCEREA
MANUALELOR DIN LIMBA SARBA iN LIMBA ROMANA

Intentia cu care am pornit, atunci cand ne-am hotarat sa cercetdm limba manualelor traduse, a fost
aceea de a afla cum se prezinta problema traducerii, dupa o perioada de cateva decenii, de cand se
practica aceasta activitate, la Institutul pentru editarea manualelor. Mentionam ca nu dorim ca
cercetarea sa fie interpretatd drept o "vanatoare" a scaparilor prezente in textele respective.
Evidentierea lor are un singur scop: de a atrage atentia asupra pericolelor sau "capcanelor” - cum le-a
numit academicianul Alexandru Graur - care apar in traducerea unui text stiintific. De altfel, printre
sarcinile Departamentului de limba si literatura romana al Facultatii de Filozofie din Novi Sad,
figureaza si cercetarea limbajului manualelor scolare. Trebuie sa amintim si faptul ca la
Departamentul nostru avem cursul: Metodica traducerii, asa ca o astfel de cercetare ne va fi un
material util in activitatea cu studentii, In caz ca unii dintre ei vor ajunge traducétori de manuale
scolare. In analiza noastri ne-am concentrat atentia asupra manualelor de geografie, chimie, istorie si
cunostinte despre naturd, al caror continut este de naturd narativa; se stie ca in matematica si fizica
vorbesc mai mult cifrele si simbolurile.

Cuvinte cheie: limba sarba, limba roméana, traducerea manualelor
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KEHCKA HITAMIIA KAO OI'VIEJAJIO MACOBHE KYJITYPE

OcHOBHa Te3a UCTPAXKUBaAba y OBOM pajy je ,, KeHCKH je3UK™ y 4acOlMCHMa 3a JKeHe, Kao
CUTYallMOHOM MECTY U HEe3a00MIIa3HOM MPOU3BOLY MacoOBHE KyIAType. 3aMucao U IuJb paja je aa
aHaJIN30M JIMCKypca KOjH JOMUHHPA Y )KEHCKO] IITaMITH MapKUpaMo KaKBY CIIMKY CBETa U JK€HA OHH
KOHCTPYHIIY, KaKaB je OTHOC MpeMa KeHHU, OJTHOCHO, KaKO C€ y Hallloj KyJITYpH KeHa JI0’KUBJHABA.
Cenekuyja nukoBa U goralaja KojuMa ce OoKJIama MaXba MpUKa3yje CTambe Haller JPYIITBa U aKo
ny0Jpe aHAJTM3UPaMO CKpHBEHE HaMepe YpeIHHUIITBA, HaMehe HaM ce mITa J1a MUCIUMO, KaKko J1a
MHCJIHMO, M KaKo J1a )XKUBUMO. Y pay OuX ce OCBpHYyJA Ha TO KaKo je U3IJIe a0 MyT KOjU Cy IMPerun
XeHcku gaconucu y CpOuju o1 caMor moveTka 10 JaHammux AaHa. [lorpyauhy ce na y nperneny
pa3Boja )KeHCKUX Yacoluca Ko Hac, MPeICTaBUM ,,TPHOBHUT IIyT KOjH j€ )KeHCKa IITaMIla Mpeuuia y
elyKaIlj1, eMaHIUIIAINj 1 KeHa 1 ,,paBHONIPABHOCTH 1MoJ10Ba“. O] TPaANIIMOHATHUX KEHCKHX
yacormuca Koje Cy NpBOOMTHO ypehMBaliu MyIIKapliy, a KAaCHU]jE U JKEHE, a KOjU Cy ce OaBHIIU
TpaJIMIIMOHATHUM BPEJIHOCTHMA U €MaHIIMIIAIN]OM KEHa, KOj€ CY ,,ITucalie Ja O ce UcKa3aje Ha
JEITHOM JIO TaJia HeJJOCTYITHOM IUIaHy, 1a OW Ircaie 0 CBOjUM IIpodiieMruMa, 1a O OCBOjWIIe TIpaBa u
MPOCTOpE jaBHE KOMYHHUKAIIH]j€ JOCTYITHE HCKJBYYHBO MYIITKAPIMIMa, I U J1a OW CBOJHIM HCKYCTBOM
u 3HameM noayumie (Pekovié, 2015: 5), 1o MogepHHUX, CaBpEMEHHUX KOjU CYy HCKJBYYHBO
OpHjeHTHCaH! Ha MMOTPOIIkY, jepTHHY 3a0aBy, Tpadese, oriace, pa3He ,,KOPUCHE™ caBeTe, U APyTe
MapruHann3oBaHe TeMe. CBeZieHH Ha HISHTH(HUKAIH]Y KOja ce oriefa Hajuenhe y moapakaBamby
0JIeBama, IIMUHKAaka, TOHAIIAha, TPaJie CTABOBE O )KUBOTY, cpehu 1 JbyOaBH.

KibyuHe peun: :KeHCKH je3HK, KEHCKa ILITaMIIa, MAaCOBHA KyJITypa
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NEKE INDICIJE O PRAVOSLAVNOJ VEROISPOVESTI KARASEVAKA U PROSLOSTI

Polaze¢i od Cinjenica da se u pojedinim srednjovekovnim dokumentima o danas katolickim
Karasevcima govori kao o Sizmaticima, autori su se ovom radu fokusirali na istrazivanje karasevskih
obicaja sa ciljem pronalazenja onih obreda i elemenata u njima koji bi potvrdili istinitost tih tvrdnji i
potkrepile ih. U radu su, dakle, prikazani i analizirani pojedini obredi i drugi elementi, prvenstveno
onih iz oblasti crkvenih obic¢aja, a oni su indicije koje se konstituiSu u argumente o pravoslavnoj
verskoj pripadnosti KaraSevaka u srednjem veku. Istovremeno, ilustrujuci sa nekolko primera kako se
reminescencije pravoslavlja reflektuju u govorima Karasevaka, osim etnoloskih, autori potkrepljuju
ovu tezu i lingvistickim argumentima.

Kljuc¢ne reci: KaraSevci, verska proslost, pravoslavlje, katolicanstvo, etnoloski i lingvisticki
argumenti
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IRONIJA | ISKRENOST U JEZIKU PANDEMIJSKOG OGLASAVANJA:
REKLAME KOMPANIJE TAFO

Pocetak pandemije sredinom marta 2020. godine zatekao je nespremnim zemlje Sirom sveta medu
kojima je Italija bila jedna od najjace pogodenih. Drzava i komercijalne kompanije u komunikaciji sa
ciljnim javnostima reaguju gotovo identi¢nim porukama. U medijima dominira isti diskurs jer
oglaSivaci insistiraju na istim narativima. Apeli drzavnih institucija i reklame komercijalnih
oglasivaca jednoglasno i neprestano veliaju pripadnost italijanskoj naciji, ukazuju na opasnost od
virusa suprostavljajuéi slike sigurnih domova slikama opasnih ulica i isticu veru u nauku i
tehnologiju. Medutim, jedna kompanija oglasava se u potpunosti drugacije, van svih kanona, rusi sve
poznate reklamne mitove i nadomes$c¢uje ograni¢enja navedenih narativa. Re¢ je o pogrebnom
preduzecu Tafo Cije poruke odlikuje neuobi¢ajena ironija i iskrenost. Imajuéi u vidu opsti drustveni
kontekst u kome su analizirane poruke ove kompanije, spoj ironije i iskrenosti sada je posebno
istaknut u odnosu na period pre pandemije. Oslanjajuci se na semioti¢ke i analiticke metode Bartove
retorike slike osnovni cilj rada je ispitati na kojim se jezi¢kim, kodiranim ikoni¢kim i nekodiranim
ikonic¢kim sredstvima zasniva reklamna poruka ove italijanske kompanije. U zaklju¢cima posebno
ukazujemo na vezu novih reklamnih poruka i metamodernisti¢kog koncepta ironesty. Odabrana tema
ima viSestruki znacaj: prikazuje jezicke odlike javne i komercijalne komunikacije na italijanskom
jeziku tokom pandemije i preispituje moguénost upotrebe pragmatskih i semioti¢kih metoda u
kontekstu novih, metamodernistickih, tendencija.

Kljuéne reci: italijanski jezik, oglasavanje, semiotika, metamodernizam, ironesty
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RHYTHMS, DURATIONS, AND TEMPORALITIES IN THE PROLOGUE OF THE
UNDERWORLD

Don DeLillo’s novel Underworld is considered to be one of “the great American novels* which
condenses American history of the second half of the XX century by exploring and magnifying less
known portions of everyday life woven around significant historical events. The resulting panorama is
perceived as comprehensive, although fictional testimony of the times past. The paper here explores
narrative methods and conventions which the author deploys to construct a seamless yet plausible
flow of time despite the fragmented structuring of events and broken chronology. The focus of the
research is the “Prologue” section of the novel which sets the temporal frame and functions as the
starting point of the narrative. To verify the hypothesis that “in telling everything is transformed by
the structuring presence of the end to come*“(Currie 2010:5), the paper examines the narrative
temporality of the “Prologue” proposing that it is the origin of the concepts of time coming from
contemporary cultural theory, time-space compression, accelerated recontextualization and archive
fever, further developed within the narrative structure. The structure of time in the novel affects us as
readers and we accept it as “rifts and loops and pleats in the fabric of linear time”(Connor 1997). It
unfolds as an effect of narrative devices into a certain perception of time composed out of visual and
auditory segments zooming in and out, establishing a network of time nodes that simultaneously
structure an imprint of the unquestionable present as well as the yarns of the treacherous past.

Keywords: narrative temporality, the concept of time, Underworld (novel), time-space compression,
noise
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MOTIVATIONAL CONSTRUCTS AS ANTECEDENTS OF INTERNATIONAL POSTURE

In line with globalization, the phenomenon of “World English identity” or “international posture” has
emerged, defined as an “interest in foreign or international affairs, willingness to go overseas to stay
or work, readiness to interact with intercultural partners, and openness or a non-ethnocentric attitude
toward different cultures” (Yashima 2002, p. 57). Previous studies have indicated the
interrelationships between international posture and L2 motivation in general, as well as various
motivational constructs. This study focuses on the following motivational constructs: willingness to
communicate, L2-ideal self, and L2 motivation. Namely, the aim of the study is to determine which of
the above-mentioned motivational constructs and to what extent are antecedents of international
posture among English major university students in Serbia. For this purpose, we will conduct a survey
with the students of English language and literature at the Faculty of Philology and Arts, University of
Kragujevac. The method of data collection will involve a questionnaire survey aimed at examining the
students’ international posture, their willingness to communicate, L2-ideal self and their motivation
for English language learning. The following analyses will be employed in the research: descriptive
statistics, correlation and regression analysis. The results will provide important insights into the
nature of international posture of the participants, thus carrying some pedagogical and practical
implications.

Keywords: international posture, L2 motivation, willingness to communicate, L2-1deal self, English
major university students
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SLOVACKO-SRPSKE VEZE — 1Z SVADBENE TERMINOLOGIJE

U radu se sa etnolingvistickog stanovista analizira svadba, a posebna paznja je usmerena na leksiku
svadbenih obreda. Svadba zauzima vazno mesto u covekovom zivotu i, u saglasju je sa okolnostima
ispitivane sredine, jezickim i drustvenim faktorima, nosi snazan pecat tradicionalne kulture. U radu se
na osnovu etnodijalekatskog prostora multietnicke Vojvodine prikuplja svadbena leksika zabelezena
u terenskim zapisima. Uz uvazavanje teorije semantic¢kih polja izdvojena leksika krece se

u dosadasnjim klasifikacionim okvirima podele svadbenih obic¢ajnih i obrednih elemenata
predstavljena u vidu tematskog pojmovnika iz kog se moze sagledati etnokulturni i arealni kontekst

u kome registrovane leksicke i etnografske datosti egzistiraju.

Kljuéne reci: etnodijalekatski terenski zapisi, svadbena leksika, multietni¢ka Vojvodina
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L’USAGE DU DICTAPHONE EN COURS DE PHONETIQUE EN LIGNE AVEC LES
ETUDIANTS SERBOPHONES DE FLE

Dans le contexte de la crise actuelle causée par la pandémie de coronavirus, les enseignants des
langues étrangéres sont obligés de s’adapter et d’utiliser des technologies toujours plus nouvelles au
service du développement de la pratique orale des apprenants. En ce qui concerne les activités de
correction phonétique a distance, le dictaphone s’avére étre un outil exceptionnel permettant de
compenser, au moins en partie, le manque d’interaction directe entre 1’enseignant et les apprenants
lorsque les cours de phonétique sont organisés en dehors des laboratoires de langues. Gréce a cet
outil, dont presque tous les téléphones portables sont aujourd’hui dotés, un apprenant peut facilement
enregistrer sa production orale et I’envoyer a I’enseignant par courriel suivant son propre rythme de
travail, sans contrainte de temps de parole, temps généralement trés limité dans une communication
synchrone. Tout en favorisant le travail en autonomie des apprenants, cet outil permet aussi a
I’enseignant de mieux individualiser I’évaluation de la prononciation des apprenants et de mieux
suivre leur progrés et leurs besoins. Dans notre travail, nous nous donnons pour tache de présenter les
résultats de I’usage du dictaphone en travaux dirigés de Phonétique et phonologie de la langue
frangaise avec les étudiants de premiére année de la Faculté de philosophie et lettres de I’Université
de Novi Sad au cours de I’année académique 2019/20. Il s’agit des étudiants qui font des études de
langue et littérature frangaises, tout en entreprenant I’apprentissage d’une autre langue romane
(prévue selon leur programme d’études, I’italien ou I’espagnol, au choix) ainsi que de ceux qui font
des études de langue et littérature anglaises avec une autre philologie étrangere (le francais).

