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Afictpaxin: Myseju janammuiie Texe Aa IOCTAHY MECTA KOja Cy HAMEICHA 1 TIPHCTYIIaYHa 3a cBe. [Ipuky-
7batbe, TyBatbe, 06pajia i Ipe3eHTaluja KyITYpHe 6aimTiHe He CMaTpa ce BUILE 3a jeAMHY YOIy My3eja y JaHa-
IIbeM BPYIITBY, Beh ce masa cBe BiINE yeMepaBa Ha PasMUIIbAE O TOME KAKO NPETBOPHTH MY3€] ¥ jefHO O
TT2BHUX IBOPMINTA 3aje/iHIIe YHYTAp KOje )KUBI. Y CKMany ca TMM Iy6InIu ce gaje cBe Behu 3HAYQj, IPU 4eMY
C€ OHa HE I0CMaTpa BUIIE K0 YMHMIAL] KOjI TACHBHO IPMMa MY3ejcKe HOpyKe, Beh Kao akTHBHM YMHWIAT] KAKO
Y My3€jCKMM aKTHBHOCTHMA TAKO M Y JOHOTIERsY Of/TYKa PeIeBAHTHUX 3a pag u 6yayhuoct myseja. Kaga ropopu-
MO KOHKPETHO O afloeCieHTIMa K0 CETMEHTY My3¢jcKe y0uke Mopa ce NPU3HATH JIa HaBejleHa TIOTy/IaIHja
UMHI HEJOBO/LHY 3aCTYIUBEHY IPYITY My3ejCKIX IOCeTUIANA KAKO y CBETY Tako 1 Y Cpbuju. Ysermm y 063up Ha-
BefleHy T CHII, /b OBOT Paja jecTe Ja MOKYIIA /Ia OLICHM TPEHYTHO CTakhe MY3€jCKOT ef[yKaTMBHOT paja ca
ajonecrenTrma y Cpbujm, pajiu ajber DpOMMIIBAha O TOMe KAKO TI060/BIIaTH OPaKTUYHY Paj] My3€jCKUX ey-
KaTopa ca ajjolIeCeHTHMa i Pa3BUTH OfiroBapajyhe crpateruje npupnadersa aonecyenara y Mysej.

Kmyuie pewu: anonecuenti, Myaej, exykanyja, mHGopManHo o6pasopatbe.

VBon

Myseju jaHauIbuIle TeXe Ja MOCTAHY MECTa Koja
Cy HaMemeHa J IPUCTymaYHa 3a cee. [Ipukympame,
uyBatbe, 06pasia M IpeseHTaLMja KYNTYpHe GallTiHe
He CMaTpajy ce BUIIE 32 jefilHe y7oTe My3eja, Beh ce
NayKiba CBe BUILIE yCMepPaBa Ha pasMMUIbalke KaKo
HPETBOPHUTH MY3€] Y jefHO Off T/IaBHAX YBOPHUINTA 3a-
jemuuue yryrap koje xvsn (Black 2012; Simon 2010).
Haseneny mpejy koHIIM3HO 1 jacHo uspakasa aKTyen-
Ha repunmmija Myseja Mebhysapopsor casera Myseja
(ICOM) koja rmacu:
Mysej je nemrpoduraa, Tpajua ycranosa y cy-
KO APYIITTRA KOja MCTPAsKyje, CAKYTUba, KOH3ePBI-
Ppa, Tymaun ¥ M3/1a Ke MaTepyjaTHO ¥ HeMaTePHjaTHo
Hacnehe. Oreopenn mpema mwy 6y, mpucTymad-
HM Y MHK/IY3MBHY, MY3€j)l IIONCTUTY IUBEP3UTET I
Onp>xuBoctT. OHM eTHYKK pajle M KOMYHUIPajy,
Hymehu pasmmumra HCKyCTBa 3a eyKaIujy, yKi-
Baibe, pedriexcyjy i fe/bembe snama.!

e EEE—
F https://icorn.museum/enfresources/standards-guide]_ines/
Museum-definition/ (moceheno 26.5.2023)

.,

Vs nasenmene nedunnnmje, usmehy ocranor, mo-
JKEMO YBUZIETU 3HA4aj KOju ce mpuaaje 00OpasoBHO]
ynxuuju myseja. Kaga roBopumo o sHagajy Koju My-
3€jM MOI'Yy MMaTH 3a yUekbe 1 yHarpehere 00pasoBarba,
MOKeMO pehn fia ce faHac 0Be ycTaHOBE TIPBEHCTBEHO
IOCMATPAjy Kao MOTEHNMja/IHU LeHTPH MHpOpMa-
HOT 06pa3oBaIba, OFHOCHO y4erha Koje ce CIOHTAaHO
OZBIja TOKOM wLieitor xxXnBoTa, MudopmanHo yueme je
BOOPOBOTEHO, CAMOYCMEPEHO M MOTHBICAHO YKEThOM -
32 MCTpaKMBarheM U pafosHanomhy. Mysej rpeba ga
6yzne Mecto e he mojenmuar gomasutn 1o6poBOTB-
HO u 4uje he My konexyuje mpyxutu Mmoryhuocr ma,
Y BORMPY ca IblIMa, CTEKHE SHAH-A M MCKYCTBa Koja he
YTHUI[ATH Ha [[EeIOKYIIHH Pa3BOj eroBpe MUYHOCTH
(Milutinovi¢ 2002, 2003b). Ho, my3eju ucto Taxo mipefi-
CTaB/bajy TOTOAHOT MAPTHEPa LIKO/IAMA Y PasBojy u
ynanpehery kBamirera GopmamHOr 06pasoBarba, Kako
KpO3 pa3Boj 3aje[THNYKIX aKTUBHOCTY Y T3B. aMOu-
JEHTAIHOJ HACTABY TAKO M KPO3 PeaH3aIfijy BAHLIKON-
CKHX AKTHBHOCTH. AMOMjeHTa/IHA HACTABA, Ca jefiHe
CTpaHe, Ka0 BIJ| HACTABE Y CHENU(PUIHOM, CTBAPHOM
KMBOTHOM OKDY)KeIby flaje TPUINKY YIYEHUIIMMA U
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MEJATOIMJA

HACTABHMIMMA A 33ajelHIYKI AKTUBHO y9e Kpo3
cuM6B103y HOjeIMHIIA Ca OKOIMHOM, Ia CBOja 3Hama
U BeHITHHE CTeUeHe Y YUMOHUIM IIPUMeHEe M PasBy-
jajy y onrosapajyhem komrexcry, ynampehyjyhu ucro-
BPEMEHO OfJHOCE LIKOJIE €A IOKATHOM 3ajefHIULOM
(Aubenxopuh u Crauncasmepuh Ilerposuh 2013).
JMcTo TaKo HaCTaBHMIM MOTY ¥ MY3€jy OpraHM3OBa-
TY PasMMYUTe BAHHACTaBHE aKTUBHOCTH, KOjé MOy
61TV BeoMa KOPJCHE 3a YIEHUKE, jep MOI'y IO3U THB-
HO YTULIATH Ha Pa3Boj BIX0BE MOTHBALMjE 32 Paf,
TazieHaTa, BelTHHA, cnocobuoct, ann u mehycobHe
capajirbe M BeIITIHA TUMCKOT Pajid, PasinIUTHX acre-
KaTa TMIHOCTH U MPeBeHIIjII HEIOKe/bHUX 06/IMKa
nonamama (Silikovié, Raji¢ i Berti¢ 2007).

ITa 6ucmo 6ombe WAYCTPOBaIN 3HaYaj 0OpasoBHe
yiiore myseja nckopucrihemo pedn Jopane Mumyru-
nopuh koja mcTuye ciuepehe:

Tlarac Mys3eju Aenyjy y BpeMeHy IpoMeHa rapa-

JIUTME: Off TIPeHOIIeHha HHOpMalja 1o KOMYHM-

Kallfje u [O3MBa Ha CApajIiby; Off KOHIIENTa KOjH je

yCMepeH HCK/BY 4¥IBO Ha IIPeJIMeTe 0 KOHI[ETTa KOju

je yrpaBmen IpemMa KOPUCHUKY; Off TMHEAPHOCTH

Ka BUILIECTPYKOCTIS; Off Opure 3a rpodecijy ka 6pusu

3a IIyBIMKY; O IIPe3eHTOBAbA UM HEHUIIA ¥ HHPOP-

marja Ka ygery. OBaj HOBM IIPUCTYTI PeTpesenTy-
je  gpyraunjy gunosodujy obpasopama y Mysejy.