Mots clés: phonétique, FLE, cours a distance, locuteurs serbophones, dictaphone
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HNO3NLHNOHUPAIBE HEP®EKTA Y MOJAEPHOM I'PYKOM JE3UKY U BBET'OBU
INPEBOJHU EKBUBAJIEHTH HA CPIICKOM

[Ipeamer oBor ucTpakuBama MPEACTaBIba KOHTPACTHBHA aHAIN3a epPeKTa y MOJEPHOM IPUKOM
jE3UKY U TIarojcKux 00JMKa KOjU My KOPENHpajy y CpPIICKOM je3uky. Kareropusanmja riaroiackux
BpEMEeHa IIPeJICTaBJba CI0KEHO MUTAkE y HACTABU CTPAHMX je3nka Oyayhu Ja X pa3iiuduTH je3UIH
Ha pa3JIMYUTe HAUuMHE MO3UIIMOHUPA]Y Ha TEMIIOPAIHO] OCH. Y 3aBUCHOCTH OJ] IOjSAMHUX
MOpP(OJIOUIKKX, CEMAHTHYKUX U CHHTAKCHYKUX YCJIOBA TIIAar0Jicka BpeMEeHa MOTY IMpeJa3iTh U3 jeJHe
TEMITOpATHE KaTeropuje y Apyry WiH, 4ak, mocemoBat ooe. [lepdekar y MomepHOM TPUKOM je3UKY
Ipe/ICTaBba CHSHU(PHUIHO TIAT0ICKO BpeMe KOje Y 3aBUCHOCTH OJ1 Pa3IMUUTHX CHHTAKCHIKO-
CEMaHTHYKHUX OKOJTHOCTH MOJKE JIOKAJTM30BaTH TJIATOJICKY Pajiby Y CBE TPU BpEMEHCKe cdepe, a
Takohe MOKe UMaTH Pa3IMIUTE TEMIIOPATHE U MojaHe yrotpede. VcTpaxuBame MMa 3a b J1a
JeTaJbHO TPEACTABHY IIUPOK Hjaa30H yImoTpede OBOT IIarojiCKOT BpeMeHa, Kao 1 1a MACHTU(DHUKYje
W OTUIIE CIMYHOCTH U pa3nuke u3mely nepdexra y MOAepHOM IPUKOM U H-ETOBHUX MPEBOAHUX
SKBUBAJICHATA Y CPIICKOM je3HKY. Y HCTPaXKUBAy MPUMEHYjEMO METOy KOHTPACTHBHE aHAJIHM3e
MprMepa eKCIepIUpaHuX ca HHTEPHET Tu1aTdhopMe KOpITyca MOJIEpHOT TpUKor je3unka (eHr. Corpus of
Modern Greek language http://web-corpora.net/GreekCorpus/search/) 1 u3 rpamatuka u npupy4HuKa
KOjU ce KOPHCTE Y YHUBEP3UTETCKO] HACTABU MOJiepHOT rpukor Ha HuBonMa b1, b2 u I[1 y cknany ca
3EQOJ-om. byayhu na paznuanTo mo3uIoHupame nepdekTa Ha TEMITOPATHO] IMHUJU Y MOJEPHOM
TPYKOM j€3HKY, KOjH Kao TakaB He ITOCTOjU Y CPIICKOM H HE MOXE YCIIOBUTH I10jaBy TO3UTHBHOT
TpaHcdepa, MOKe TOBECTH JI0 CTBapama MoTenkoha MpUINKOM yCBajamka OBOT je3nKa Kao J2,
HACTOjJUMO J1a TIPEJIOKUMO OiroBapajyhe nmpeBoiHe eKBUBAIICHTE HA CPIICKOM je3UKY, yKazyjyhu,
NPUTOM, Ha crieliu(pUIHE CUTyalrje yroTpede nepdekra y rpukoM Koje HAaTHBHUM TOBOPHHUIIMA
CPIICKOT je3uKa MOT'y OUTH mpoOIeMaTuyHe.

KibyuHne peun: nepdexar, MOJCPHHU IPUKH je3HK, CPIICKU je3UK, KOHTPACTUBHA aHaIN3a, IPEBOIHA
EKBUBAJICHIIH]a
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PARTIKULA SCHON U SEMANTICKOJ I SINTAKSICKOJ REALIZACIJI KAO
GRADPARTIKEL, FOKUSPARTIKEL | SATZAQUIVALENT

Ovaj rad bavi se partikulom schon u njemackom jeziku, i to na na¢in da su u fokusu naseg
razmatranja tri semanticke i sintaksicke realizacije partikule schon, Gradpartikel, Fokuspartikel i
Satzaquivalent, u kojima se predmetna partikula manifestuje pored svoje primarne realizacije kao
Modalpartikel, §to vodi zaklju¢ku da se partikula schon realizuje kao Cetiri razliite vrste partikula.

U radu se izdvajaju tri vece cjeline; teorijski pregled specificnosti, te sintaksicke pozicije partikule
schon, pojedina¢na analiza svake od tri navedene partikule zasnovana na konkretnim primjerima
realizacije ekscerpiranim iz novina Spiegel, i na kraju zaklju¢ni dio. Ovim radom Zelimo da
rasvijetlimo nijanse koje razdvajaju svaku od ovih individualnih realizacija partikule schon. Time se
postize jasno sagledavanje svake funkcije i svakog zna¢enja u kojima se partikula schon realizuje, $to
opet pruza nedvosmislenu distinkciju u odnosu prema modalnoj partikuli. Sveobuhvatni cilj rada je da
se prikazu svi semanti¢ki i sintaksicki oblici partikule schon u njemackom jeziku. Dosli smo do
zakljucka da postoje velike razlike u trima, tj. Cetirima, postoje¢im varijantama partikule schon.
Gradpartikel i Fokuspartikel se javljaju u pisanoj formi, a Satzéquivalent kao i Modalpartikel se
javljaju u dijaloskoj komunikaciji. Sve tri ovdje razmatrane partikule imaju razli¢ite funkcije u
recenici. Navedenim primjerima u radu ilustrujemo tvrdnju da se one u savremenom njemackom
jeziku, 1 to u medijskom diskursu koji je dio standardne jeziCke realizacije, manifestuju i u inicijalnoj
receni¢noj poziciji.

Kljuéne rijeci: partikula schon, Gradpartikel, Fokuspartikel, Satzaquivalent
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N3 MACTUPCKE JIEKCUKE JYTOUCTOYHE CPBUJE

OBaj pax npencTaBiba A0 MIMPE UCTPAKUBAUKE TeME Amiac nacmupcke AeKcuKe jyeoucmoume
Cpouje, unja ce peannsanuja 00aBiba y OKBUPY MpojekTa Hapooua u noemcka 1eKcuxa jy20ucmoyHe
Cpouje (pyxoBoaunaril npodecop Henermko bormanosuh, koopauHatop akageMuk AJeKcaHmap
Jloma), nox oxpusbeM Orpanka CAHY y Humry. 1{use oBOr BUIIETOIUIIBLET HAYUHOUCTPAKUBAYKOT
pana jecte cBeoOyXBaTHO carjeaaBame je3NUKe U KUBOTHE CTBAPHOCTH CTOYApa Ha MOAPYYjY
jyroucroune Cpbuje. OBoM IpHINKOM y (POKYCY Hallle TaKIbe HalllIe Cy € UMEHHYKE JIEKCeMe
apeay, 3a20H, 3amem, 3aMemuna, jeepex, jezl 1, recano, 0b6op, omem, mop, mpia, mpsbax... Kojuma ce
y ropopuma jyrouctoune CpOuje umenyje ,,orpaljeH mpocTop ucnpes craje y Kojem oBiie Oopase
MpeKo JaHa”. BUIIeeNeHrjCKIM TEPEHCKUM UCTPaXKHBAKHEM HA OCHOBY YNUMHUKA 30 NPUKYN/bAFE
cmouapcke nekcuxe jyeoucmoyne Cpouje, y TPUAECET H IEBET MYHKTOBA C MPU3PEHCKO-TUMOYKE
IjajiekaTcke 00J1acTH, MPUKYIUbEHA je OoraTa Jiekcuika rpaha 3a 03HaYaBame peaiija CTouapceke
nenatHocTH. OBJie M3/IBOjeHE JIEKCHYKE jeJMHUIIE, KA0 CETMEHT TeMAaTCKe IIeIMHE Koja ce OHOCH Ha
MIPOCTOP ¥ MPOCTOPHj€ Y CTOYAPCTBY, UNHE caMO J1eo 0OMMHOT Kopiryca. CTame MmoTBpheHo Ha
TepeHy ynopeheHo je ca ctameM penpe3eHTOBAaHHM Y PEIEBAHTHUM JIHjalIeKaTCKUM PEYHUIIAMA C
HCTOT TOBOPHOT Nojpyyja. CeMaHTUYKH NOJANN Y PEYHUIIMMA TOTIPUHENH CY MPEIU3HU]eM
JIEKCHYKO-CEMAaHTUYKOM OITMCHBAmY IAaTHX JICKCEMa U yKa3uBamby Ha CEMaHTHYKO-MOTHBAIIMOHE
acriekte. JIMHrBHCTUYKOM KapTOM MPELU3nupaHa je TepUTOpHjaliHa PacipoCTPambEeHOCT Pa3InIUTHX
JISKCUYKHUX peau3aliija Ha apeany jyroucroune CpOuje u ykazaHo Ha reorpadcky pasyheHocT
aHaIN3UPAHHX JIEKCeMa.

KibyuHe peun: nekcuka nacTUpCTBa, MPU3PEHCKO-TUMOYKA JHjajeKaTcKa 00JacT, jyrOuCTOYHA
CpOwuja, nuHrBoreorpa)CK1 NpucTyI
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N3 JIEKCUKE OJUJEBAIbA 1 OBYBAIbA Y BEJIMKOM BJIAIIKY (KO BAIBE JIYKE)

b oBOr pana jecte mpeacTaBibambe U ISKCHUKO-CEMaHTHUKa aHaIM3a JIeKCeMa Be3aHUX 32 KYJITypy
oaujeBama 1 00yBama y ropopy Benmkor bnamka xkog bame Jlyke. OBa nekcrka je 3Ha4ajHa 3a
TpaJUIINOHATHY KYJITypy U FhbOME CE€ OCBjeTJbaBa je/IlaH CETMEHT je3UyKe (JI1jaeKaTCKe) CIUKe
cBHUjeTa. 3a caKylybamhe MaTeprjajia U Kao CMjepHULA Y UCTPAKUBaby KOPHUIINEH je YITUTHUK
WnctutyTa 32 cpricku jesuk CAHY kojum cy ce uctpaxkuBaun Beh Ciry>Kuim 3a OHIbeKeHe OBe
TEMaTCKe JIEKCUKE y CPIICKUM JIHjaIeKTHMa. 3a JIeKceMe KOjuMa ce IMEHY]y MPeIMETH U T0jaBe Koju
Cy IOTUCHYTH U3 YIIOTpeOe WiIM CACBUM HITYE3NIH UCTIUTAH je TrujaxpoHu npecjek. ObjamrmeH je
CEeMaHTHYKH CajpiKaj Mame MO3HATHX PHjeUH a, paau WiycTpaluje, HaBoheHu cy u oarosapajyhu
KoHTeKcTH. [IpuKymbeHa JIeKCHKa je MpecTaBJbeHa y CKIaay ca J0CaAalllboM TPaIHIIUjOM, Tj.
KiacuUKOBaHa je y TeMaTcKe rpymne u nmoarpyrme. CMjermrameM OBOT pajia y KOHTEKCT JOCaIallbux
HCTpaKMBarba TEPMUHOJIOTHjE OJlMjeBama U 00yBama oMmoryhasa ce IMpH yBUJ Y apeall 10jeIuHUX
JexceMa.

Kibyune pujeun: nekcruka oyjeBama, JeKCHKa 00yBama, XepIeroBauKo-KpajHuIlKy IHjajeKar,
JINjaJIEKTOJIOTH]a, CPIICKH JE3UK
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N3 OHOMACTHKE 3AIITAIbA:
MHUKPOTOIIOHNMMJA 3ATIVIAILCKOI' CEJIA TACKOBHUhHA

[Ipeamer oBor pana jecy MUKPOTOIIOHUMH 3aIltamckor cena Tackosuhu. Kopryc unau Bumie o1 60
MUKPOTOTIOHUMCKHUX jETMHAIIA KOje CYy MPUKYTUheHE TePEHCKUM HCTpaknBameM TokoM 2020. roauHe.
I'paba je carnenana ca CeMaHTHUYKOT M CTPYKTYPAITHOT aclieKTa. Y OKBHPY JIEKCUYKO-CEMaHTHYKE
aHaJIM3e MUKPOTONIOHUMH CY pa3BpCTaHH y ceManThuke rpyie: 1. ['eorpadcku Ha3uBU yCIOB/BEHN
(m3nuKoreorpad)cKUM CBOjCTBIMA T4, 2. XUAPOHUMHU]ja, 3. YOBEK — KHUBOT | pa, 4.
MHEKpOTONOHHMH aHTPOTIOHUMCKOT TIOpeKIIa, 5. I'eorpad)cku Ha3MBM HACTAIM O APYTUX TOTIOHUMA,
6. MHKpOTOITIOHUMH HEOBOJFHO jaCHE MOTHBHCAHOCTH. Y APYTOM JIeNy pajia MpHKa3aHa je
CTpYKTypaliHa Kiacu(uKalja MUKPOTOIOHIMMA Koja 00yXBaTa Mojeily reorpa)CKix Ha3uBa Ha
jenHowIaHe, ABOWIAHE U BHIICUIAHE.

Kibyune peun: TackoBuhn, MEKPOTOTIOHUMH, JTIEKCHYKO-CEMAaHTHYKA aHAIIN3a, CTPYKTypaIHa
Kiacudukaiyja
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RELATIVIZATOR $T0 | NJEGOVI EKVIVALENTI U FRANCUSKOM JEZIKU

U ovom radu razmatra¢emo relaztivizator §to u srpskom jeziku kojem odgovaraju razliciti
relativizatori u francuskom jeziku. Naime, u srpskom jeziku razlikuje se hepromenjivo sto, koje se
smatra veznikom, a koje je u odnosu sintaksi¢ke sinonimije sa relativizatorom Koji (On je licemer Sto
se pretvara pred ljudima) i promenljivog sto u funkciji imenicke zamenice, koje ima razli¢ite funkcije
(Nemoj nikom reci Sta se desilo ; Nemoj nikom reci Sta sam ti rekla; Saznao je losu vest, Sto ga je
rastuzilo itd.). Oslanjajuci se na savremene radove koji se bave ovom problematikom (izmedu ostalih:
Grickat, 1967; Kordi¢ 1993), opisacemo upotrebe pomenutog relativizatora i njegovih sintaksic¢kih
sinonima srpskom jeziku, a potom ¢emo, na korpusu ekscerpiranom iz srpskih romana i njihovih
objavljenih prevoda na francuski jezik, analizirati njegove ekvivalente u francuskom jeziku, te
sintaksicke uslove u kojima se pojedini ekvivalenti realizuju.