[TenTpanHa MICHja MY3€ja MOPA Ta TOCTAHE YICIbE.

3ayanu Myseja y IpyIITBY KOje je 3aCHOBAHO Ha 3Ha-

BBy jeCTe i IIPYKU IPHIMKY ThyAuMa Ja yBehajy sHa-

e i yuerbe, 1a CTeKHY HOBa MCKYCTBA, KPUTUIKE

pedrexcuje 1 KpeaTuBHe yBise, passujy ocehaj sa

mehycoGHO pasyMeBaibe, IUjasor, COTMjanuy 1 fie-

MOKPATCKY aHT@KOBaHOCT 7 CTEKHY CITOOO[IaH [pu-

CTYI JOKYMEHTHMA pasnuymre spere. [Ipu Tome,

YKO/IMKO JKE/N OCHIYPaTh CBOje MeCTO Y APYIITBY

3HAFba, OMTH LieHTap VIeba 3ajeTHIIIIe, MY3ej U Cam

MOpa TPajHO YIUTH, Tj. TOCTATH OpiaHusanuja Koja

yuu. (Milutinovi¢ 2006, 263-264)

Y cBoMm 06pa3oBHOM pafy Myaeju ce cycpehy ca
ocobaMa pas/IaNTOor Y3pacTa, TIOYEBLIN Off IelE IPef-
LIKOTICKOT y3pacTa Ita fio ocoba Tpeher goba, mpu yemy
ATOeCUeHTH IPEICTAR/bajy OCeOHO M3a30BHY TPYITY
3a pag. AgonecteHnuja, kao ¢hasa mpenacka us gedn-
jer y ogpacio ioba, mpefcras/ba BEOMa BAXKHO U TYP-
6yAeHTHO Pasfobibe y JKMBOTY CBAKOT MOjefnHLaA. Y
OBOM LIEPUOMY CBaKa 0c00a ITPoIasyu Kpos3 IMPOK Oll-
cer pas/MINTIX IIPOMeHa, OTEBIIH Off GMONOMKKX
mpoMeHa (Koje Y3POKY]y 3HauajHy npoMeny Gpusmyxor
M3TTIEfIa) PEeKO KOTHUTUMBHIX (O] KOJHX je HajBaXKHIMja
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MoryhHOCT pa3Boja ATICTPaKTHOT MUILI/BEH:A), 2 10 CO-
LJjaJTHIIX, KOjé Ce OfHOCE Ha Pa3BOj OffHOCA €A BPIIIHha-
I[MMa, HACTABHUIIMMA 1 JPYTUM /BYMMa U3BAH T10-
poruue, MOCTEIIeHO 0CAMOCTa/blBaIbe Off POANTE/Ra,
CTylIalbe Y eMOTHBHE Bese, Kao U Ha II0TPary 3a oAro-
Bapajyhum nperTHTeTOM ¥ IUTAHOBYMMA 32 GymyhHOCT
(Adams & Berzonsky 2003; Lackovi¢-Grgin 2006;
Pressley & McCormick 2007). Yaepmu y 0631up Habe-
JIeHO, MYy3€j MOyKe 3HaUajHO TIOMONI affonecrieHTHMa
Y PasBOjy BUXOBIX KOTHUTUBHIX CIIOCOOHOCTIH, pas-
BOjy IPYIITBEHNX Be3a Ca KOMIIETEHTHUM 11 ,,3HaYaj-
Hum” offpacium ocobama, any M BpITHaluMa Camny-
HIX apMHUTETA 1 MHTEPECOBAtha, Ka0 1 Y OIr0BOPY Ha
MHOTa 3HaYajHa HJEHTUTeTCKa IHTama — Ko cam ja?
Koje je moje mecTo y ceery? Illra >kennm fa TOCTUT-
HeM y SKMBOTY I KaKBa 0co0a sxennM fia Oymem?
MebyTum, agonecenT KaKo ¥y CBETY TaKO MY
Cp6wju ynHe HeloBO/bHY 3aCTYI/bEHY IPYIY MY3¢)-
cKux noceTnana. Maxko mocToju jegHo ncrpaxmsa-
Fhe CIIPOBEEHO Ha BEMMKOM Y30PKYy Muagux [laHana
(n=2450) y xojeM je Behn neo Mcnmuranmka Mysej Kao
ycTaHoBy orenno nosurisHo (Drotner, Knudsen &
Mortensen 2017), u11aK 3HaTaH [0 UCTPAKMBATHA HA-
BOTIM 1A QJI0/IeCIIEHTH M)y HeTaTHBaH VI MHAMpe-
PeHTaH IIOITIE]] Ha OBY BPCTY KYNTYPHUX YCTAHOBA,
ouemyjyhn nx kao ,,JocajgHa’ MecTa, HAMEHEHa ,,0T-
MeHUM™ U ,yTITOI/BEHUM ~ /BY[IMa, MECTO KOME OHM He
npurazajy (eugy Bue: Andrews & Asia 1979; Mason
& McCarthy 2006; Xanthoudaki 1998). Kapa je peu
KOHKpeTHO 0 CpOMji, KBaHTUTATUBHO UCTPAsKIBathe
Cnobomana Mphe us 2011. roguue (Mrda 2011) xoje
ce TeMe/BHO OaBUIO KYATYPHOM NAPTUITUITALIIjOM
CPeNIbOIIKOMALA II0KA3Yje Ja CY MY3eji MHCTUTYII]C
KYNITYPé Koje CPenpOLIKONIN HajMatbe mocehyjy —
42,4% pcnnTaHWKa HABeNo Jla Hukaja e nocehyjy
My3eje, JOK je 43,4% mcnmTaHyuKa Hageslo fia mocehyje
Mys3ej 71Ba o TPy ImyTa roguse. CKOpo JleceT rofiHa
KacHIje O IIpoMeHe OBOL TPEHMA Hifje ono. Pesyr-
TaTH UCTpaKMBasa CripoBeneror 2020. romue (Mpha
u Munankos 2020) mokasyjy Aa je 4ax 58,6% cpenmo-
LIKO/IAITA M3 Y30PKa HABEJIO [1a HIIje IIOCETUTIO MY3€]
HUjeTHOM y IPEeTXOQHIX IOJMHY flaHa Off TPeHyTKa
NPUKYI/balba HOaTaka, TOK je oko Tpehina miux Ha-
BeJIa [1a je IIOCETUIO My3ej JeMaHIyT MK IBATYT.
V3eBInU y 0631p TAKBO CTalbe Y CABPEMEHNM KY/I-
TYPHUM TOKOBMMA, LIMJ/b OBOT PaJid jecTe fia IOKyIa
Jla OLleHV TPEHYTHO CTalbe MY3€jCKOT elyKaTHBHOT
paja ca apgonectenTuma y Cp6uju, pagi gasber mpo-
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CTEQ®AH BUJIOTHUR

MUII/bdba O TOME KaKO TTOGO/bIIATY IPAKTHIHI Pajl
MY3€JCKIX e[yKaTOpa Ca afoNeCeHTIMA 1 PASBUTH
ogroeapajyhe cTpaternje npuenaverba agonecrieHara
y My3e]. Jako je HaBefieHu Wb TENTKO OCTBAPUTH Y
OKBHUPY JefHOT TEOPHMJCKOT pajia Kojit Hije 3aCHOBAH
Ha IyOMHCKIM eMIMPUjCKIM MCTPaXKMBAbIMA, CMa-
TpaM 7Ia je BajKHO 3 [I0YeTaK MOKPEHYTH PacIpPaBy
0 OBO]j TeMH KaKo 6MCMO 3ajeHITIKIM CHaTaMa yHa-
penuan nocrojehy mpakcy u crame creapi. Ha mo-
YETKY, Y CBOJCTBY YBOJTHWUX pasMaTpara, OCBpHyheMo
Ce Ha IMiTame KAKOo Ce JaHac IocMaTpa melarouka
pakca y Mysejy.