Klju¢ne reéi: relativna reCenica, relativizator, antecedent, francuski, srpski
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RAW ANGLICISMS IN JOB ADVERTISEMENTS

The paper deals with the analysis of job titles most frequently found in Serbian online job
advertisements, with the purpose to identify which job titles represent recently introduced Anglicisms.
The Anglicisms selected were analysed according to their type, justified use and status. The research
was conducted from December 2019 to February 2020 on a corpus consisting of 54 job categories and
95 job titles. The data was taken from the Infostud website
(http://poslovi.infostud.com/info/trazenazanimanja/). Data collection was done by the sample method.
Only raw Anglicisms were singled out from the corpus and analysed using the quantitative and
gualitative method. The research has shown that most raw Anglicisms can be found in the job titles in
the IT sector, and in job titles that (1) do not refer to highly specialized professions and (2) have an
adequate equivalent in Serbian. The results are examined from the perspective of contact linguistics,
economics, language planning and similar. The purpose of this paper is also to encourage an exchange
of ideas between businesses/HR sector which create job titles and language professionals who can
help in this process, with the aim to avoid the excessive and unjustified use of raw Anglicisms. In this
way, without adopting either extremely purist or extremely liberal position, it is our belief that the
Serbian language could be preserved and enriched.

Keywords: Anglicism, raw Anglicism, languages in contact, Anglo-Serbian, job titles
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IHAJEKHU ®OPMAJIN3ATOPHU ITPOCTOPHE CYBJIOKAJIM3AIINJE U
CYITPAJIOKAJIM3AIIMJE Y XEPHEI'OBAYKO-KPAJUIIKUM I'OBOPUMA

VY pany he OuTH U3BpIIEHA CHHTAKCHYKO-CEMAaHTHYKA aHAJIN3a CBUX MPEUIOIIKO-TaIe)KHUX jeANHUIIA
KOj€ Cy y PacIOIOKHUBHUM AMjalE€KTOJOUIKMM H3BOPUMA O TOBOPUMA XEPLIErOBAYKO-KPajUIIKOT
JMjaJieKTa PErUCTPOBaHE Kao MageKHU (opMaTu3aToOpy MPOCTOPHE CYOJIOKaIH3allje U IPOCTOPHE
CynpajJoKalnu3aluje, a y CTpyKTYPHU CEMaHTHUYKOT 110Jba MPOCTOPHOCTH BE3yjy ce 3a oApeheHy
MOCPEIHY MPOCTOPHY JIOKAIU3ALHU]y Kao U3pa3u cuenn(puKoBaHe TUCTAaHTHE IPOCTOPHE
CyOJIOKaTUBHOCTH M Cy0aUTaTUBHOCTH (TO Cy Ma/iexkHe KOHCTpyKIHje ¢ mpemtozuma 1101, MCIIO/]
u HWXE), ogHocHo, cnenngpukoBaHe TUCTaHTHE MPOCTOPHE CYNPATOKaTHBHOCTH U
CyIpaaiyIaTUBHOCTH (TO Cy majiexHe KoHCTpyKyje ¢ npemiosuma HAJL, UBHA I u BUILIE). 1use
OBOT UCTPa)KUBamba jeCTe OCBETINTHU MPUPOLY KOHKYPEHTCKOI /MM KOMIUIEMEHTapHOT OHOCA
MPOCTOPHUX MAJSKHUX POpMaIH3aTopa y OKBUPY CEMaHTHUUKOT THIA CyOJIOKaIH3aluje 1
CylpajoKalinu3aluje, Te, y 3aBUCHOCTH O] KOJIMYHHE PACIIONOKUBHX IT0/IaTaKa, eBEHTYAIHO YTBPAUTH
FbUXOB CTaTyC Y TOjeUHIM XePIETOBAYKO-KPajUIIKIM TOBOPYMA M PEMAPTHUIIH]jY Ha TEPUTOPHU)U
nenor aujanekra. Ha ocHOBY oBakBe aHanmse Ouhe Moryhe mpeTnocTaBUTH IIpaBall pa3Boja
HCIIUTHBAHUX CEMAaHTUYKHX THIIOBA MPOCTOPHOCTU Y XEPIErOBAYKO-KPAjUIIIKOM JIUjaJIeKTy, IITO j&
3HAYajHO y3MEMO JIH y 003Hp YHEHUILY, TIO3HATY ¥ CPOMCTUYKO] TUTEPATYpPH, 1a TCHUTHUB Kao
JUPEKTHUBHO HEMapKUpaHa KOHCTPYKLHUja Y CPIICKOM jE3UKY IIPEey3UMa YOIy OCHOBHOT
¢dbopmanuzaropa crieudHuKoBaHe IPOCTOPHE AUCTAHTHOCTH OJ AUPEKTUBHO MapKUpaHe
WHCTPYMEHTAJHE, OJTHOCHO, aKy3aTHBHE KOHCTPYKIIH]e.

Kibyune peun: aujaneKkTosoruja Cprickor je3uka, CHHTaKCca U CEMaHTHKA MMafieya, TeHUTHB,
aky3atuB, uHcTpymentan, npeaiosu 1101, UCTIOA u HUXKE, npennozun HAJl, U3HA/JI u BUILIE,
KOHKYPEHTHH OJITHOC, KOMIUIEMEHTapHH OIHOC, POCTOPHA CyOJI0Kanu3aluja, pocTOpHa
CYTIpalIOKaIH3aIHja, XePIIETOBAYKO-KPAJUIITKH! IHjaJeKaT
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ELEMENTS OF POPULAR CULTURE IN RUNNING DOG BY DON DELILLO AND
LJUBAVNA PESMA BY SRDAN SRDIC

Popular culture has long been strongly present in the literature of the 20" and 21% centuries. The genre
of popular culture fiction focuses on literary texts that are inspired or intertextually connected to
different elements of popular culture. It has been the subject of extensive theoretical research,
involving numerous renowned theoreticians from Fiske (1989) to Kellner (1995), from Lowenthal
(1985) to Rogers (1985). Both Running Dog by Don DeL.illo and Ljubavna pesma by Srdan Srdi¢
structure their dynamics around different elements of popular culture, more specifically films. In
Running Dog, the plot is set into motion by a mysterious pornographic feature allegedly taped in a
Nazi bunker during the final throes of WWII, which is rumored to reemerge from hiding and

marketed among a spectrum of fans of erotic artistic paraphernalia. The entire novel is also influenced
by different Chaplin films, which provide a popular culture background against which painful
historical issues and characters are discussed. In Ljubavna pesma, the entire novel relies heavily on
the plot and symbolism of the famous Bertolucci film Last Tango in Paris. In his dreams and
hallucinations, the protagonist somewhat relives the love story that draws heavily from Bertolucci’s
plot. Apart from the element of film, popular culture is embodied in these two novels through several
other elements, most of which revolve around the social influence of mass media and the phenomenon
of celebrities in Western civilization. This paper compares and contrasts different use of popular
culture elements in these two novels, exploring similar effects they exhibit both in literary and socio-
cultural contexts.

Keywords: popular culture, popular culture fiction, film, Running Dog, Ljubavna pesma
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Bpanuvup Crankosuh
dunozodcku pakynarer
Yuusepsuret y Humry
branimir.stankovic@filfak.ni.ac.rs

JUO®EPEHINJAJTHO MAPKUPAIBE OBJEKTA Y CPIICKOM: CJIYYAJ EIIOHUMA

UctpaxkuBama peHOMEeHA AudEepeHNjaTHOT MapKupamka 00jeKkTa y QyHKIMOHATUCTUYKO] 1
THUTIOJIONIKO]j JINTEPATYPH MOKA3yjy Ja TUPEKTHH 00jeKaT KOjH je MO3UIIMOHNPAH BUIIIEe HA CKAIU
anumamnocmu (1) w/wnm cxanu oopehenocmu (2) uma Behy BepoBaTHOhyY 1a Oyze BHIJBUBO
obenexeH y aky3atuBy (Croft 2003, Aissen 2003).
(1) myacko > anTponioMophHU3UPaHO KUBO > HEAHTPOIIOMOP(PHU3UPAHO KHUBO > HEKHUBO
(2) mmuna 3amenuna (1., 2. mute > 3. nune) > BIACTUTO UME > allelIaTHB ca XyMaHUM JIEHOTATOM >
AQHMMATHH afeaTuB ca XyMaHUM JICHOTaTOM > MHaHUMAaTHH allellaTuB > ofjpeeHa UMEeHCKa
CHHTarMa > HeoapeleHa UMEHCKa CHHTarMa > HeclienupuyHa MMEHCKa CHHTarma
VY cpIickoM je3uKy je cKajga aHUMaTHOCTH pelieBaHTHa 3a (Mop¢oIONIKn HeMapKupane) ¢hopme
HMMEHHIA MYIIKOT POoJia jeJHHHE, KOje Cy CHHKPETHYHE ca 0OJMKOM I'eHUTHBA 32
a"Tporn(oMopdusupa)He KHUBE ACHOTATE, T CHHKPETHYHE ca (POPMOM HOMHHATHBA 32
HeaHTponoMop(du3upaHe KUBE 1 HEKUBE HOMHHAITHE JICHOTATE:
(3) Bugeo cam {*mon-@/mon-a} / {*mauak-@/mauk-a} / {6op-@/*60p-a} / {Bupyc-@/*Bupyc-a} /
{cTo-@/*cron-a}.
[Tokxazahemo y KOjuM KOHTEKCTUMA U CKaja ojpel)eHoCTH MoXke OUTH pelleBaHTHA 33 CPIICKH. Y
npuMepumMa monyT (4.a) u (5.a), Mmopdoomku Mmapkupana dhopma (-a) Moxxe yrmyhusatu u Ha
onpeheHor u Ha HecrieUPUIHOT pedepeHTa, oK Mop(hOIOIIKH HeMapkupaHa Gopma (-@) He Moxe
ynyhuBatu Ha pedepenTa yBeneHor y quckype (5.a):
(4) a. Y cBojoj rutapckoj koneknuju Henan uma {,, dennep-0“/,, Dennep-a“i} u
{,,['nocon-@*/,,I'ubcon-a“}.

0. In his guitar collection, Nenad has a Fender; and a Gibson.
(5) a. Beuepac he cBupatu {,,®enaep-0“s /,,Dennep-a“i}.

6. Tonight, he will play {a Fenderx; / the Fender;}.
[Ipema ckanu onpehenoctu y (2), (aHTPON )OHUMH CYy IPOMHUHEHTHH U TeXe 1a Oyly BUAIBUBO
obenesxxenu. Mehytum, y ciydajy enonnma, ynmyhuame Ha XvjepapXujCcKy HAjHIDKE, HeCTIeUPHIHE
pedepente moryhe je camo HeoOelre:KeHOM (POPMOM.

KibyuHe peun: qudepeHimjaiHo MapKupame 00jekTa, ckajia oapeljeHoCcTH, ckajla aHUMaTHOCTH,
CTIOHUMH
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Cenena CrankoBuh
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TOIIOHUMHU U AHTPOIIOHUMU CTAPE CPBUJE Y JUIIVIOMATCKOJ IPEIIUCIIA
HA CPIICKOM U ®PAHIYCKOM JE3UKY

loguae 1899. MununcrapcTBo nHOcTpanux nena KpasseBune Cp6uje 06jaBmiio je AUMIIOMATCKE CIIHCE
Ipenucka o apbanacxum nacuwuma y Cmapoj Cpouju 1898—1899 koju roBope 0 TEIIKOM XUBOTY U
HEeBOJbaMa XPHUIINAHCKOT CPIICKOT CTAHOBHMIITBA Y TajammbeM KocOBCKOM BUIIajeTy ycien
camMoBoOJbe 1 Tepopa Anbanara. OcHOBHU canpikaj [Ipenucke, mo3Hate Kao /1liasa krvuea, 9nHe
TUTUIOMATCKE HOTE W MHCMa Koje je oHmammy nociaannk Cpouje y Lapurpamy Crojan HoBakoBuh
pa3memnBao ca Bnaganom bophesuhem — MUHHCTPOM HHOCTPaHHX JeJla M PEACEAHUKOM CPIICKE
KpasmeBcke Bnaze — ¥ ca TypCKUM MUHHCTPOM WHOCTpaHuX nociioBa Teduk-mamom.
Kopecnonnentjy C. HoBakoBuha ca Teduk-mamoM caunmaBajy HOTE U IPUIIO3H YHj€ CE ICTOBETHE
Bep3Hje Ha CPIICKOM U (hPaHI[yCKOM je3UKY IMapasieHoO 1]y M Y KOjUMa Ce JISTaJbHO OIUCY]jy OpojHa
3moiesa As0aHana HaJl CpPIICKUM CTaHOBHHILITBOM: YOUCTBA, OTMHIIC, IIJbauKamba, aJbeBUHE,
pa30ojHHIITBA, Typuewa, UTH. [Ipu TomMe ce mpenn3nupajy MecTa y KojuMa Cy ce 3JI0UYHHU JIeIIaBally,
HaBOJIE C€ TaTyMHU HAaCHJba, KAao M BIACTUTA MMeHa AnbaHala MOYHHIIIANA TOTPOMa U TTOCTPAIAINX
Cpba. Y paay ce ca acriekTa JUHTBUCTUYKE KOHIICIIH]jE TPeBOea aHAIn3upa yrnorpebda TomoHuMa
u aatporionnMa Crape Cpowuje y neny /lpenucke Ha QPpaHIyCKOM je3UKYy, OTHOCHO pa3Marpajy ce
TPaIyKTOJIONIKE TEXHUKE KOjHMa Ce ayTop MIcamMa U HOTa Ha (PPaHIyCKOM je3UKY CITY>KHO 3a
MpeHolIekhe Ha3uBa reorpad)ckux o0jexara, IMYHUX UMEHa, MOPOJUYHKX Mpe3MMeHa U HaJuMaKa ca
oBoT nojpyyja. [IpumemeHu MpeBoANIaYKY MOCTYIIIU HCTPAXKY]Y Ce y OKBUpUMa KlacupuKalmje
[Mutepa Bbymapka (Peter Newmark, 1988, 1991), a ¢panirycke peannzaiiyje CpricKuX JeKcemMa
UCTIHTY]y ce U ITyTeM KOHTpacTuBHe aHanu3e. [IpeTnocTaBka je ia ce y by MpeacTaBIbambha
HaBEJICHUX CTPAHMX JICKCHYKUX JSTMHMIIA a Ca F’hUMa M CIICIU(PUIHUX €JIEMEHATa CTPAHE KYJIType
MPEBOAMIIAL CITY’KHO Pa3IMdUTHM TPAJLYKTOJOMIKHM CTpaTerHjama, a Ipe CBera TPAaHCKPHIILH]jOM,
TPaHCIUTEPAINjOM U €KBUBAJICHIIN]OM, Tj. ToMahiM Ha3WBOM, Ka0 U TIPEHOIIEHEM CTPAHOT UMEHA,
KOMOMHAIIAjOM OBUX TEXHHUKA MM lbUXOBUM CIIOjE€M Ca JOCJIOBHUM IPEBOIOM HJIU mapaghpa3oM.