CaBpeMeH HOTTIENM HA MY3€jCKY eRyKaIujy

Ca mpoMeHOM TIapaJiirMe o YI03K My3seja ¥ Apy-
IITBY, I7j¢ IbeTOBA APYIITBEHO-TOTUTHIKA Y/I0Ta O~
6uja cpe Behy 3Hauaj HaymTPS yIOTE 3ATMTUTHIKA
KynTypHor Hacieha, 06pasoBHa jjesrarHOCT My3eja jo-
)KMBTbaBA BeNMMKU nonetr. Kako mcrospemeno pacre
CBECT O HEIOCTAI[MMa (POPMAJIHOT, IITKOICKOT 06pa-
30Baba y CBETY KOjI Cé KOHCTAHTHO MeFha U 3aXTeBa O
TIOjeVHIIA [Ia Ce CTATHO YCaBpluaBa U mpuaarohasa
IPOMEH/BMBMM OKOTHOCTHMA JKMBOTA, MY3€eji Kao
ycTanoBe MH(POPMaTHOT 06pa30Batha IOCTAjy BaskHa
MeCTa 32 LETOXKMBOTHO YUeke, Y KOjIMa MY3€jCKI
PAILHIIIN [IOCTOjaHO PAfle HA yCaBPIIaBAKY IIOCTOje-
hux meropa u cTparernja o6pasosror paza koje he op-
roBapaTi JaHalimbiuM 06pasoBHIM norpebama (Mu-
nyruxnoenh 2003b).

Y onHocy Ha GpopmanHo 06pasoBate, IpoLEC yue-
Ba y My3ejy je y MHOTOMe Mocebal U ApyTavuju op
OHOT KOjH C€ OJBIja ¥ KON, Y My3ejy IojeqnHalr
HIje IPUCHBEH A Y9I HEINTO MITO T ke MHTepecyje,
IITO CMATPa JIa My je HenoTpebHO 11 1To je oppeheno
IIKOJICKMM IIAHOBMMA M TIporpaMuma, seh Hampo-
TUB, MMa MOTYRHOCT fja yuI¥ OHO WITO ra HHTepecyije,
Ka[ XKemu ¥ Y Mepu Kojoj sxenu. [Ipyrum pednma, mo-
jemuHar MoXe Ia YU Y CKIAJY ca CBOJMM BAACTITIM
TEMIIOM, JKe/baMa M MHTEPECOBAILMMA, fla ICTPAsKyje
1 fia cBoja orkpuha memu ca apyruma, 6umo ma cy y
TUTAIY WIAHOBY IIOPOJNIIE, IPHjaTe/bl, BPILHATIH
WTH ITAK HACTABHUITU U MY3€jCKI efyKaTopu. Y cy-
CPETY ¢a CTBAPHMM TPEIMETYMA U3 MY3€jCKe KOeK-
Umje, MOjefMHALl CTHYE MCKYCTBA ,, 13 IIPBe PyKe , Off-
HOCHO 106Hja ITAHCY fja KPO3 KOHTEKCTYAITHO yierbe
CTEKHe OHA 3HAFa M BEIITHHE, KOje ,,CTePHIHA” Cpey-
a y4MOHMLe M LIKO/IE MOK ]I HE MOJKe ITa MY TIPYKI
(Munyturosuh 2002).

Y BaHall®boj TEOPHjH O MY3ejCKOj Me[aToIKOj
IIPaKCH, Ha TeMe/by PajloBa BelMKaHa TIefJarOIKe M-
cmu motry T [lona [ljyna, Kana [ujasxea, /Tasa Buror-
cxor, [lepoma Bpynepa u apyrux, xao raaegua mapa-
JIUIMA JaB/ba ce KOHCTPYKTHMBM3aM, KOjU CMaTpa Jia
YICHMK HUje ocoba Koja ITACMBHO TPUXBATA YHIbe-
HMTHA 3Hatba Off KOMIIeTeHTHe gpyre ocobe, Beh sHame
W BEIITITHE, jeAHOM pevjy KoMIeTeHIije, TPajii 1 y
carIacjy ca CBOjuM MHTepecoBabiMa, MOTHBIMA, 6110-
PUTMOM M TPETXOQHIM SHABIUMA, Y MHTEPAKIIjI
KaKO Ca HACTABHUITMMA M BPIIIHAI[IMa TAKO I Ca [~
POM OKO/IMHOM YHYTap Koje KuBu (Butre Bugu: Dzin-
ki¢ i Milutinovi¢ 2019; Milutinovi¢ 2003a, 2019). TTpema
peunma [lopya Xajua (Hein 1998; Hajn 2014), yaeme
y My3ejy IOpasyMeBa aKTUBHO Jie/latbe [0jefiHI[a
KOJUL y CK/IaZy €a CBOjUM YHYTPAIIBUM noTpedama i
MOTYRHOCTIIMA YU ¥ jeHOM KOHTEKCTY KOra YiHe
MY3€JCKU TIPe/IMETH, APYTU MOCETHUOLI M MY3€E/CKO 0CO-
O/be, amy ¥ 1INpe, KYITypa M HCKYCTBO ToceTe. CXofI-
HO TOMe, MY3€jCKM eqyKarop He Tpeba ga Oyne ocoba
koja he mocermornma gasaru Tj. mpeHocuTH roTOBA
3HAMQ, LITO OAPa3yMeBa T3B. TPAHCMUCHOHI MO
yiema, Beh Tpeba ma marpanm oxpyxetse rie he mo-
cerrony y Behoj Mepu caMu aKTHBHO y4eCTBOBATH Y
IIpOLeCy yuerha, a caM egykaTop he 6utu Ty fa um
NPY>KM HORPUIKY U [ia OfroBapajyhe cMepHriie.

Mysej ka0 KOHTEKCT yuera IPeCTaB/ba LeHTPaJl-
HU KOHIICUT y UCTPaKMBaYKoM pany Lloma @omka u
N Jupxunr (Falk i Dierking 2000). ITpenusnuje pe-
4eHO, yUeIbe ¥ My3ejy ce ogurpasa y ogpehenom npo-
CTOPY M BpEMEHY KPO3 Ca/IejCTBO TPY KOHTEKCTA — JIHY-
HOT (TIpe3HaIba, MOTUEM, MHTEPECOBAA, CTABOBI),
busmakor (My3ejcKy IPOCTOP 1 Herosa opraHu3a-
1ija) ¥ COTMOKY/ITYPHOT (Ha IINPEM IUTAHY FPYIITBO
1 KYIATYPa, a HA YoKeM 3ajeHNIIIa BPIIbaKa, MY3ejCKoT
0cob/ba 1 IPYTUX JEYAM YHYTAp Koje ce YIethe OfBIja).
Apyru ayropu y4eme y Mysejy mocMaTpajy Kpos KOH-
LENT 3aje LA 34 y4erbe. Ha mpumep, Eyren Marycoe
(Eugen Matusov) u BapGapa Porod (Barbara Rogoff)
NIOCMATPajy My3eje Kao ,MecTa CycpeTa pasandnTix
ITPAKCH M IbIXOBUX YICCHMKA KOjI JEFHH Off IPYTUX
yde Kao YIaHOBY PASIMIMTHX 3ajefHIIA  Iie Ce ,,KPOo3
IIPETOBOPE 1 Y3ajaMHe TOMPUHOCE GopMMUpa 3ajei-
a YYeHMKa KOja TPy Ka MHAMBUAYATHI I 3ajeTHIT-
KM flonpunoc pasymesamwy  (Matusov i Rogoff 1995
npema Milutinovi¢ 2019, 57). Ca ipyre crpane, Ajaun
Xynep-I'punxun (Eilean Hooper-Greenhill) pasmatpa
APYLITBEHM acTIEKT Y4erba KPO3 KOHLENT ,, MHTEPIIpe-
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[TETATOI'MTA

rarupHux sajefunia’ (Hooper-Greenhill 1999b mpe-
ma Milutinovi¢ 2019, 57-58). ITonaszehu on xunorese
fla [IOjeMHATT He CTBapa CaMOCTAJTHO 3HaYerd O CBETY
Koju ra OKpyXyje, seh f1a Taj mporec y Benuxoj Mepu
oppebyje u yoxksupyje Baagajyhu cucrem BpefHOCTH
ofipeheHor LpyIITBA K KyNTYPe, My3€ji Tpeda 11a mpe-
TIO3HAjy CTpaTeruje TyMadetba Koje IbIXOBU MOCeTH-
OIM KOPUCTe,  3aTHM fia pOpMUpajy OHe CTpaTeruje
xoje he mocernouyma momohu a ycBoje Tymaderha
KOja ce pas/uKyjy Off MSBOPHIX TyMaderba 3ajefiHuIe
K0jOj TojeiMHaIl IpUmasia.