KibyuHe peun: TOOHUMH, AaHTPOIIOHUMH, CPIICKH j€3UK, (PPAHIYCKH je3HK, IPEBOJMIAUYKHA HOCTYIIH
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IMPOCTOP U CERAIbE: XETEPOTOIINJA BbbYJOPKA Y POMAHY OTBOPEHH I'PAJ]
TEIIYA KOJIA

VY 100y noIyT HaIer Koje je ONCeAHYTO IPOCTOPOM U MTPOCTOPHUM MUTAIMA, TPaJ UTPa BEJIUKY
yJory y JbyAcKoM kuBoTy. [lomazehu mpe cera ox pasmnuke n3Mel)y mojMoBa MecTa M IPOCTOpa U
nojma xeteporonuje M. @ykoa, npukazalieMo 4uTaB rpaj Kao XeTepOTOIH]Y, Kao MaTUMIICECT MUCIITH
Y U/ieja ¥ IOCTMOJePHUCTHYKY KoMmrianujy cehama. [lojam korantuBHOT Manmpama @. [lejmcona
6uhe yrmorpedsbeH y KOHTEKCTY MOTpare 3a HASHTUTETOM MPHUKa3yjyhn HAaYWH Ha KOjH KPETame KPo3
rpax ¢popmupa u npusuBa cehama n3 npouutoctd. ['pan je neduHMCaH HAIIMM MPUCYCTBOM H
KpETameM KpO3 Hera, ajli UCTOBPEMEHO M CaM UTpa yJIOory Y OOJMKOBalkYy WACHTUTETA M0jeJHALA.
[lerajyhu ynumama Bbyjopka, mpotaronncta pomana Omegoperu 2pad A0Na3u y KOHTAKT ca MHOTUM
JbyAMMa, 00jeKTUMa M 3rpajilama Koje I'a acolMpajy Ha pa3imuuTe SMu30/1¢e U3 )KUBOTa, Oye cehama
Ha MPOILIOCT Y POJHOj 3€MJBbHU U JellIaBaba U3 paHujer nepuoja xxusota y byjopky. Ha Taj nHaunn
JI0TIa3M JI0 TIpEeIUTATamka BpeMeHa 1 ipocTopa y pyHkuuju cehama. Caka [lymmjycoBa naTepaknmja
ca rpajoM, Kao ¥ MHTEPaKIHje CBUX JbYU KOjH CY Npe Hhera I BEerOBHM CTOIIaMa, OCTaBIbajy
Tpar — HeBUJbHBH 3HAK HeuHjer npucyctra. Llyb paga jecte Aa npukaxe BaKHOCT cehama u Tparosa
KaKo OMCMO YCTaHOBHJIM Y K0jOj MepHy OHU jaeduHuUITY yiory rpaaa y [lymmjycoBom KuUBOTY.

Kibyune peun: rpaz, xereporomnuja, cehame, Tpar, mpocTop
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YYEILE HA JAJbUHY TOKOM BAHPEJIHE CUTYALIUJE:
YEMY HAC JE HAYYHNJIO HOBO HCKYCTBO

Beh Bumie o jenne penenuje, ynorpeda IMTHTATHAX MATGOPMH Y YICHY CTPAHUX je3UKa CAaCTaBHU
je eo 00pa3oBHOT Mpolieca. Y HUBEP3UTETHU Y LIEJIOM CBETY HacToje Aa ce u3bope ca cee Behom
KOHKYPEHLIM]OM, T€ 32 jeJlaH OJ] MPUMapHUX LUJbeBa UMajy yOTpeOy TUTUTATHHUX I1aTHOpMH 32
peanu3anyjy jeTHOT JIeja WIH HeJOKYITHOT HacTaBHOT mporeca. To moapazyMeBa Mpe3eHTanujy
HACTaBHUX Cca/prkaja, KOMYHHUKAIIH]y ca CTyIeHTUMa, U TIepMaHeHTHO mpaheme 00pa3oBHOT mporieca
y3 ynoTpeOy ajnara 3a yuewe Ha JajbiHy. Mako cy CpIICKH YHHBEP3UTETH MPUXBATUINA HOBE
TEHJICHIIM]E jOIIl ICLICHU]Y U TI0 YHA3a][, CUTyalja ca nmangaemujomM Bupyca Covidl9 nocrasuna je
npeJ YHUBEP3UTETCKE MpeiaBaye HoBe n3a3oBe. TOKOM BPIIO KpaTKOT BpeMEHCKOr neprona, ad hoc,
Tpeballo je ycariacuTH IIIaHOBE M POrpaMe ca HOBOHACTAJIOM CHUTYAIlMjoM, Koja je, Y 3HaTHOj MepH,
Ouja HOBHHA 3a CBE YUYeCHHKe HacTaBHOT nporeca. OBaj paj ce 0aBM aHAIM30M MIPBUX UCKYCTaBa y
HACTaBH MOJEPHOT IPUKOT je3nuka kao JI2, koja je TOKOM Jierna JIETHET ceMecTpa akaIeMCcKe
2019/2020. roguHe onpkaBaHa y IOTIYHOCTH Ha aJbuHY, KOMOWHOBameM Moodle mnatdopme u
armukanuje Zoom. Mako cy crynentu y Hajeehoj MepH yIo3HaTH ca BUPTYEITHUM HauMHUMA
MOBE3MBaka, y paay he OWTH Mpe3eHTOBaHa HOBA MCKYCTBA, YTHCIH U CTAaBOBH 93 cTyzneHTa
OCHOBHHX aKaJIEMCKUX CTYy/IHja HEOXEJICHUCTUKE y BE3H Ca OBAKBUM BHIOM ydemwa. [IpBa nckycraa
MoKasyjy Jia Cy CTY/ICHTH 33JJ0BOJbHH HAYMHOM OpPTaHH30Bamba MpeJaBama 1 BexOU, KOMYHHKAIIH]jOM
ca HACTaBHUIIMMA M CapaJHUIMMAa 1 MTPE3EeHTAINjOM HaCTaBHOT I'pajinBa, ajli UCTUYY U oJpeleHe
HEJIOCTAaTKe KOjH YMHOTOME YTHYYy Ha CAM HAaCTaBHU ITPOILIEC.

Kibyune peun: oHJIajH HacTaBa, allaTH 3a y4eHe, CTy/Hje Ha JaJbUHY, TUTUTATHE TUIaThopMme,
HEOXEJICHUCTHKA
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STAVOVI STUDENATA O UPOTREBI INOVATIVNE ELEKTRONSKE PLATFORME ZA
PISANJE DIKTATA NA CASOVIMA ENGLESKOG JEZIKA

Pandemija izazvana Sirenjem virusa Covid-19 dovela je do zna¢ajnih promena u nacinu sprovodenja
nastave, $to se odrazilo i na nastavu engleskog kao stranog jezika, a posebno je uticalo na realizaciju
vestine pisanja u online okruZenju. Iz tog razloga ovaj rad definiSe izazove sa kojima su se susreli
nastavnici stranog jezika koji su pokusali da sprovedu vestinu pisanja diktata u nastavi na daljinu. U
prvom delu rada autorka daje prikaz tehnika sprovodenja diktata u tradicionalnom okruzenju, kao i
pregled postojecih digitalnih platformi i njihovih karakteristika. Potom se predstavlja novo digitalno
reSenje koje se tokom sprovodenja nastave na daljinu koristilo u okviru redovne nastave engleskog
jezika na Univerzitetu Singidunum. Cilja rada je da se analiziraju stavovi studenata 1. i 2. godine
fakulteta Singidunum gde je primenom mesovitih metoda istraZivanja sprovedeno ispitivanje o
upotrebi inovativne elektronske platforme za sprovodenje diktata kao vezbe pisanja u okviru redovne
nastave. Istrazivanje je bazirano na odgovorima 92 ispitanika koji su kroz anketu, kvantitativno i
kvalitativno, ocenili rad pomenute platforme. Analizom kvantitativnih i kvalitativnih podataka
autorka je izvela zakljuc¢ak da su studenti pozitivno reagovali na novi digitalni alat u nastavi stranog
jezika, te da smatraju da je elektronska platforma za pisanje diktata daleko bolje reSenje za
sprovodenje ove jezicke vestine u odnosu na tradicionalni nacin.

Kljuéne reci: online, diktat, engleski jezik, stavovi
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‘Byphuna lllnjakouh Mauganux
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TEKCTHJI KAO TEKCT: KOAUPAHE KEHCKE IIOPYKE MEJIEJE I ®UJIOMEJIE

OBo caoniuTeme y GOKyCy MMa JABHj€ MUTOJIOLIKE EMU30/IC U IbUX0BE 00pajie y penpe3eHTaTUBHUM
KibIKEeBHUM Jjenuma: y EypununoBoj Meodeju Meneja masbe cynapHULU [ ayKu UCTIIIETEHY TYHUKY
HATOIJbEHY OTPOBOM KOjU IOHOCH MYKE U CMPT, a y OBuaujeBumM Memamopghozama Ounomena
masbe cectpu [IpoKkHU Tanmucepujy y Kojy je yIuiena npudy Kako je CUioBaHa, ocakaheHa u
3aTBOpEeHA. Y aHTUYKOj TPUKOj EKOHOMHjH AoMahMHCTBa, POAHO] UACOIOTH]H, Y MUTOJIOTH]H,
KIIDKEBHOCTH U YMjETHOCTH, TKaHWHA j€ YBHjEK y KEHCKOM JOMEHY — HCKJbYUIHBO JK€HE TIPEy, TKajy
U TUIETY, 9yBajy, pa3Mjemyjy U MOKIamkajy MaTtepujaie. Hekonnko BpHujeqHUX CTY/M]ja je HAHCaHO O
KEHU ¥ TKaHUHH, HO JI0 CaJia HUCY UJIEHTU(UKOBAaHE U IOBE3aHE TOPE MOMEHYTE MUTOJIOIIKE
€IHU30/IC K0 CUTYyalldje Y KOjuMa TEKCTUII ITyTYyje O jeJIHE XKEeHE PYToj (0K OHE CTOj& CUMETPUYHO
Y OJJHOCY Ha MyIIKapia—TpecTyITHUKa) ¥ HOCH MOpyKy (cxBaheny mmu He). Paj je ocMuTIbeH Kao
YHUTame U3 3py’KeHe MePCIeKTUBE aHTPONONOTHje aHTHuKe [ puke, cTyanja pona u GeMHUHUCTHYKE
KIbIDKEBHE KPUTHKE Y3 TEKCTYAIHY aHAU3y W3a0paHuX OJJI0MaKa U OCBPT Ha WIIyCTPaTUBHE
puMjepe Ba3HOT ciukapcTBa. [loma3Ha Tauka mpeatoKeHOT YnTama je Te3a antporoinora Jlyja
XKepuea (Louis Gernet) koju MUTCKE TEKCTHIIE yOpaja y moceOHe BpHjeIHe KoMae ca
KYJITYpPOJIOIIKUM HabojeM. TeKCTHII je OHJIa TEKCT, a Je3UK OBOT' TEKCTA j& POJHO-CIpeluUIaH;
TakaB, OH HyId MOTYhHOCT KOJTMpaHe KOMYHHUKAIIHje ¥ Ma CyOBEp3MBHH MOTEHITHjaN y CIYXKOH
OJIrOBOpa Ha mpecTtyn MohHuKa. Y paay he ce ucruTaT Kako oBe JBHje enmn3o/e (PyHKIIMOHUIITY Y
OKBHPY KIM)KEBHOTEOPH]jCKOT KOHIIeNTa écriture féminine, cTaBibambeM MaXK€ Ha OJJHOC TEKCTHIIA,
JKEHCKOT THjeJIa U TJ1aca/Cy0jeKTHBHOCTH.

Kibyune peun: TkanuHa, sxeHa, Meneja, @unomena, antuuka ['puka
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ISTORIJSKA PODLOGA KULTURE KAFE NA NASIM PROSTORIMA U JEDNOJ
GURBIJEVOJ PESMI

Predmet ovog naseg istrazivanja jeste jedna pesma (gazel) od pet distiha (tur. beyt) poznatog
novopazarskog knjizevnika Dervisa Ahmeta Gurbija - sufije, mistika i Sejha bektasijskog i
naksbendijskog reda, koja nosi naziv O Kafi. Pesma je pisana na staroturskom jeziku i u ovom radu
donosimo trnaskripciju, transliteraciju i prevod na savremeni srpski jezik i ¢iriliéno pismo. S obzirom
na ¢injenicu da je pesnik A. Gurbi roden 1698/9. godine (Novi Pazar) pretpostavljamo da je ova
pesma nastala u pesnikovim zrelom dobu, odnosno u prvoj polovini XVIII veka. Gazel O Kafi je
samo jedan u nizu njegovih bogatih pesnickih ostvarenja u njegovom Divanu, koji je (prema njegovim
zapisima) zavr$io 1744. (1157. H), a zapoceo sa 25 godina, hidzretske 1135. (1722/23). Na osnovu
stihova pomenute pesme se moze zakljuciti da je kultura upotrebe kafe na naSim prostorima, posebno
Na javnim mestima, u kako pesnik navodi: “ku¢ama spoznaje” uveliko prisutna i postala deo istorijske
tradicije na Balkanu, a i nase svakodnevice sve do danas. U pesmi se reflektuje i ljubav prema ovom
napitku koji se konzumira uz duvan i duzi razgovor, posebno medu derviSima pre i posle obavljanja
bogosluzbe i neizbeznog zikra. Tekst pesme donosimo u originalnoj veziji.

Kljuéne reci: kafa, istorijska podloga, kultura, Gurbi, staroturski jezik
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LA MUJER ESPANOLA EN LA NOVELA DE PiO BAROJA EL ARBOL DE LA CIENCIA A
FINES DEL SIGLO XIX

La sociedad espafiola del ltimo cuarto del siglo XX, sugiere una organizacion en clases sociales y el
protagonismo de la burguesia que instaura sus costumbres y estilo de vida como modelo social, en la
época de separacion de la Iglesia del Estado, de matrimonio civil, libertad en imprenta, libertad de
industria y comercio. En referencia a esto, las diferencias entre las mujeres de las diferentes clases
sociales eran muy marcadas. La mujer atrae la atencion de moralistas, cientificos, intelectuales y
artistas quienes tratan de sus derechos y el papel que debe ocupar en la sociedad. El objetivo principal
de este trabajo es analizar la situacion de la mujer espafiola a través del personaje barojiano Lull en la
novela El arbol de la ciencia. El analisis se concentra en su evolucién vital de lo que Pio Baroja
idealiza como una mujer inteligente y presenta una evolucion «desde la mujer racional hasta la mujer
naturaleza.