Kaga roBopuMO 0 TOME KAKB€ KOPUCTH 32 I10je-
AVHIIA Y 3ajeTHULTY MOJKE MATH YHeke Y My3e]y, 0CUM
y BUIIIE HABPATA HOMEHYTE JIOTTyHe HE[OCTaTaKa CH-
crema opmanHOr 06pasoBarba, Moxke ce pehu ma My-
3€j mpeJcTaB/ba TIOTOIHO MECTO Ile HOje(MHAI] MOXKe
crehm snara o KyITypHOM Hacehy cBoje seMibe uinu
PErvMoHa, A/ M CBECT O MYNTUKY/ITYPATHOCTH, TOLe-
pamtmju 1 MebytapogaoM mapTaepcTBy (Gajic i Milu-
tinovi¢ 2010). Ho, y IyXy KpUTHYKe IIeflarorije, Moxe
ce otnhm xopax mame u ucrahu ja je mysej mecro 3a
KPMTHYKO TpeNcIuTuBabe nocrojehmx gpymrse-
HMX OJHOCA 1 OCIIOCOO/baBA:E MITAZINX 32 aKTUBU3AM
y IIPABIY APYLITBEHE pomeHe. [Ipema 0Boj mapa-
[IMIMM, SHAEE CTEUCHO Y IIKO/IM M BaH e YBEK je Mo~
IUTHYKHM ¥ IPYIITBEHO 000jeHO, a [ojefiHAT] HIje
MacUBHU KOH3YMEHT 3HaIba KOja C¢ Y3UMajy 31paBo
3a roTOBO, Beh 61he Koje AKTUBHO PasMMII/bA, YUK 1
creapa. Crora ce off My3€ejCKOT ef[yKaTopa 04eKyje fia
¥ CBOM pajiy ¢a IOCETHOIMMA CBa 3Hama pobmema-
THU3Yje ¥ HOCTAaBN y ofipehenn npymTBeHN KOHTEKCT,
Kako Oy VX TIOfCTaKa0 Ha AKTUBHO PasMUIIbabe I
IPEeVCINTUBALE PAHM]E CTEUEHUX 3HAA Y CUCTEMA
BPETHOCTY, & CBE Ca IIU/bEM 12 MM YCaJIM CBECT O T0-
Tpebu Boherma KPUTUIKOT J1jaora ¥ pasMyuIIbaka
0 pasIMYUTUM ACHEKTUMA HUXOBOT CBAKOTHEBHOT
xuBoTa (Buie Buju: MunyTiroBmh 2019).

Mysejcku nporpaMu HaMeHEeHN
afoneclenTuMa ¥ CBETY

JlaHac, YOIIILTE Y3€RB, MOCTOjU WHPOK CHEKTAP
PasIMYUTIX aKTMBHOCTH M MPOrpamMa KOju ¢y HaMe-
BEeHY afloNecTeHTIMA, KOje MY3€ji Peanusyjy caMo-
CTaJIHO MITH Y CApajibi ca ApyruM ycTanosama. Jopy-
11I€, TO He 3HAYW J1a CBY MY3ejil TIMPOM CBETa II0CERY]Y
foraT 1 pasHOBPCHY IIPOTPAM HaMEIhEH OBOj TPYIIH
My3ejcke mybmuke, Beh ce To pasmiKyje off CIyaja 1o
cITydaja, IO 3aBUCH Off MY3€jCKe TIOTMTIKE 1 MY3ej-
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ckmx PUHAHCHCKUX ¥ KAAPOBCKUX MOoryhHOCTH Ta
TaKap Iporpam u octeapy. Vmajyhu y supny na 6poj-
He cajipiKaje y MpaKcy He MOYKEMO TOfIBECTH VICKIbY-
YMBO TOJ, jeJHY KaTeropu;jy, mocrojehe mporpame u
AKTUBHOCTH, MAaKap Ha TEOPUJCKOM ILIAHY, MOKEMO
MOJE/INTH Ha TPU BpcTe (MognduKoBaHo mpeMa Xant-
houdaki 1998):

1. TIpOTpaMe 1 AKTUBHOCTH ,,iHHITHja/THOT IPUCTYIIA 5

2. TporpaMe M aKTHBHOCTH je[THOKPATHE 1I0CeTe;

3. KpaTKOpO4YHe U [yTOpOYHe IPOjJEKTHE IIPOTpaMe.

[Tporpamu M aKTUBHOCTY UHUULJATHOT HPUCTILY-
ia (eur. initial access) mogpasymeBajy oHe aKTHBHO-
CTH, TIPOTPaMe ¥ fellaBarba KOji Cy OPTaHM30BaHII Ca
ITMJBEM JTa ce aflOMEeCLieHTH, KOji He Tocehyjy myseje,
MPUBYKY Y OBY YCTAHOBY U JIa C€ OHA IIPUKAKE Kao
MECTO IJle OHU MOTY Ha KBaINTeTaH HAYWH IIPOBECTH
cBoje coboiHO BpeMe. Y IIX0BO] peansanuju yue-
CTBYjy KaKO MY3€jCKO 0cob/be TaKo M aJloNeCIeHTH
KOjU HacToje fla ybepie CBoje BpIIbaKe /ia je Myse] Ipa-
BO MeCTO 3a ibMX. CIIeKTap aKTUBHOCTH HAMEHEH OBOM
By MOJKe OMTI PAaSHOBPCTAH — Off IPOMOLM]a M-
seja y mkonama u Goto korkypea (Xanthoudaki 1998),
710 aKTHBHOCTH Ha IPYIITBEHHM MpeKaMa, Koje 611,
LPETTIOCTABHAMO, O1/le BeoMa IIpUjeMINBE ajio/ie-
CIIEHTHMA.

[pyry rpyiy 4uHe IpOTpaMu U aKTUBHOCTHU Koje
ce peaju3yjy TOKOM jegHoxpailine foceine Mysejy, Kao
IITO Cy MOjefiMHATHA Bohema U eyKaTvBHe Pajino-
HHLIE, TKOJICKE TI0CeTe, U3/I0XOe pajoBa, MCTPayKu-
BaYKe aKTUBHOCTIL, KOHLIEPTU MU paMaTUsaluja y
m3noxbeHoM rpoctopy. [locere Mysejy y okBupy Ha-
BeIeHMX aKTUBHOCTU He CITy’Ke CaMO ITYKOj KOH3YMa-
IV} cafprKaja U IPUIMIIN f1a Ce HayYu HENITO HOBO,
Beh oMoryhagajy mojenMHITy 1a ce yIo3Ha ca My3ejcKIM
TIPOCTOPOM M aTMOC(EPOM ¥ Ja TUM IIyTEM CTEKHE
SKeTby 34 JTaJbUM AHTAKOBAEM Y MY3€jCKIM ByTropot-
HuM npojekrnma (Xanthoudaki 1998).

Kpataixopoune u gyiopoune mysejcie Upojexitie TmHe
OHM TIPOTPaMM ¥ AKTUBHOCTH KOjiL C€ CIPOBOJE Ha
IYK1 BPEMEHCKU HepHoj, (HEKOMMKO Mecelu, NO/IH-
HY /IaHa), Ca pasBIjeHVM ITU/bEBMMA U UCXOAMMA, TTPU
9eMy OIpa3syMeBajy KOHCTAHTHY YK/BY Y€HOCT BUXO-
BIX y9eCHIIKA Ha HEJe/bHOM 11 MeCeYHOM HUBOY (IpH-
Mepa pagu supm: Alger & Welsh 2000; Apostolellis,
Bowman & Chmiel 2018; Becker Daniels 2016, 97-139;
Butler 2014; Stuedahl & Skatun 2018; Xanthoudaki
1998). AOTECTIeHTH KOjI1 Cy YKy deH Y OBe TIPOjeKTe
He UTPajy IacuBHY yrory, yuunjajyhu uagopmanmje
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u epirehm 3agarke Koje MM ofpesie My3ejCKM eyKa-
TOpH, Beh HAIPOTUB AKTUBHO YYECTBY]Y, He CAMO Y /TU-
CKycHjaMa M KpeaTUBHUM PaJMOHUI[aMa, HETO M JI0-
HOCE OfI/IYKe Pe/IeBaHTHE 3a pafl My3eja, OpraHusyjy
¥ peanusyjy mporpaMe HaMereHe afolecieHTIIMa I
APYTO] IyOMMIH, Kpeupajy cafipskaj 3a MHTEPHET 1pe-
3eHTaI[lje MY3€ja M IPYIUTBeHe MpeXKe M aKTHBHO
capabyyjy ca egykaropuma, roctyjyhum yMeTHHIIIIMa
U APYIMM 3all0C/IeHNMa y Mysejy. Hecto 3a cBoj pan
ajoieclieHTy fo0Mjajy HOBYAHY HAlOKHAAY M/n Ha-
peM IOIYCT Ha YIasHUITY U MY3€jcKe IPOM3BOJie, Kao
u nahen mpesos, mirhe 1 xpany.”

KopucTu Koje afjoneciieHTH 1 My3ejcko ocodpe
MOTY MIMaTH Off MY3€jCKMX KPaTKOPOUHUX U IYTOPOY-
HUX [TporpaMa HaMemheHIX aJo/IeCLIeHTUMA CY PasHo-
BpcHe 1 iBocMepHe. Ca jenHe cTpaHe, aloneceHTH
3a My3ej oDaB/bajy OHE IIOC/IOBE KOje ylase y oIcer
CBAKOJIHEBHOT pajla My3€ja, ajii, jOLI BayKHIje, MOT'Y
AT HOB, CBEXK U MTHOBATHBAH TIOT/IE], MY3€JCKOM 0CO-
67by Ha FBUXOBE CBAKOTHEBHE JIeNTATHOCTH 1 TIJTAHOBE
M TPUOAVKUTH APYTUM aJ[0NIeCHeHTUMA KYATYPHO
nacnebe (Becker Daniels 2016, 142-175). AmoneciiesTi,
ca ipyre crpaHe, yyemheM y oBakBIUM IIpOrpaMiumMa
nobujajy NpUANKY fla CTEKHY 3HAba O YMETHOCTH,
VCTOPU)H, KYATYPH, any 1 MoTYhHOCT ga passujajy
KpeaTHBHO ¥ KPUTHUKO MUI/berse, IOHOCE OfTYKe,
opranusyjy gorabaje u capabyjy ca ceojum Bprmanm-
Ma ¥ KOMIIeTeHTHIM OfpaciumM ocofama. Y OBaKBUM
IIpOTpaMiMa afi0/IECUEHTI MOTY J1a MCIIOJbE CBOj I71ac
U Tpaje CBOje KOMIETEHITH]je, IITO MM MOKe VI Te KaKO
3HAYMTH ¥ fla’boj MOCIOBHO] Kapujepu. Mcrospeme-
HO IIPOTpaMH afo/eclieHTe MOCTelleHo eMOTUBHO U
UAECHTUTETCKM Be3yjy 3a Mysej, cTBapajyhu off Bux
HOBe JI0jaJIHe IOCEeTHOLIE, a/Ii 1 IIOTEeHIITja/THe MY3ej-
CKe pajiHMKe M capajiHuke y Oypyhuocru, ykommko
uM 6opaBak y My3ejy ycaau xKe/by fa /bybas mpema
YMETHOCTH ¥ KyATYPH IIPETBOpe ¥ CBOjy Tpodecujy
(Baum, Hein & Solvay 2000; Becker Daniels 2016:
176-184; Linzer, Munley & Hirzy 2015).

Mysejcku IporpaMu HaMemheH N
aponecuenTuma y Cpoujn

Ha noyerky pasmMaTpama IIporpaMa Koje cy Myse-
juy Cpbuju y npeTXOmHUM IOfMHaMa CIIPOBEIII, WK
UX I fajke CIpoBofie, MopaM ucTahu ga nporpammu
* Buynt MHTEPHET IPE3eHTAllM]e [T0jeIMHUX MpoTpaMa:

https://hirshhorn.si.edu/explore/visit-artlab/; https:/teens.
icaboston.org/programs/teen-arts-council

KOj¥ Cy HaBeleHU Y HAPETHMM pefloBYMa TpeficTa-
B/bajy HETIOTIIYHY JIMCTY CBUX IIPOTPaMa HaMeHheHUX
TOTIYTATIV ]I afjofieciieHaTa. bea ny6uHckux eMnupuj-
CKHUX MCTPa)KMBakbha He MOXKEMO HaBeCTH IIpel3He
Opojee 1 mpoleHTe y mOrneRy 6poja Myseja y Cpbuju
KOjJ aKTUBHO CIIPOBOJIE e[YKaTMBHI paJl ca ajiofe-
CUEHTIMA, BPCTe IIpOorpaMa 1 bIXOB YAe0 ¥ YKYIHOj
eflyKaTuBHOj AenaTHOCTY M TCL Crora he y Texkcry
KOj¥ CTIeyTvt 61T HaBeIeH! OHY [IPOTrPaMHu 3a Koje cMa-
TpaM fia Cy TUINYHMN, aIM ¥ OHM KOji CY TPEHYTHO
HajMHOBaTHBHIjHI, Ulje oIce MoxeMo Hahu y moMma-
hoj cTpy4HOj muTEpaTypu M My3ejCKIMM MHTEPHET TIpe-
3CHTAIMjaMa.

Yect 067MK pajia NpeACTaB/bajy efyKaTuBHe pa-
AMOHMUIIE PasANINTUX POPMATA, KOje TeMATCKH 110~
KPUBajy pasnuynTe XpOHONOIIKE IEPHUOZIE U MY3ejcKe
36upke yHyTap jenHe ycranose (Buym: [appuiosuh u
ap. 2017; Milutinovi¢ 2006; Ormanosith 2014). Pagmo-
HUIE, KOje TIOKPHBAjy KaKO paHoaslofeceHTcKu (of
11 ro 14 royiHa) TAKO M CPE OUIKOICKI y3pacr (o
15 no 18 roguna), y Hajsehem 6pojy crrydajesa cy mome-
JbeHe Ha [[Ba Jie/la — TEOPHMjCKM 1 KpeaTnBHI. JJok Teo-
PMJCKH IE0 IIPETEXKHO MOAPasyMeBa TeMaTCKO 1/¥MIn
XPOHOJONIKO M3/IArahe MY3€jCKOT eJlyKaTopa 0 Ofpe-
henom femy 30UpKe, KpeaTVBHY [e0 IPeACTaBba 1e0
PagMoHMIIE Te YIeCHUTIM KPO3 PasIuyunTe aKTUB-
HOCTH M IPMMEHOM Pas3IHINTHX MeTofla (pTamke,
U3pazia Kolaska, U3pajga CTpUIA, UTPabe yI0ra) UMajy
NPWIKKY DA IPOaKTHBHO PasBijajy CBOjY KpeaTuB-
HOCT, KPUTUIKO MUL/bERE, TUMCKH IYX, a/IM 1 2
ycBoje pasmiauTa akTorpadcka sHamba M BEITIHE,
Myseju, Takobe, Hyfle TpUANKY HACTABHUITMMA ¥ TITKO-
raMa jia bupajy pajuonuntie koje he mIxoBH yueHMLIM
noxahary, y cKiIajly ca HacTaBHMM IIJIAHOM M IIpOrpa-
MoM 3a ofipe)eHe TIpeIMeTe, ajli 1 [ja CaMiL CIIPOBOJE
PemoOBHY HACTaBY ¥ MY3¢€jy BaH y4YMOHMIIE.