Palabras clave: mujer, siglo XIX, Espafia, Pio Baroja
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TPAYMA U NOCJIEAULE PATA Y IIPUIIOBETKAMA 3BUPKE TPA’KH CE HA/IA
AHJIOHUCA CAMAPAKUCA

OBaj paj npencTaBiba aHaIu3y 30upke npunosenaxa Znteitor EAnic (Tpasicu ce nada) Aumonuca
Camapakuca (Aviovng Zapopakng) koja he o0yxBaTUTH OJIMXKU MPUKA3 TpayMa Y3POKOBaHUX
paroBuma y ['pukoj apyre mosoBuHe 1BaaeceTor Beka. [Ipude u3 oBe 30upke ycpencpehene cy Ha
o0nvHe, aHOHMMHE 1 Oe3nndHe TUTIoBE jyHaka. CBaka off Mpuda HOocH cienn(puIHy IOpyKy Koja je y
Be3W ca ropyhuM npobrnemrma y ['pukoj Tora go6a (omacHoOCT of1 HykJieapHe KaTtactpode, Tmam u
HeTpaB/a, YIHheTaBamka O CTpaHe AUKTaTOPCKUX pekuMa). Y OBOM pany hemo ce, npuinkom
aHaM3e npuya u3 30puKe, OCBpHYTH Ha nuTame Koje Caruth mocrassba y cBojoj kwu3u Unclaimed
Experience: Trauma, Narrative, and History (ocphyhu ce nputom Ha ®@pojaa, ypaca u Jlakana)
Koje TacH: ,,Jla 1 je Tpayma cycpeT ca cMphy WIIH TPajHO HCKYCTBO H-EHOT NMPEKHUBJbaBama?
Wmajyhu 1o y BUIy Bpeau HanoMeHyTH Aa je CaMapakuc paT, TOTATUTapu3aM U YHHUIITABAbE
TI0jeIMHIIA Off CTPaHEe PEeKUMa CMaTpao HajpehuM HellprjaTesbuMa YOBEYaHCTBA, TE j& OBY 30UpKy
HAaImMcao Kao BUJ MoOyHe Kao M KPUTHUKE JPYIITBA U IPyIITBEHE CBECTH [ puKke Tora BpeMeHa
(Maotpodnuntpng, 1994). OBa 30upka je obenexeHa neyatom pata 1 CaMapakuc y \b0j MOKyIIaBa aa
KpO3 )KMBOTHE IIPHYe AHOHNMHHX IPOTAarOHUCTA (BOJHHUK, JIe9aK, CBEIITEHUK, OeCKYNHUK) TIpeCTaBH
YTHII] paTHUX TpayMa Ha CBECT TI0jeHIIa Kao U MOCIeINIe KOje paT 3ayBeK OCTaBIba y CPIKU
mocrojama jeqHor ouha.

Kimbyune peun: Camapakuc, Tpasicu ce Haoa, paT, Tpayma, KpUTHKA JIPYIITBA
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CITANJE RATNE KNJIZEVNOSTI: SLUCAJ SINISE MIHAJLOVICA

Citanje i tumacenje knjizevnog teksta koji se tematski ili vremenom nastanka vezuje za period rata, po
pravilu je slozen postupak. Ne samo zato $to je uspostavljanje hermeneuticke paradigme samo po sebi
zahtevno, nego i stoga §to je kontekstualizacija dela usloznjena ukr§tanjem poetickih i istorijskih
(ponekd i politickih) okolnosti. U tom smislu je i zbirka pesama Sini$e Mihajlovi¢a Balade o
logorasima (2018), inspirisana logoraskim iskustvom samog pesnika, sloZena tekstura. Nastala nakon
Drugog svetskog rata, ona je aposteriorni, sekundarni istorijski izvor — svedocenje prezivelog
logorasa, ali je istovremeno i poetska grada koja zahteva imanentne interpretativne alate. Specifi¢na
kompozicija zbirke, koja prati hronolosko nac¢elo, upucuje na razmisljanje o njenom dnevnickom
karakteru, a buduci da se opeva i zatocenistvo u logoru Jasenovac i u logorima u Norveskoj, moguce
je diskutovati i modifikacije putopisnog Zanra. Lirsko Ja ¢itaoca vodi kroz naznaceni spacio-
temporalni koordinatni sistem, ali je jasno da zbirkom dominira duboka introspekcija. Lirski subjekat
pulsira izmedu Ja i Mi, naznacavajudi i na taj nacin temeljnu identitetsku krizu koju generise logor
kao oli¢enje pojavnosti zla u svetu. Ako je Danilo Kis bio u pravu kada je tvrdio da je logor metafora
XX veka, onda bi se moglo postaviti pitanje semantickog polja te metafore u zbirci SiniSe
Mihajlovica, ali bi se, podjednako morala diskutovati i diskurzivna funkcija te metafore. Tim pre Sto
je Mihajlovi¢ objavio i memoare Putevima nestajanja (1983).

Kljucne reci: Jasenovac, pesnistvo, nacionalni identitet, svedocenje
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THE SITES WE TRUST: AN ANALYSIS OF SERBIAN INTERNET USERS’ WEB
CREDIBILITY ASSESSMENT

The ease of access and availability of information in the digital age have shifted the responsibility of
evaluating the realiability of content solely on internet users, which is why critical reading skills come
to the fore of the issue. Starting from Fogg’s (2003) conceptualization of web credibility, this research
applies Choi and Stvilia’s (2015) credibility framework that encompasses six categories as key
descriptors of a user’s subjective assessment of web content — operator trustworthiness, operator
expertise, content trustworthiness, content expertise, design trustworthiness and design expertise. In a
survey of approximately 500 respondents of different ages, levels of education, information literacy
and levels of media reliance, the goal of this research is to determine the most relevant factors that
influence the assessment of web credibility among internet users in Serbia. Since, according to the
Media Literacy Index for 2021(OSIS, 2021), Serbia is among the countries in the bottom of the
ranking, with low potential to deal with misinformation, it is expected that the results of a statistical
analysis will show that internet users in Serbia more often use heuristics such as site design, ease of
navigation and goodness of fit between content and information they are searching for, less often
using those cues that require them to critically and more in-depth process the content of the
information, including the expertise of the author and the level of the neutrality of information.

Keywords: web credibility assessment, digital literacy, critical thinking, critical reading, Serbia
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«PYCCKASA AYIIA» B PKH: KE’I/ITI/I‘IECKI/II?'I AHAJIN3 CTEPEOTHUITIHBIX
JUCKYPCOB B COBPEMEHHOU TUJAKTUYECKOUN TEOPUH U ITPAKTUKE

B craTthe paccmatpuBaeTcsa IpUCyTCTBUE KOHLIETIIUU «PYCCKOM TyIIn» B TEOpUsIX U npakTukax PKI
3a mocneaane 10 et u ee posib B CO3/IaHNU CTEPEOTHUITHOTO 00pa3a pyCcCKOTo S3bIKa/KyIbTyPHI B
paMkax GopMUpoBaHUs MEXKYIbTypHOU KomieTeHun (MK) ygamuxcs. B nepBoit uactu aBTop
MpeaaraeT KpaTKyro FeHeaoTuIo MTOHATUH «PYCCKas AyIlIay, MOKa3bIBasi, Kak JaHHas KOHLEIIIH
YXOJIUT CBOMMH KOPHSIMH B POMaHTHYECKOE, 3CCEHIUAIN3UPOBAHHOE IPEICTABICHUE «PYCCKOCTH,
3apoauBIeecs B tureparype u gunocodpuu u npuasroe PKU B memnsx mocTpoeHus HAMOHATFHON
WACHTUYHOCTH. BTOpas 4acTh mpeacTaBiseT coO00i KpUTHUECKUH 0030p OCHOBHBIX PEJIEBAHTHBIX
WCCIICIOBAaHUN U YYeOHBIX MaTepHalioB, co3aanubix ¢ 2011 mo 2021 rox, B kotopom MK
OCHOBBIBAETCS HA KOHIIEMIIHH «PYCCKOW AyIIm». Pe3yapTaThl MOKa3hIBAIOT, YTO OOIBIIOE KOJIHIECTBO
HCCIIEIOBAaHNH B y4eOHBIX MaTEPHAaJIOB MIOCIEIHETO IECSITUIICTHS, KaK PYCCKOSI3bIYHBIX, TaK U
3apyOeKHBIX, ONUPAETCsl Ha TIOHSATHE «PYCCKasl AyIIay Ui TOrO, YTOOBI epeaaTh YIPOILIEHHOE,
ACCEHIMATN3UPOBAHHOE TIPEACTABIICHHIE O «KYJIBTYpPE» U «MACHTUIHOCTH». B dacTHOCTH, Onaromaps
JUCKYPCUBHOMY aHAJIHN3Y, BBIICHAETCS, YTO MOHATHE «PYCCKAasi AyLIa) CBA3aHO C OPUECHTALUSIMU
JIMHTBOCTPAHOBEIEHUS U JIMHTBOKYJIBTYPOJIOTHH, YTO UMEET BaXKHBIE MTOCIEICTBHS IS
koHuenrtyanuzanuu MK. Mcnosib30BaHie KOHLETIHY «PYCCKON AYLIN» OTPaKaeT
HaI[MOHAIMCTUYECKOTO «TUCKYpPCay, KOTOPBIH, B MoHIMaHUU DyKO, CO37aeT CBOM COOCTBEHHBIN
«peXHUM UCTHHB. HakoHel, aBTOp npennaraeT BO3MOXkHbIe myTH n3MeneHus B PKU raxoro
JOMUHUPYIOLIETO TUCKypca: 1) MepeoCMBICIUTD MOHATUS «KYIbTYPa» U «UIEHTHYHOCTH» B CBETE
COLIMOKYIBTYPHOU CIIOKHOCTH COBPEMEHHOT'O PYCCKOSI3BIYHOT0 MUPA; 2) HA4aTh pacCMaTpUBaTh
«PYCCKYIO AYIIY» KaK «CTEPEOTHUII», @ HE KaK 3JIEMEHT JIMHIBOCTPAaHOBEAUECKOT 0 aHaIu3a; 3)
pabortath Haj OArOTOBKOM npenoaaBateneit PKU, koTopas sBisieTcss HEAOCTaTOUYHOM C
AHTPOIIOJIOTMYECKON U COLIMOTIOTMYECKON TOUEK 3PEHMUSL.

Kurouessble ciioBa: Pycckuil s13pIk Kak MHOCTPAaHHBIN, pyccKas IyIlia, IMHTBOCTPaHOBEIEHHUE,
JIMHTBOKYJIBTYPOJIOTHS, MEXKKYJIbTypHast KOMIIETCHIINS
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AYTOP, IPUYA, HECTAJAILE U HAJIOMJECTAK Y XA34PCKOM PEYHHUKY U
B YJOPLIKOJ TPHIIOTHJH

VY pany he ce ynopeno ananmsuparu Xazapcku peunux Munopana [lasuha u Fbyjopuxa mpunoeuja
[Tona Octepa. OBa gjena, HacTana y pasMaky oJ camo TOJUHY JaHa, HaKo MPHUIaAajy MUCIUMa KOjU
J0J1a3€ U3 Pa3IMYUTUX KyTypa, YIIOpEarBa Cy, KaKo Ha OCHOBY BbUXOBUX no3unmja y [laBuheBoj u
OcTtepoBoj cTBapanadkoj 6uorpaduju, Tako U Ha OCHOBY BEITMKOT Opoja 3aje THIYIKUX, MeljycoOHO
YBPCTO MOBE3aHUX TEMA U KIIKEBHUX MPEOKyTaldja. ¥ oBOM pay rmocedHa maxma Ouhe mocBehena
npobieMaTu3alyjy MUTamba ayTOPCTBa, CTBapaitadkor nepgopmanca u orsopeHor gjena (Ilasuh y
npearoBopy XazapcKor peyHrKa OBaj pOMaH eKCITMIUTHO Ha3WBa OTBOPEHUM [Ij€JIOM, JAOK CY
OcTepoBH CTAaBOBH O YJI03U YHTAOIA Y KILIDKEBHOCTH IPHCYTHH Y FheTOBIUM HHTEPBjUHMA CINYHH
OHHMMa Koje y cBoM Omeopenom djeny TeopHjcku obpasnaxe YMmoepto Exo; [1aBuh cebe cmaTpa camo
JEeOHUM Of1 3amucuBava Xazapckoe peunuxa, Nok ce OcTep MUTameM ayTopcTBa MOUrpaBa
MO3UIIOHUpPamkeM cebe y camoj cpxku ¢adyme.) OcuM Tora, 3Ha4ajaH quo paga ouhe mocsehen
MOTHBY HECTajama KOjH je y OBIM pOMaHWMa y OMTHO] BE3H ca TeMaTH3amujoM (He)MOryhHOCTH
npuuama npuye. HMako ce Hecrajame, 3a pa3inuky on Fhyjopuike mpunocuje y K0joj je IoBe3aHO ca
CKYYEHUM TIPOCTOPOM, Y Xazapckom peyHuKy aeniaBa y atMocdepu OecKKpaja, Halla aHaiw3a Ou
Tpebano aa Mmokaxe Kako ce 06a poMaHa, cHMynupajyhu ¢eHOMeH HaloMjecTKa - OHAKO KaKo j€ Taj
¢denomen onucao XKak Jlepuaa - y ucTo BpHjeMe MOTY YHTaTH U Kao HEroBa MMIUTUIIUTHA KPUTHKA.