Y mperxopuum roguHamMa lanepuja Martuie cpn-
cxe y Hopom Cany criposena je Tpu mporpaMa 4mja
CBeOOYXBaTHOCT M MHOBATHMBHOCT 3aBpehyjy nakmy.
Y muramy cy mpojextu HEARme. Bringing Youth and
Museums Together, Mana wixona myseonoiuje u KY/I-
iypa xpo3 Hoeu Cag. Ilpojexar HEARme.Bringing
Youth and Museums Together I'anepuja je ciposena
y capapmu ca HapoguoM ranepujom Criosenuje y Jby-
6/6aHM M YMETHHIKO-MCTOPUjCKUM My3ejoM y beuy.
Bopehu ce uaejom pa afgomectieHTH MMajy HeraTHBHO
MUILIJBEILE O MY3€]Y, WL I'd He IIOCEMY]y YOIIIIITe, opra-
HM3ATOPU €Y TIPOrPaMOM HACTOjasiu fla CTBOPeE yCIoBe

185




PAI MY3EJA BOJBOIMHE 65

IIEOJATOTHJA

koju he gompureTH fja agonecueHTH H0/be YIO3HAJY
My3€j Ka0 YCTAaHOBY M CTEKHY O HheMy IO3UTUBHY C/IM-
xy. [pimenom BRICKme metopnoruje,” Koja yK/Byay-
je MeToJie OTBOPEHOT PasTOBOPa O YMETHOCTH, METOJ
urpe (exr. gamification), MeTop KpeaTHBHOT MUTIIbEHA
u meton LEGO SERIOUS PLAY; ofp:KaH je HU3 pa-
MUOHWIA Ha KojuMa ¢y yuecHuny obpahusann reme
JKMBOTHO 3Ha4ajie aioNIecIieHTMa, KOHKPETHO TeMe
UIeHTHTeTa, POHIX YIOTa ¥ MUTpanyja (JeTabHuje:
Herbst 2017). Hasue nporpama HEARme nokasyje
HaMepy OpraHKM3aTopa /i OBUM ITyTeM HpysKe Moryh-
HOCT yUeCHUIIMMA fia u3pase cede, MCKaxy CBoje MHU-
HUberbe M eMOLIje, ca 3HameM fia he Ux Heko IyTH 1
NOKJIOHMTH MM TYXKHY NaKisy. CaMy yYeCHUIIM, KaKO
AJIOJIECTTEHTH TAKO M MY3€jCKI elyKaTOPH Cy BeoMa
TTO3UTHBHO OLEHNU/IN CaM IIPOTPAM, MCTAKABIIN /1A CY
MHOTO je[iH1 of gpyrux Hayuumn. Kao HajsaskHuje mo-
3UTHBHE CTPaHe IIporpaMa afloMeCIieHTH Cy HaBeln
cnegehe: ykuBame y pajuonniiaMa, Moryhsocr ga
AKTHBHO YIECTBY]y M 1 H3Pase COICTBEHO MUIL/be-
e, pasMeHa MIULbEHa, MOTYNHOCT fa uyjy Tyhe nH-
TepIpeTalije 1 CTABOBe, TPajiiba eMOIIHja i pasroBOp
0 BIMAa, TIPEJICTAB/bAIbe MY3eja M CACBUM JpyTradyjer
yI7Ia ITo yTide Aa usaby us Myseja ca mosuTuBHIM
MCKYCTBOM, IITO MOXe€ YTUIATH Ha BUX0B 6yayhm
uBOT ann u Oyayhy Mysejcky mocery.

Masna wixona myseonoiuje IpecTapba IPOrpam
Kojn je l'amepuja ciuposemna 2019. roguue. Toxom ocam
Mecely Tpajama IPOojeKTa ofabpana rpyma Cpefimbho-
mkomnana u3 Hosor Cayla v OKomMHE IPOIIA je Kpo3
,00yKy” 3a KycToCe, IpOIIABINN CBe (ase paja My-
3€jCKMX PaTHUKA, & 3aTUM Y3 MEHTOPCTBO MY3€jCKIX
KYCTOCA OCMIMCIIIIA TPY M3N0K0e, ca cBe npatehnm
[POTrPAMOM ¥ CIIPOBEIeHMM TIPOMOTHBHUM aKTHBHO-
cruma (sypu: Pactoeuh 2020). Peannsaumjom npo-
jexTa MaagmMa je omoryheno na

yBIe MOrYRHOCTY ¥ IIMPOK CTIEKTAp HOCI0Ba Y KYJI-

TYPU KOj¥ Cy BaXKHM 32 IbuxoBa 6yayha onpeneme-

Bbay ITKOMOBALY, CTEKHY HOBA 3Halkha M BENMITHUHE,

? ,BRICKme je uuTerpucana METOROIOIjA 3 IMTIHI PA3BOj-
HY Iy T. AKPOHMM LOIPasyMeRa clieniehe TepMITHe — TpaguTH
(build), msgpscerBoct (resilience), nnosanmja (innovation),
saje[HMYIKO cTBapame (co-creation), srame (knowledge).”
(Herbst 2017, 12)

* [TogpasymeBa eIyKaTHBHO-PaiMOHNYAPCKH Paj] TIie yie-
CHUIM YTIOTPpe(GoM NeTo KOIKWITA TPajie MOIEN Ha 3ajaTy TeMY,
»TOKOM KOT €€ MaHYe/IHO 1 YMHO Ipennmhy kaxo 6u ganu
BUSYE/THN 1 CHMOOTHIHH OOMIHK aIICTPaKTHIM MOjMOBHMMa,
eMonMjaMa i BrxosuM ogrocuMa.” (Herbst 2017, 15)
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KYITYPM U KyITypHOM Hacnehy Kpo3 Kkpenpame u

peanmsanujy nsnoxbe Muagu 6upajy, TOACTHIY pas-

BOj CaMOMNOY3/aba. yBH/ie 3Ha4aj MOBE3aHOCTH JIH-

KOBHOT CTBAapa/IallTBa Ca CBAKOJHEBHIM KIBOTOM,

3ay3My aKTUBHY Y/IOTY Y APYIITBEHOj 3ajepunuy. C

apyre crpate I'anepyja Martuiie CpIicKe je Kpenupa-

na 6ynyhy Mnagy ny6ImuKy 1 HOCHOIE KYATYpHE

IIPOAYKIIMje, MPOMOBUCAIA Pa3iudnTe mpodecuje y

AOMEHY MY3ejCKe JIe/TaTHOCTY Kao M TIOTeHIIjaTHe

MJIafie aKTepe ¥ KYATYPH, aKTHBHO YK/bYYu/Ia 11y-

ONMVMKY Y OCMUII/baBaFse ¥ peanusaiijy mporpama

¥ TIOMEePHIIA je U3 Tavke TTaCUBHOT perunujenta (Pa-

crosuh 2020, 44).

Wcre ropune T'amepuja Maruie cprcke, [losopu-
mTe MAaagux ¥ ApxuB BojeogiHe 3ajegHIraKiu cy CIpo-
Benu nporpaM KY/limypa kpos Hosu Cag, rpe je rpy-
I1a HOBOCACKIX CPeIbOLIKOIALA IIPOLITA KPO3 HUS3
PaMOHNILA KOje CY Pe3yNTHUpase CTBapambeM ayguo-
BU3YETHOT M TeKCTYaJTHOT BOJUYIA SHAMEHUTOCTH U
KYNTypHe MOHY/e rpaja.’

Y OKBUPY CBOje LyTOpOYHe JAeaTHOCTH Ca afio-
necuentuma [anepuja Matuue cpricke y Hopom Cany6
OCHOBAJIA je CBOj T3B. THHEJIePCKH KTy6, HedopMannu
Ky6 Koju mocexnyje u Hapopuu mysej Cpbuje y beo-
rpagy. Pagm npubmokasarmba Myseja MaaguMa, Myseju
cy ocnopasy k1ybose Kako 6u omoryhunu sanuTe-
pecoBaHMM afloNIeCIIeHTHMA J]a aKTUBHO YYECTBY]Y ¥
pangy Myseja, a IMje e aKTMBHOCTH OIMIENajy ¥ OCMM-
IIBABAILY ¥ BODhemy pajjuonniia naMerbeHIX HbIX0o-
BYM BpLIballyMa, a/1 1 MaahuM yspacTyma, 1 IaHy-
pamy Za/bMX aKTMBHOCTY Koje Tpeba a MOTHBIILY
ajlofiecIieHTe Jla TI0CeTe MYy3ej.

Kapa je peu o mporpaMmma Koju ce CIIpOBOJI¢ BaH
My3eja, Hojeguuy Myseju nonyt Hapogsor myseja
Cp6uje y Beorpany (Bumu: [aspymosuh u mp. 2017, 126
181) u 3apuuajror Myseja y Kmbaxesny’ cipoBope po-
rpam Mysej v kogepy (Mysej 3a fioneitin) duja je cBpxa
[ia My3ej, [IyTeM pajOHNUIA M3BAH My3eja, TpubmoKe
CBMMa OHMMa KOjU U3 PasAMIUTHX Pasiora He MOry
fla TIoceTe OBY YCTAHOBY, 6M/I0 A2 je ped O IKO/ICKO]
HOmyAaLuji uau ocobaMa ca MHBa/LUNTETOM U Jie-
nom 6es poEuTeBCKOr cTapama. Kao mpumep gobpe
MpaKce MOYKeMO HaBeCTH M JIeTHy KOy TpajuLio-

® Bugpu: https://arhivvojvodine.org.rs/sr/16-kategirije-cirilica/
najava-dogadjaja-cir/1259-kultura-kroz-novi-sad-2019

® Bumu: https://www.galerijamaticesrpske.rs/pridruzite-nam-
se/klub-mladih-gms/

7 Bupm: https://muzejzaponeti. muzejknjazevac.org.rs/
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Ha/THIIX 3aHaTa, KOH3epBallije I apXeonoTuje y apXeo-
-eTHO TTApKy PaBHa y opranmusanuji 3aBM4ajHOT My-
seja y Kivarxeniyy (umm: Zivkovié 2022). AnomecuenTy,
anu ¥ crapuje v Miabe reHepanuje, MMajy TPUAUKY
fIa Cce YIIO3HAjy Ca OCHOBaMa IPHYAPCTBa, II/IeTerha I
TKakha, a/Ii ¥ OCHOBaMa apXeoJIorMje M KOH3epBaLyje
ApXeOIOMKMX I eTHONOIIKHX IIPeJIMeTa, CBe ca I1-
/beM YCBajalba IIPAKTUYHMX 3HAKA M BEIITHHA, YIIO-
3HaBarba yIeCHIKa ca TPOoIecoOM My3ejcKoT paja (o7
JICKOTIABakha I 00pajie mpegMeTa o KOH3epBaIuje u
pobema Mysejcke JOKyMeHTalije), Kao U y LUJBY M-
AuU3ama KyITYPHE CBECTH U IIPOMOLje HapojHe Tpa-
AHITHje 1 KIbayKeBadKor Kpaja.

Vaxo myseju y Cpbujir passujajy mporpame 3a afio-
TeclieHTe KOjU IIpaTe CBeTCKe CTaHfap/ie 1 TPEH/IOBE,
cTide Ce, MTAK, YTUCAK Aa je y mpakcu 6poj TAaKBUX
mporpama HeIOBO/balL Jeflan fieo My3eja He nocsehyje
Ta)KFBY eAYKaTHBHOM Pajy, IUTO FOBOPY NOATAK 4 je
2017. roguue 59% myseja y Cpoujn mMano oTBOPEHO
ofierberbe 3a enyKamujy (Mumaukos u ap. 2017, 54). Ca-
pajma KO/ 11 My3eja je HepassujeHa, a Hajsehu feo
afionecIieHTCKe nonynanuje nocehyje Mysej Toxkom
jJeTHOKPATHIX IIKO/ICKMX II0CETa M €KCKY p3nja — 40,4%
UCIIATANNKA UCTIYE [Ia Ce CapajiFha IITKO/TA I YCTaHOBA
KY/IType CBOIM Ha je[THOKPaTHe II0CeTe, a [la CBera
10,7% HacTaBHHKA OCMUIILaBa IIPOTpaMe 3ajefiHo ca
TpeICTABHMIMMA YCTaHoBa Kyarype (Munankos u
np. 2017, 47). icto ucrpaxkmsare mokasyje a ce 88%
VCIIMTAHIKA C/Iake Ja 01 capalimy IKo/a ¥ yCTaHo-
Ba KY/IType Tpebato peryancaTy Ha HaI[FIOHATHOM HH-
BOY, Ipu deMy 78,9% y4unTe/ba M HACTABHITKA MICIH
Jla ce Ha IOKa/IHOM HUBOY capajiba 0asupa NCKby -
BO Ha €HTY3HjasMy HOjeIMHUX YIUTEHA M HACTABHU-
Ka, a BUNIE Off MOJIOBMHE CMaTpa Jia INIAaHOBH U IPO-
rpaMi IIKO/IA M YCTaHOBa KY/AType HUCY ycaraalleHn
(Munaukos u gp. 2017, 42-43). '

3aK/by4Ha pasMarpaiba

Maxo 6e3 oncesk HMjUX eMIIM PUJCKUX UCTPaskiBa-
b4, KA0 MITO je Beh pedeHo, He MOXKEMO JJOHOCHTH Te-
MeJbHMje 3aK/bYUKe, CTHYE Ce YTUCAK J1a TPEHYTHO
MY3€jCKU IIporpaMil y HAIllOj 3eM/bl HaMembeH afio-
MECIIEHTHMA IIPATE JOMUHAHTHE TPEHJOBE Y IOMEHY
MY3ejcKe IeflaTorHje, Tie ce MHCHCTHPA Ha YUery Kao
3aje/lHMYKOj KOHCTPYKIMU 3HAba, TPYIIHOM Pany 1
NPUMEHN MHTEePAKTUBHUX METOMA Ie YIeCHUIN
UMajy HOAjelTHAKO AKTUBHY YIOTY Ka0 M MY3€jCKHU efy-
KaTop, Koju BuIIe HHUje IYKM MPeHOCHIAl] TOTOBOT

3Hama, Beh ocoba koja kpeupa u ycMepasa Iponec
KOIeKTVUBHOT yuera. Mebyrim, unnu ce ga neoso-
/baH OpPOj My3eja CLIPOBOAM TAKBE IIPOrpaMe, a Heflo-
CTaTaK MOCTOjaHOT pajia ¥ OATOBapajyhe monmuTHKe
TIpUBTIAYEHA af0IecIieHaTa JOBOK SO BEOMA MasIor
IOCTOTKA PEJOBHUX MOCETHIALA U3 OBE IIOITyIalllje.
Hcro Tako capajima OIKO/IA I My3eja je HeflOBO/bHO
passujena. Ho, rpeba npusnary, rakobe, fa mocroje
MHOro6pojHe Temxohe ca kojuma ce cycpehy Myseju y
Cp6uju, momyT HeoCcTaTKa GMHAHCH]jA, HEIOBO/BHOT
6poja o6yueHor kazipa, Kao u cykoba pasmu4uTHX 0o-
I7Iefla Ha My3ejcKy genaTHocT Mebhy Mysejcknm paz-
HHUIMMA, IITO OICTPYMINe efyKAaTUBHH paj. Ilpema
TOME, CBe HaBefleHo Tpeba Jja Oy/ie MovYeTHa Tavka 3a
fa/ba UCTPaKMBaka OBOT MpobeMa, ca IN/beM Ja-
TbeT Pa3Boja IPOTpaMa HaMEeH-eHUX a/I0NeCIIeHTHMA.
Ocum Tora, y HapeJHUM UCTPaKMBambUMa Tpeba no-
CBeTUTH [IAXKIbY YIOTPeOU AUIUTATHUX TeXHONOTHja
Y pajy ca afjojieCLIeHTHMA, LITO Hije OM/1a TeMa OBOT
paja, a y CBETY e YBEMMKO paji Ha pasBojy almuKa-
IMja ¥ IporpamMa Koju Tpeba ma mobosbIIajy KBaam-
TeT eflyKaTUBHOT pajia.