Kibyune pujeun: ayrop, mpuda, HaIoMjecTak, OTBOPEHO [IjeJI0, HeCTajarme
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MOTMUB JECEJEBOI' KOPEHA Y CPIICKOJ CPEJIbOBEKOBHOJ KIbM’KEBHOCTHU

Mortus JecejeBor KOpeHa MpHcyTaH je Beh y MPBUM JienruMa CPIICKe CPeAOBEKOBHE KIbHKEBHOCTH —
MIPBH YT ce jaBJba y JKugomy Ceemoe Cumeona Credana [IpBoBerHuaHor, a motoMm Tek y [laHMIoBO]
Cnyarcou Ceemom kpamy Munymuny. Ilopes Tora, NpUCyTaH je U 'y AMIUIOMATUYKUM CIIHCUMA, Y
apeHrama cpeJmhOBEKOBHUX MOBEJba Y KOjuMa (Urypupa Kao HOCHIIAI] KJIbYYHUX Hayella BIajapcKe
nneosnoruje Hemamuha. [Ipumerna pa3nuka y 3Hauewy 1 GyHKIHjH OBOT MOTHBA y aeny Credana
[IpBoBeHuaHor, ¢ jeHe cTpaHe, U y Aeny apxuenuckomna Jlaanna Tpeher, ¢ apyre, mobyhyjy
HHTEPECOBambE 32 BberoBO TyMaueme. CTora, TJIaBHU 33aTaK OBOT pajia OJJHOCH CE Ha cariieIaBambe
3Ha4YeHa, PyHKIHjE 1 MOPEKIIa OBOT MOTHBA Y CPIICKO] CPEAOBEKOBHO] KIM)KEBHOCTH. ToM
MIPIITAKOM, TTOpe] KEbIDKEBHUX JeNla ¥ MPIIIMKA y KOjuMa Cy HacTana, y 003up he ce y3eTn u
TyMadeHme HaBeJCHOT MOTHBA y CTAPOM CPIICKOM MOHYMEHTAIHOM CJIIMKAPCTBY, K0 M UCTOPHjCKE
MOJIMTUYKE OKOJIHOCTH BPEMEHA HhEeroBe HajBehe MPUCYTHOCTH Y CPIICKO] CPEAHOBEKOBHO] KYJITYPH.
CarneaBame 1 TyMadee OBOT MOTHBA Y HaBEICHOM IIUPEM KOHTEKCTY ponpuHehe jacHujeM u
ommxeM ozipel)emy BEeroBor 3Haueka U PYHKIH]jE Y CPIICKOj CPEIHhOBEKOBHO] KEHIDKEBHOCTH, a
takole he ocBeTIMTH 1 TIOETCKEe MEXaHU3MeE TIpey3uMama U pa3Bjama oJpejeHnx MOTHBa Y
CTBapaalliTBy CTApUX CPIICKUX IHCALA.

Kibyune peun: MoTuB JecejeBor kopeHa, cumbonuka ousba, Januno Tpehn
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JAPANSKA DREVNA KNJIZEVNOST U KONTEKSTU STVARANJA JAPANSKE
DRZAVE

Ovaj rad se bavi uporednom analizom mitova zabeleZenih u delima drevne japanske knjizevnosti,
koja su nastajala tokom 8. veka. Re¢ je o najstarijim japanskim hronikama, Kodiki i Nihongi, kao i 0
etnografskim zapisima, fudoki. Kodiki je nastao u vreme intenzivnog rada cara Tenmua na stvaranju
centralisti¢ki uredene drzave. Jedna od carskih naredbi rezultirala je sastavljanjem zvani¢nog
rodoslova, kojim se ukazivalo na bozansko poreklo carske i drugih vaznih porodica, i na taj nacin
dokazivao legimitet carske vlasti. U Kodikiju se insistira na pazljivo odabranoj varijanti odredenog
mita, upravo onoj koja je odgovarala vladajucoj ideologiji. S druge strane, Nihongi je prva zvani¢na
istorijska hronika Japana, sastavljena po uzoru na istorije kineskih dinastija. NaglaSava nacionalni
identitet Japanaca i dokazuje autonomnost carevine u odnosu na Kinu i tadasnje korejske drzave.
Namera sastavljaca je bila da prikupe sve dostupne varijante mitova i legendi kako bi se prikazalo
bogatstvo japanske tradicije i razli¢itost lokalnih kultura. Fudoki su sastavljani po ugledu na srodne
kineske spise i prema utvrdenom obrascu. Sadrze sve bitne informacije o pojedina¢nim regijama u
Japanu, ali i usmenu tradiciju, koju su prenosili umni starci u vreme kada je vecina stanovnistva bila
nepismena. Mozemo zakljuéiti da su, za razliku od hronika, gde su mitovi sistematizovani u
,»zvaniénu mitologiju®, u etnografskim zapisima dati mitovi koji proisticu iz lokalnih tradicija, $to
nam pruza uvid u lokalna verovanja. Analiza odabranih siZea jasno pokazuje na koji su nacin
mitoloski narativi upotrebljeni u kontekstu stvaranja japanske drzave.

Kljuéne rec¢i: Japan, Jamato, Kodiki, Nihongi, fudoki
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AHAJIOIIKO U META®OPUYKO MUIIVBEILE Y HACTABHU CPIICKOI' JE3UKA KAO
MATEPHEI

V mpouecy pasymeBama U ydera 4ecTO HEXOTHIHO M HECBECHO TParamo 3a MOAECHUM
o0jalmaBaykKuM aHAJIOTAaHOM W/WIIK 32 TI0JMOBHOM MeTadopoM mpeko koje hemo — Ha Temesby Beh
nocrojehier 3Hama 1 CIIOCOOHOCTH HETOBOTI YKJbYUHBakha y HOBA ClIeHapHja — MONH J1a CTEKHEMO
jacHUWjU  MIOTIIYHHjH YBUJ y HOBH I10jaM WK TIojaBy. OTy/ia ce y je3uKy HaCTaBHHKA, ITHACcaIa
yubeHrKa, Kao ¥ caMUX y4eHHKa YeCTO jaBJbajy Ha MeTapopama U aHaJorHjaMa yTeMeJbeH! HCKa3u.
OBo je moceOHO U3paKeHOo y CUTYyaljaMa KaJia je rpaiuBo U3 MaTepHET je3UKa IIPEro3HaTo Kao
,,TELIKO”, Tj. aliCTPaKTHO, T€ MyT peMa KOHKPETH3alHj1 O HaCTABHUKA 3aXTeBa HOBa, crenrn(uiHa
ymeha.

VY oBoM pajy hiemo — Ha mpuMepuMa 13 HacTaBHE MpakKce, a y3 MOTKPEINy Kojy HyZe MHOTa TEOpHjcKa
Y TIpaKTHYHA UCTIMTUBaba U3 IOMEHA NIPUMEH-CHE KOTHUTUBHE JIMHTBUCTHKE — MIOKA3aTH Ha KOjU ce
Ha4YHMH aHAJIOIIKO ¥ MeTa(hOpUIKO MUIIUBEHE MOTY TTPAMEHUTH Kao edukacad modus faciendi y
HACTaBH CPIICKOT Kao MaTepmer jesnka. L{ub HaM je j1a, MpUMEHOM KOTHUTHBHOT IPHCTYIA Y
MOJly4YaBamy U yUely MpeCTaBUMO TIOTCHIIMjalle aHAIOIIKOT B MeTa(hOpUIKOT MUIIUbCHA, TC 1a Ha
olabpaHuM mpuMeprMa | (He)yCIeTHIM KOHIIeNTHMa, Oniio Beh naeHTn(UKOBaHNM Kao
MpOoOIIEMCKHUM, OHJIO jOII HETIPETIO3HATHM Kao OMeTajyhnM, MoKaxeMo: (a) KaKo ce pelieBaHTHA
3Hama MOTY IPEHETH IPUMEHOM a/IeKBaTHHX, C IIPUHIIMIIOM HayYHOCTH yckialeHux aHanoruja, (0)
Ha KOjU HaYMH MPUMECHUTH METOJAUYKN (PYHKIIMOHAIHE MeTa()ope U YCKIIAJUTH UX C y3PacTOM
YYeHHUKa, ¥ (B) KaKo — 3apajl pa3Boja (MeTa)KOTHUTUBHUX IPOIleca — OBY CTPATETHjy pa3BHjaTH Kao
MeToanyko ymehe kon Oynyhux v Beh HCKyCHMX HACTaBHUKA, a KAKO KOJ YUCHHKA.

KibyuHe peun: HacTaBa CpPIICKOT je3WKa, aHAJIOTHja, (I0jMOBHA) MeTadopa, MPUMEHheHa KOTHUTHBHA
JIMHTBUCTHKA
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TEPMHUHOJIOIIKHU OKBHUP KYJITYPE CERAIBA U ITAMREIbA

Bpio yecto y moIMTHYKOM, HAYYHOM, U IPYTOM jaBHOM JUCKYPCY UyjeMO CUHTarMme xyimypa ceharba
U namhersa, MeljyTiM, HaXKaJOCT, jONI Yenrhe 3HaYemha MOMEHYTHX CHHTarMH HE paclo3HajeMo Oam y
noTnyHocTH. Paznor Tome Moxkemo nipoHahu, MpBOOUTHO, Y YME-CHUIM 1A j€ InTeparypa Koja ce
0aBU OBUM, BpJIO BaKHUM, TIUTalkbUMa, TPBEHCTBEHO, Ca CTPAHOT TOBOPHOT MOAPYYja, CAMUM TUM,
MHOTO IIITa 3aBUCH OJf CEH3MOMINTETa PEBOAMIIAIA, O IbHXOBOT pa3yMeBama OBa JjBa MojMa, Kao,
HAITOCJIETKY, ¥ O MHTEH3HUTETa IMOTpede /1a 3ancTa pa3yMeMo HBIX0Ba IpaBa 3Hauema. C TUM y Be3H,
LWJb OBOT pajia jecTe ympaso npodiieMaTr3alija TepPMHUHOIIOIIKOT acliekTa KynType cehama u
namhema, Oyayhu Ja ce paau o U3y3eTHO BaXKHUM o0JiacTuMa cTyauja Kyatype. [a mu cy oBe aBe
CHUHTarMe arcoJlyTHA CHHOHUMH, KaKo WX I0jeIMHU ayTOPH yIOTpeOIpaBajy, Aa JIu IMOCTOju oApeheHa
JVCTUHKIMja Y ThHIXOBOj €TUMOJIOTH]H, U JIa I ayTOPH KOjU KOPHCTE OBE CHHTarMe ca jaCHOM
JUCTHHKIIM]OM J1a]y PEJICBAHTHO 00jalllkbelhe UCTHX, CaMO CYy HeKa OJ1 uTama KojuMa he ce baBuTH
OBaj paj, Boaehu padyHa 0 YHH-CHHUIN Ja KynTypa cehama u mamhema mpeacTaBiba KOHCTUTYTHBHI
JIe0 CBaKOT HALMOHAJHOT HACHTHTETA, Te he ce, caMUM THUM, 1 TEPMUHOJIOIIKH OKBUD KYJIType
cehama n mamhema, y 0BOM pajy, aHaTH3UpaTH KPO3 PEeNpe3eHTATUBHH IPUMEP CPIICKOT
HaIMOHATHOT uieHTuTeTa. KIbydHN MeTO, mopes ocTanux, Koju he OuTH ynorpedibeH y OBOM paxy
jecte MeTos aHaM3e, METO CHHTE3€, aJld M METOJI OCTIOpaBamka 1 I0Ka31Bamba.

Kibyune peun: kyntypa cehama u namhema, TS pPMUHOIONIKH OKBUP, CPIICKH HAIIMOHATHH
UACHTHUTET, CTYAN]E KYIAType
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3HAYAJ MEMOAPA AJIEKCAHJIPA M. MUWJIOILHEBHURA 3A KYJTYPY CERAIbA HA
I'PABAHCKMU PAT 1941-1945.

Jenman ox xpyuHEX (hakTOpa KyAType cehama jecTe ympaBo HeJJOBOJFHOCT PEJIeBAHTHOT
MHTEpIPETHPakha UCTOPHjCKUX norahaja y onpelheHuM nepuoauma, IPBEHCTBEHO Y TOTATUTAPHUM
pexumuMa. Celiarve 080e npedcmasvpa jeOunu U0 NPOHUYArLA Yy UCHOPUJY, Y MOMUBE U Hamepe
akmepa oozaljaja, nowmo je 36aHu4Ha Ucmopuja buia arcupuroeana, meouju YeH3ypucanu, a
apxuee yruwimasare. C TUM y BE3H j€ M caM 3Ha4aj MEMOAPCKUX 3aIuca KOju camu no cebu He
npeocmasbajy ucmopujy, éeh nuwueso sulerve npoutiocmu. MelhyTum, mocrassba ce MUTamkE, 1a I
OHH, Ka0 TaKBU, MOTY OMTH BepOJIOCTOjaH U PEIEBAHTAH M3BOP Ca3Hama, YKOIUKO 3HAMO J1a Ce Y
MOCTMOJICPHUCTHYKOM JHCKYPCY Y TTHTALE IOBOJIC M CBEIOIM U BbUXOBA CBeZlouekha. Ha oCHOBY
CBEra HaBEJCHOT, IIUJb OBOT pajia jecTe Jia OJITOBOPHY Ha MMUTAaE KaKaB je 3Hauaj MeMoapa
Anexcannpa M. Munomesuha 3a kyntypy cehama Ha rpahancku pat 1941-1945. ronune. [la mu oHwy,
Ka0 TaKBHU, MOTY OWTH BEpOIOCTOjaH H3BOP Ca3Hama, Oyayhu aa je HaBeaeHu aoralaj, y mociepaTHoM
nepro/y, OMO MOABPTHYT UCTOPU)jCKOM PEBU3MOHHM3MY, U JIa JIM )KMBOTHA Mpuya Ajiekcanapa M.
MuonieBuha, Koja IPEACTaBIba AYMEHMUUHY UTLYCMPAYUJY jeOHo2 OYPHO2 UCHOPUJCKO2 Nepuoda
(xako To HaBoaW WeH npupehuBad, Hemama Jleprh) Moke TOCTYXUTH 32 JaJhe UCTPAKUBAIHE,
carjie/iaBame 1 MPEUCIIUTUBALE HAPATHBA KOjU CE TPAJN0 Y KOMyHUCTHYKOM CHCTEMY O HaBEJCHOM
paTHOM niepuony? JloMUHAHTHU METOJ] Koju he OUTH yroTpeOJbeH Y OBOM pajy jecTe METO]] aHAIU3e
Y CHHTE3€, Ka0 U YIOPEIHU METO/I U METO]] KOMIIHIAIIH]e.

Kibyune peun: Anexcanaap M. Munomesuh, Hemama Jlesuh, Cpncka npuua, xynrypa cehama,
rpahancku par 1941-1945. roqune
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ENGLISH PRESENT PARTICIPLES USED AS VERBAL ADJECTIVES EXPRESSING
SUBJECTIVE EXPERINECE AND THEIR MACEDONIAN EQUIVALENTS

The aim of this paper is to investigate the use the present participles as verbal adjectives functioning
predicatively expressing subjective experience and their translation equivalents into Macedonian. The
research is focused on the present participle functioning predicatively in the sentence. The research is
conducted on a corpus of sentences excerpted from English and American literature works translated
into Macedonian. Consequently, comparative and descriptive methods have been used to analyze the
expected sentences. The results have shown that the present participle used as a verbal adjective
predicatively expressing subjective experience has been translated into Macedonian with a nominal
predicate comprised of an adverb as illustrated in the following example: It is very provoking that we
should be so few. Macedonian translation of the example is: Hasucmuna e 3000esn0 koea cme oaxy
manky. There are translation equivalents with nominal predicate comprised of an adjective as
illustrated in the following example: He was very smart and entertaining and all. Macedonian
translation of the example is: bewe namemen u oyxosum u cé. However, there are also examples in
which present participle used as verbal adjectives expressing subjective experience is translated into
Macedonian with predicate da-clauses, predicate with a verb in Present, predicate with a verb in
Imperfect and predicate where Subjunctive Mood is expressed.

Keywords: present participle, predicate, translation, Macedonian
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NPUJIOI TIPOYYABABY CUHTAKCE IBOCTPYKHUX ITAZIEXKA: IBOCTPYKHA
AKY3ATHUB Y CTAPOPYCKOM U BbEI'OBHU IIPEBOJU HA CABPEMEHMU CPIICKHN
JE3UK

Y oBOM pajy ce Ha MaTepujairy crapopyckux ciomennka XI-XIV Beka aHam3upa CHHTaKCUYKa
KOHCTPYKLHja JBOCTPYKH aKy3aTuB, ca HOCEOHUM OCBPTOM Ha MAPTHLUIE KOjH CTOj€ Y3 UMEHCKY
ped, a xoja je y GyHKINju 00jeKTa y3 TIaroiie ToBOpemha, MUIIUbEHa U ONakama. AHAIN3y Mparte
MPEBOJIN HA CPIICKU jE€3HK, alli Ce Y TI0jeIMHIM PUMepUMa HYJIC U HOBa ITPEBOJIMIIAYKA pellcHha.
Crapopycky paHU ¥ TPIIHHU MAPTUIMITN MOTJIM CY UIMaTH pa3IniuTa BpEMEHCKA 3HaYeHha: PaIHU U
TPIIHU MapTULUIHN CaJalllbeT BpEMEHa, IOpe/l OCHOBHOT 3HAaUCHa CaJlallllel BpEMEHa, MOTIIH CY
WMaTH ¥ 3HaYCH¢ nMIiep(deKTa, a paJHu | TPITHA MAPTHIMIH MPOIILIOT BpeMEHa MOTJIU CY HMATH
MMAaTH 3Haueh-¢ aopucTa U nepdekra. MeTojie Koje ce KOPUCTE Y OBOM UCTPAKHUBAKY j€CY METOJ
KOH()POHTATHBHE aHAJIM3E, METO TpaHc(opMaliyje, Kao ¥ METOJI IPEBOHE ceMaHTHU3aluje. | TaBHu
3ajaTak OBE aHAJM3E je JIa Ce OIMMIIIe KOHCTPYKIIMja TBOCTPYKHU aKy3aTHB Ca MAPTUIUIIAMA Y CBOM
cacTaBy KOjH ce MOTy TpaHC(hOpMHCATH Ha JIBa HAYMHA: KA0 OJHOCHA U Kao 00jeKaTcka peueHuIa ca
onrosapajyhoM riarosickoM ¢popmMoM y npeaukary. L{usb oBoT ncTpakiBama je J1a ce YKaxe Ha
MOTYhHOCT pEeKOHCTPYKIIHje 3HaUEHa CTAPOPYCKHUX MapTHUIINIIA TOMOhy cprickor je3nka Oyayhu na je
OH CayyBao CJIOKEHH CUCTEM MPOIILIHNX BPEMEHA, T€ J1a C& UCTAKHE BAXKHOCT YIIOPETHOT MPOyYaBama
CTapOPYCKOT' U CaBPEMEHOT CPIICKOT je3WKa Y OKBHPY CHHXPOHOT MpeceKa.

KibyuHe peun: crapopycku je3uK, CPIICKU je3UK, JBOCTPYKH aKy3aTuB, MAPTULUIIN
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KONSTRUKCIJA AKADEMSKOG IDENTITETA, GLAS | AUTORITET:
AUTOETNOGRAFIJA JEDNE DELATNE ZAJEDNICE

Predmet ovog rada su osnovni koncepti akademskog sazrevanja sagledani kroz prizmu
autoetnogrfskog pristupa problemu akademskog pisanja. U¢e$¢em na medunarodnom projektu na
temu akademskog pisanja ,,AWAC: Academic Writing Across Continents*, formirana je svojevrsna
delatna zajednica (Lave & Wenger, 1991) studenata i studentkinja doktorskih studija. Zajednicki
interes ovako formirane delatne zajednice bio je saradnja u cilju prevazilazenja prepreka u procesu
akademskog pisanja usmerenog ka objavljivanju. Ovaj rad se, u metodoloskom smislu, bazira na
autoetnografskom pristupu (Chang, 2008) problemu akademskog sazrevanja onako kako su kroz
njega prolazili pomenuti studenti i studentkinje, u¢esnici i u¢esnice medunarodnog projekta. Neke od
aktivnosti ucesnika i u¢esnica ovog projekta bile su vodenje dnevnika akademskog pisanja i redovna
komunikacija na Mudl forumu za diskusiju. Ove aktivnosti omogucile su stvaranje ¢vrste osnove za
autoetnografski pristup problemu akademskog sazrevanja. Autorke u ovom radu predstavljaju svoje
li¢ne odlomke iz dnevnika i sa Mudl foruma za diskusiju kao narative kroz koje se otkriva samo-
promisljanje osnovnih koncepata koji ¢ine akademsko sazrevanje: konstrukcija identiteta, glas i
autoritet (Pearson Casanave & Vandrick, 2003). Kroz interpretaciju ove svojevrsne samospoznaje,
autorke smestaju pomenute narative u §iri kontekst teorijskih istrazivanja na ovu temu. Veruje se da
¢e takav pristup pruziti ¢itaocima i Citateljkama uvid u uobicajene opasnosti i prepreke koje se javljaju
tokom procesa akademskog sazrevanja.

Kljuéne reci: delatna zajednica, autoetnografija, identitet, glas, autoritet
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UTJECAJ PROZODIJSKIH SREDSTAVA NA RAZUMIJEVANJE TEKSTA

U radu se propituje veza izmedu razumijevanja sadrzaja te odsjecnih i osobito nadodsje¢nih obiljezja
izgovora. Termini prozodijska sredstva ili prozodija odnose se na nadodsjeéni, suprasegmentni aspekt
govora (Lehiste 1970) koji ¢ine odnosi trajanja, jaCine i visine (tona), a u suvremenoj se fonetskoj i
lingvistickoj terminologiji upotrebljavaju kao Siri termini, pa obuhvacaju i tempo, ritam, stanke, boju
glasa itd. Prozodijska sredstva u govoru se ostvaruju istodobno, a sadrZaj koji je njima ostvaren uvijek
je jaci od sadrzaja izrazena leksiCkim materijalom, tj. ako je ono $to govorimo rije¢ima u suprotnosti s
prozodijskim sredstvima, prevagnut ¢e poruke koje Saljemo prozodijom. U istrazivanju je
razumijevanje sadrzaja provjereno na nefikcionalnom tekstu koji je procitan na Sest nacina. U svakom
je Citanju proveden jedan od pet odmaka: (1) u izgovoru afrikata ¢, dz, ¢ i d, (2) u pravilima raspodjele
naglaska u hrvatskom standardnom jeziku, (3) u izgovoru naglasne cjeline, (4) u ostvarenju
receni¢noga naglaska, (5) u ostvarenju intonacije i takoder (6) izgovor bez odmaka, odnosno uzoran
govor. Svaki od tih nacina Citanja najprije su ovjerili verificirani govorni stru¢njaci. Istrazivanje je
zatim provedeno medu ucenicima osnovnoskolskoga uzrasta. Pretpostavilo se da odmaci na
suprasegmentnoj razini u ve¢oj mjeri utjeCu na razumijevanje sadrzZaja te da na razumijevanje najvise
utjeCe odmak u izgovoru naglasne cjeline i odmak u ostvarivanju reCeni¢noga naglaska. Rezultati
potvrduju te hipoteze i ukazuju na odnos izmedu prozodijskih obiljezja i razumijevanja sadrzaja. Time
se pokazuje vaznost poucavanja prozodijskih sredstava u nastavi (od osnovnoskolske do
visokoSkolske razine) jer ona omogucuju ne samo ostvarivanje afektivnosti i raznolikosti izrazavanja,
nego i razumijevanje sadrzaja.

Kljuéne rijeci: prozodijska sredstva, razumijevanje teksta, Citanje naglas, osnovnoskolska nastava
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POBIJANJE PJERA BAJARA, ILI: KAKO DA GOVORIMO O KNJIGAMA KOJE SMO
PROCITALI

Pjer Bajar, francuski univerzitetski profesor i teoreti¢ar knjizevnosti, svojom studijom Kako da
govorimo o knjigama koje nismo procitali? (Comment parler des livres que | 'on n’a pas lus ?, 2007)
smelo 1 umesno je razoblicio jedan intelektualni tabu, potiskivan jednako iz li¢ne sujete kao i iz straha
od naucno-stru¢ne kompromitacije: da neretko diskutujemo i analiti¢ki sudimo o knjigama koje nismo
procitali, a o kojima moZemo imati ¢ak podrobna saznanja, ako su one obavezni deo opste kulture i
dobrog obrazovanja. Tako se, smatra autor, nasi diskursi o knjigama dobrim delom zasnivaju na
reprodukovanju tudih diskursa o knjigama. Medutim, zakljucci koje Bajar izvodi — da nema bitne
razlike izmedu prelistane i pro€itane knjige, da necitanje knjiga zavreduje istinsku odbranu, te da on,
iako profesor knjizevnosti, ne uziva preterano u ¢italackoj delatnosti, daju podsticaj za kriti¢ko-
struénu polemiku koja se otvara ovim konferencijskim izlaganjem. Nasuprot predasnjem
enciklopedijskom znanju i eruditskoj nacitanosti, kojima se tezilo, manje-vise, sve do osamdesetih
godina 20. veka, u poslednjih Cetvrt stoleca, koje je u znaku relativizovanja svega i sveopsteg
uprosecavanja, popularizuju se tehnike tzv. brzog ¢itanja i metode knjizevne upucenosti, a $to se svodi
na navodne reprezentativne knjizevne odlomke. Takvim pristupom se zaobilazi istinski knjizevni
dozivljaj, a umesto humanisticke eticko-estetske poduke ljudi se podsti¢u na to da svoj duh svedu na
korisnu obavestenost. To je ujedno i teza koja se analiticki razvija u ovom konferencijskom izlaganju
kojim se pobija Pjer Bajar, odnosno brani istinski umetnicki dozivljaj knjizevnosti.

Kljuéne reci: Bajar, knjizevna kultura, ¢itanje, umetnicki dozivljaj, kolektivna biblioteka
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XHUITOTAKCA Y XEPIHETOBAYKO-KPAJUIIIKOM JUJAJIEKTY

umb oBora paja jecte cucTeMaTu3anuja JocaJallbiX ca3Hamka O XUIMOTAKTUIKIM CTPYKTypama y
XepILEeroBayKo-KpajHIIKOM JHjaJIeKTy, C OCBPTOM Ha pe3yiTaTe HCTPAKNUBamba OBE TEME Y
IIyMaJI1jCKO-BOjBOh)aHCKHM M TIPU3PEHCKO-TUMOYKHM roBopuma (Byjakiuja, 2020; Ypomesuh, 2011)
U CMepHHIIaMa 3a Moryhe mpaslie AajbuX UCTpaxuBama. Ha 0oCHOBY pacnosioxuBe IuTteparype
M3HOCE CE OCHOBHE KapaKTEPUCTHKE XUITOTAKTHIKHX CTPYKTYpPa Y XepIeroBauKo-KpajuIIkoM
IIMjaJIeKkTy, TPBEHCTBEHO Be3HMUKa 00ererxja, momasehn oj KitacnyHe 1MmojieNe Ha pelaTuBHE,
JOTMYHCKE, TPOCTOpHE, BpEMEHCKe, opeadeHe, y3pouHe, HAMEpHE, YCIOBHE, OMYCHE U TOCIeANYHE
peuennne. OBakaB IPUCTYI MPBEHCTBEHO j€ TMKTHPaH HAYMHOM 00pajie XUIOTaKce y AocaJallbuM
nctpaxuBamuMa. O0jeTnmBbaBamkeM IMOaTaka ,,paCyTHX 110 IHjaJIeKTOJIOIIKO] TUTEPATYPH OJIAKIIAI0
0w ce carienaBame XUIIOTaKCe AaTOT HAUOMa, Te XUIIOTAKCe IITOKABIITHHE, U MIPYKWiIa Ou ce
COJIMIHA OCHOBA 32 JIaJba UCTPAKMBAha U KOMIapallfje CTaHAapIHOT U HAPOJHOT UANOMA Ha JaTOM
mospy. CucTemarunzaiiyja oBe BpcTe Tpedasio Ou /1a moKake He TOIMKO Cenn(UIHOCTH
XepIeroBayKo-KpajuIlKoT JijanekTa, Mel)y octanmm qujanekTiMa CpIicKor je3uKa, KOINKO HEeTOBY
MMOBE3aHOCT Ca HEKUM JPYTUM JIjajIeKaTCKUM TUIIOBMMA, OJTHOCHO YHYTap/I1jaJIeKaTCKe
cnenu(UIHOCTH, Kao IITO j€ TO, Ha IPUMED, YIToTpeda Be3HHKA me y pellaTUBHUM pedeHuIama (je 1
060 OHU KO me cuU 2a jecenac Kynujo) Ha noapy4jy Lipae 'ope n uctoune Xepuerosune, Koju ce Imak
ca UCTOM (DYHKIIHjOM I10jaBJbyje, MPETIOCTaBIba Ce, Kao ,,JJOCEJbEHUYKH TPAr’ Y T0jeIUHIM
IIyMaJI1jCKO-BOjBOh)aHCKHM rOBOPHMA, UK YBOlCHE IOMYHCKHX PEUCHHUIIA BE3HUKOM e (ja suhy e
Jaice), KapaKTepUCTHYHAM MIPEBACXO/IHO 32 XEePIIEeroBayKo-KpajHIiKe ropope Ha nmoapy4jy Lipae
T'ope.

KibyuHe pedn: CpIickd je3uK, XepIeroBauKo-KpajuIllKy AHjalieKaT, TUjaIeKTOJIOTHja, THjaneKaTcka
CHHTAaKca, XUIIOTaKca
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Bykamun Bykmuposuh
dunozodcku pakynrer
VYuusep3urer y HoBom Cany
vukasinvukmirovic@gmail.com

CPBU Y JEJIY HUKUTE XOHHUJATA

JBanaecTu Bek je OMO mpeoMaH 3a CPIICKY HallMOHAIHY ucTopHjy. Llle3neceTnx roauna y3amke ce
Hajmiahu cun 3aBune, Crean Hemama, koju 30attyje cBojy crapujy Opahy u yupurhyje ce Ha
MPECTOy BEIUKHUX JKynaHa cprckux. On Taga na no 1217. rogune Boau ce 6opda 3a cTBapame
caMmocTainHe apxkase. Jla Ou M3B0OjeBaIy HE3aBUCHOCT CPIICKU BIaAap je Mopao Jia ce oOpauyHa ca
Ncrounnm PumMckuM apcTBoM, Koje je y TOM MOMEHTY Omiia Hajjada apykaBa y EBporu u GaBumia ce
KpPYITHAM CHOJbHOTIONUTHYKUM norahajuma. BuzanTujcku ucropuuap Hukura Xonunjar 6mo je
CaBPEMCHUK OBHX JICIlIaBaha U y CBOjoj Mcmopuju enoxe Komnuna u Anhena HaM naje cBeJJOYaHCTBA
o oBuM gorahajuma. On noceehyje n naxmy u CpOuma, Koju Kao Ba3aiy BaCHJICBCa CE Halla3e Ha
CEBEPHO] TPaHMIIM IIApCTBa. Y OBOM pany he OMTH aHAIM3UPaHO Ha KOjU HAYHH CYy CPIICKH BETTHUKH
JKYIIaHU TIOKYIIIAIH JIa ¢e U300pe 3a CaMOCTATHOCT M KOjH je BlIaZiap TO IPBH 3all0ue0, 3aTUM KO je
010 yecT caBe3HUK y NOOyHaMa MPOTUB ayToKpaTopa n3 KoHCTaHTHHOMOJba 1 KOJIMKO Cy Ouie
nyOoke Bese m3Mel)y BHUX, Kao M TO KaKo je JI0JIa3:uyIo A0 CMEeHa Ha CPIICKOM mpectoiy. Takohe, Ouhe
peYH ¥ 0 IOMEHY BIIaCTelle Y ISy OBOT BH3aHTH]jCKOT HCTOpHUYapa, Kora OH M3/IBaja opea Biuanajyhe
JMHACTH]E /1a je IUIEMEHHUTOT poJia U KakaB je OMo BUXOB 0AHOC. MeTos koju he OUTH KOpHUILTEH 3a
U3pajy OBOT Pajia je aHAIUTHIKH METO/I.

Kibyune peun: cprcke 3emibe, Hukura Xonujat, Busantuja, Bnacrena
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Mirjana Zarifovi¢ Grkovié¢
Filozofski fakultet

Univerzitet u Novom Sadu
mirjana.zarifovic@ff.uns.ac.rs

KONCEPTUALIZACIJA LENJOSTI U FRAZEOLOGIZMIMA NEMACKOG I SRPSKOG
JEZIKA

Lenjost, lat. acedia, kao jedan od sedam smrtnih grehova predstavlja mnogo kompleksniji pojam koji
se, zapravo, ne moze iskazati samo jednom leksemom nemackog ili srpskog jezika. Termin acedija ili
akedija obuhvata Citav spektar stanja i osobina — od duhovne tromosti, bezvoljnosti, ravnodusnosti,
melanholije, ¢ak i depresije, do lenjosti u fizickom smislu, odlaganja, izbegavanja i neispunjavanja
obaveza. Na opasnost lenjosti upozoravaju frazeologizmi nemackog i srpskog jezika koji su za
potrebe rada ekscerpirani iz odgovaraju¢ih semasioloskih i onomasiloskih recnika nemackog i srpskog
jezika. Rad pripada oblasti kognitivne lingvistike. Cilj rada je opisivanje strukture koncepta iskazanog
frazeologizmima, te utvrdivanje kognitivnih mehanizama u pozadini frazeologizama nemackog i
srpskog jezika, njihovo poredenje i utvrdivanje sli¢nosti i razlika. Primenjena je konceptualna analiza,
ali i elementi lingvokulturoloske analize radi boljeg opisivanja frazeologizama.

Kljuéne reci: lenjost, frazeologija, kontrastivna i konceptualna analiza, pojmovna metafora,
pojmovna metonimija
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Cgetiana 3apaBkoBuh
WHucTutyT 32 MeHTaNIHO 31paBibe y beorpany
svetlana.zdravkovic@imh.org.rs

Ciob6onan Jopuunh

Enexrporexunyku Qakynrer

VYHusepaurer y beorpany

Wucturyt “LlenTap 3a yHanpeheme )KMBOTHHX aKTHBHOCTH Y beorpamy
jovicic@etf.rs

HEPHEINNIUJA MYJITUMOIAJIHE BEPBAJIHE EKCITPECHUJE:
IICUXOJIOIIKE OIICEPBAITINJE

MyntumonanHa BepOaiHa eKcIipecHja je BeoMa KOMIUIEKCHA aKTHBHOCT TOBOPHHUKA KOja
MoJpa3yMeBa NpOIyKIHjy TOBopa (aKyCTHYKH JIOMEH), MUMUKY JIHIa (BU3YeITHH JOMEH) U IMMOKpeTe
TeJa TOKOM IPOIYKIHje TOBOpa (IoMeH rectukynanyje). OBa Tpu nHGOpMAIFOHa KaHaJa IPYKajy
CIIyIIaoIy EPIECNTUBHY CIUKY TOBOPHUKA HE CAMO Y KOMyHUKATUBHOM (JINHTBUCTHYKOM) H
HUHTCPIICPCOHAIIHOM CMUCITY, Beh 'y norjIeay KOMIIJICKCHOT IICUXOJIOUIKOT YBHUAa Y IOMCHY
HeBepOaHe kKoMyHHKanuje. HTerpanuja napopmManija u3 OBUX TOMEHA TOKOM BepOaHe
eKcripecHje oMoryhasa ICHXoJIOTy IIMPOKH CHEKTap OIcepBaliija 0 TOBOPHUKOBOM OPTaHU3MY: O
KOTHUTHBHOM ontepehey, cTpecy, eMOoIjaMa, 3[paBCTBEHOM CTamy, CKPDUBEHUM Hamepama, UT/.
Jom crierupuYHNj M HAYMHY MIPOLICHE M aHAIM3E MYJITUMOJIATHE BepOaHe eKCITpecHje MOTy ce
BUJICTH Y TICUXOTeparnujckoM panay. CyouaBame ca caMiUM cOOOM - HAPOUHUTO ca JI0 Taja
HEMPEeNO3HATHM U 33 CBECHH JICO JIMYHOCTU HEMIPUXBAT/LUBUM CaJ[pKajuMa, 3a MallijeHTa HUje
HUMaJIO Jak 3afarak. OBakBa CHTyalldja, cama 1o ceOM N3a3MBa MHOILITBO Pa3IMYUTHX U HEPETKO
30ymyjyhux mucim, ocehama u cerszanuja. O HaBeIEHUM H JPYTUM J0KHUBIhajIIMa 0CO0E MOTY ce
JIOHOCUTH 3aKJbYUIIH MIPe CBEeTa Ha OCHOBY OHOTa O Y€MY TOBOPH TOKOM aHallu3e CHOBa, jaHTasuja,
pasroBopa 0 0IHOCHMMa ca caMOM cOOOM U ocobama Koje je OKpYKyjy. MelyTum, 4ak u uctu
caapkaju mponpaheHn qpyTradujiM U3pa3oM JIUIA U OCTAIMM aclieKTUMa HeBepOaTHe KOMYHHUKaIIWje
MOTY y ce0Ou J1a Hoce Apyraddje 3Haueme. [locTojame ckiiana mim Heckiaaa n3Mmel)y ToBOpHOT,
BH3YEIHOT W IOMEHA recTUKYyJalnje, oMoryhasa ncuxorepaneyTy, a KaCHHj€ U MalyjeHTy, T0JaTHH
OoraTy U3BOp IO/IaTaKa O EMOIMOHAIHO Ha0HMjeHNM KoMITIeKcuMa (y JyHrOBOM CMUCITY pedH - O
CEHIIH, aHUMH, aHUMYCY, IEpCOHH, Ja, JacTBa) ¥ IMXOBOM YTHUIIAjy Ha IICHXOJIOMIKY CUTYalHUjy
naiyjeHTa. Teopujcka qUCKycHja MyJITUMOalIHE BepOaliHe ekcrpecH]je npalieHa je nmpumepuma u3
00JIaCTH TICUX0aKyCTUKE, ICUXOJIMHIBUCTUKE M ICHXOTEPAIIH]jCKOT paja.

Kibyune peun: niepremniuja BepOaiHe eKcrpecHje, MyITUMOJATHOCT, ICHX0aKyCTHKA,
MICUXOJIMHTBUCTHKA, ICUXOTEpaIija
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Nikolina N. Zobenica
Filozofski fakultet
Univerzitet u Novom Sadu
nikolina@ff.uns.ac.rs

POTISNUTA SECANJA I KRIVICA U DRAMI MARIJUSA FON MAJENBURGA KAMEN

U svojoj drami Kamen (Der Stein, 2008) savremeni nemacki pisac Marijus fon Majenburg (Marius
von Mayenburg, 1972) na primeru jedne nemacke porodice pokazuje u kojoj meri su proslost i
sadasnjost jos uvek isprepletene i koliko je tesko razlikovati istinu od lazi iskonstruisane u pokusaju
da se zakopa osecanje krivice i izbegne odgovornost za sopstvene postupke. Okosnica dramske radnje
je razgovor o ku¢i koja je tokom pola veka (od 1935. do 1993. godine), u okviru tri drustvena sistema
(za vreme nacionalsocijalizma, komunizma i nakon ujedinjenja Nemacke) tri puta promenila vlasnike.
Medutim, istina o ku¢i i o njenoj pro§losti neprestano izmic¢e mladim generacijama zbog
,hepouzdanih” i protivre¢nih se¢anja majke Rozvite, koja koristi razli¢ite mehanizme potiskivanja da
bi zataskala nepravdu pocinjenu prvobitnim vlasnicima, jednoj jevrejskoj porodici. Prilikom analize
dramskog teksta ¢e se na osnovu fragmenata rekonstruisati istorija kuce i njenih vlasnika, zatim ¢e se
razmotriti problematika krivice u okviru kategorija koje je ustanovio nemacki filozof Karl Jaspers
(kriminalna, politicka, moralna i metafizicka krivica), sa ciljem da se istraze strategije potiskivanja
(izjednacavanje, eksternalizacija, brisanje, ¢utanje, krivotvorenje) uz primenu pristupa proucavanja
secanja (Gedachtnisforschung, memory research) nemacke naucnice Aleide Asman (Aleida Assmann,
1947). Istrazivanje pokazuje da potisnuta secanja i krivica iz vremena nacionalsocijalizma ostaju
decenijama skriveni, ali i dalje prisutni i latentno razorni.

Kljuéne reci: krivica, potiskivanje, proslost, se¢anje
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milena_zoric_ns@yahoo.com

JAEYJA CJIMKA CBETA Y IPAMCKHNUM BAJKAMA AJIEKCAHJPA ITOITOBUhA

Anekcanpap [lomosuh jenan je ox Haj3HauajHUjuX AoMahux ApaMckux ayTopa 20. Beka, KOjH je joIr
3a )KMBOTA MPOTJIAIICH KIacCUKOM. Iheros cTBapanauku omyc BeoMa je 00uMaH, a y leMy CBOj€ MECTO
HaIUIe Cy U [paMe HaMemeHe HajmnahuMa. Y oBoM pany OaBuheMo ce TpuMa ApamMcKuM OajkaMa —
Ienewyea, I[psenxana v Cuesrcana u cedam namysbaka Koje ce, 00jeIumbeHe TeMOM (,,pa30ajunBame’
0ajke U ’EeHO NPEOOIMUKOBALE), Y INTEPATYpH YIIaBHOM U IIOCMATPajy Kao CBOjeBPCHA TPUIIOTH]a.
VY nocagammuM MpoydaBamkUMa pa3MaTpaHH Cy IMOCTYIIHN IpaMaTH30Bamba HICTOMMEHHX 0ajKH,
OJTHOCHO TIOCTYIIIM KOPUITNEHH TTPH BbUXOBOM ,,pa30ajunBamy, Ka0 U, y U3BECHO] MEPH, J€3UK KOjUM
ce [Tonosuh ciryxuno. JeqHa o Te3a jecte Aa je ynparo je3uk Onm3ak Jeiu (je3UK KOjU Ce OCIama
BUIIIC HA 3BY4Yam-¢ HETO Ha 3HAUCH:-E) OHO IIITO je OBE IpaMe YUHHHUIO MoMyJapHUM Mehy myOnnkom
KO0joj cy HaMmemeHe. Hare munubeme je, mel)ytum, na je [lonoBuh oBe TeKCTOBE PUOIMKIO AN
TaKo LITO je y lbUMa, u3Mel)y 0CcTanor, KOpHUCTHO eIEMEHTE Jiedje CBaKOAHEBUIIE, KAKO OHO LITO je
JIeIy iparo (HeorpaHUueHa KOH3yMallija CJIaTKHUIIA U IMOC/IaCTUIa) TAKO U OHO YeMy HUCY Oarlll pajau
(pasznmuunre npuavke u moyke). L{nsb oBora pana jecte, crora, Aa MmoKaxke Kako je AJeKcaHaap
[TonoBrh HCKOPHUCTHO eJIeMeHTe JIeUjer )KUBOTa KaKo Y MPOIIeCy ,,pa3dajunBama‘ 0ajke Tako U y
CBpPXY NpHOIMKaBamka TeKCTa HajMiIa)uM peluITgjeHTUMA.

Kibyune peun: Anekcannap Ilomosuh, npamcke 6ajke, 1e4ju )KUBOT, je3UK KEHIDKEBHOCTH 32 JCIY
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