Papu nyrokasa 3a 6ynyha ucrpaskupaiba 1ocTa-
BJbd Ce IINTatbe KOj| CBe (PaKTOPY yTUY Ha HEIOBOTb-
HY 3aCTYI/bEHOCT aJJ0/IECIIEHATa ¥ OKBUPY MY3€ejCKe
ny6muke? AKO pa3MaTpaMo COIMOINOIIKE YMHUOLE,
Ha YIecTanocT HoceTe MOTY YTHIIATH HUBO ypOaH-
TEeTa MECTA CTAHOBaba, 00Pa30BHU M MaTepyja/HH
cTaTyc pofiiiTe/ba, Kao I THII IIKOJIe KOjy af[oIecTieHT
noxabha (Haan 1997 upema Xanthoudaki 1998; Mrda,
2011; Stanojevi¢ 2012). VcTo Tako, Ha TOCETY MOTY
yrutatu paKTOpH TMIHE TPUPOTIE, Ko LITO Cy Hera-
TUBHA MCKYCTBA IPVUIMKOM PaHMjUX IIOCETa MY3€ejy
(Andrews & Asia 1979; Xanthoudaki 1998), Hesanu-
MybuBe usnox6e n soman (Drotner et al, 2017), kao u
yTHIIaj BpIIHaKa U BITXOBUX CTaBOBa 0 My3ejy (Haan
1997 npema Xanthoudaki 1998).

BaxxHo je HaIIOMeHYTU [1a aJIOIECHEHTI MOTY OCe-
haTy nsBecHn ,.cTpax of Myseja’, HOXKUB/baBAjyhu 0By
YCTaHOBY Kao cebu cTpany, 360T jasa KOju TOCTOjI 13-
mehy KynType ,,0fpacnmux’ KOjy Mysej IPOMOBMIIE 1
KyIType MIaguX KOja ¥ BbeMY HIje HUMAJIO 3acTyIbe-
na (Dahl Kusuma & Wyrick 2014; Xanthoudaki 1998).
Ila 61 My3ej OCTAO IIPUB/IAYHO 1 ALONIECTIEHTIMA ITH-
TePECAHTHO MECTO, OHV CAMU VICTHIY KaKo 61 Myseju
Tpebaro fia mpysKe BHUIIe KY/ITYPHOT CajipKaja Koju je
6musak MyaguMa (HIp. rpadury, oI Ky/aTypa, oI
My31Ka), fa ce OaBe TeMaMa Koje BUX MHTEPeCYjy n
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Koje o0pabyyjy y mkomnm, na Mmagu yMETHULIM U IPY-
ru Mgy Oyny BUILE YK/BYUEHN Y paji Myseja, fla ce
BHLIE KOPUCTe SUTUTAIHEe TEXHOIOTHje, A CaM MY-
3ejcku npocTop 6yge Buile mpunarohen mmaguma,
Kao 1 fia M O6yy omoryhene ogpehene morogHocTH,
IOy T GecIUIaTHILX YIasHUIA /T XpaHe 1 ha (Ma-
son & McCarthy 2006).

Kaxsa iperopyke CTpy4Ha INTepaTypa fgaje Kaja
je ped o pazy ca afonectienTMa? Ha moyeTky, Baykua
je mo6pa opranmsanuja, yk/byunpame CBUX TTapTHE-
pa 1 3aTOCTIeHX V INIAHUPAbe, 9aK 11 KO He BoJle H
usberasajy pafi ca TeLoM 1 MaafumMa. Y IPOLECy [ila-
HIparba MACHTU(DUKOBATH IIOTEHI[M]aTHe TPoOIeMe
KOjU Ce MOT'Y IeCIITH ¥ Pajiy, 300T Uera je BaXKHO YKIbY-
9MTH ¥ TPOTIeC IJIAHNPaIba U Jajbe pealnsaluje came
aJl0/IECLIEHTE, a7 1 0CoDe Koje MMajy MCKYCTBA Y pagy
ca wuma. [lasbe, Tpeba rpafuTH CTpaTeTujy Koja he
omoryhuti yHarpelerse mporpama, anu 1 CTpaTerujy
NpUBavYerba HOBIX afo/eclieHaTa Kpo3 yrnoTpeby
IUTUTATHUX TEXHOIOTH]4, BOJIOHTEPCKe IIPOrpaMe 1
omnaguHcke opraumsaruje (Gibbs, Sani & Thomp-
son 2007).

Kako 3a afonieclieHTe My3€]j IIpecTaB/ba pelaTiB-
HO HEIO3HAT TIPOCTOP ¥ KoMe ce He ocehajy curypHo,
36or yera MOTY OMTH BeOMa pe3epBUCAHM, HAU3IIE],
on0OjHIL 1 He3auHTePECOBAHT, TIPETIOpyyje ce fla Ha
MOYETKY CTPYYHOr BoDera WK PaiMoHuUIle efyKa-
TOp NOCTABM TAKBA YBOJHA INTamba Koja he ,,mpobuTi
nem’ u CTBOPMTMIaTMOCQ)EPY rae he ce agonecienTn
oceharu curypuo u ommyrnrero (Dahl Kusuma & Wyrick
2014). Ca muma Tpeda 0OTBOPEHO pasroBapar, yBa-
JKABATU HUXOBE OITOBOPe U MMATI PasyMeBarmba 3a
pasmranta Bubera, 61TH Grexcuburan 3a mIXoB pi-
tam. Taxobe, emykarop Tpeba na mpumaromgu cBoj ped-
HHK 11 CBOje M3/araibe BUXOBUM IpesHambIMa, jep
OHM HHCY Ofpac/a i CTPY4Ha IyOIMKa Koja MoXe
pasymeTu ofipeheHe cTpyune TepMuHe 1 Koja 110Ce-
[lyje ycKo CIIelijanisoBaHa 3Hama 13 ofpehene o6ma-
ctu (Bauer & Pierroux 2014). ¥V pasy ca agonecuen-
TvMa Tpeda OUTH CTPIJBUB, IPUNATONJBUB M MMATH
pasyMeBarba 3a muxose Melyycobue Hecyrmacure,
LPOMEH/BIIBA PACTIONOMKEA U IIOYETHY pesepBuca-
HOCT, jep IpeMa pedrMa jefJHOT eflyKaTopa Kajia pa-
ITAIIL Ca BhUMa ,,uMati ocehaj ma ce y jemHOM Teny Ha-
Mase [iBe [OTIYHO pasinauTe ocobe — jefiHa Koja je
ofpacia u apyra Koja je jomr yeex pere” (Herbst 2017,
63).
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CONTEMPORARY TRENDS IN THE EDUCATION OF ADOLESCENTS
IN SERBIAN MUSEUMS

Summary

Contemporary museums strive to become places that are dedicated and accessible to everyone. The col-
lection, preservation, processing, and presentation of cultural heritage are no longer considered as the only role
of the museum in today’s society. The attention is increasingly focused on thinking about how to turn the mu-
seum into one of the main hubs of the community. Following this, audience is given increasing importance.
It is no longer viewed as an agent that passively receives museum messages, but as an active agent both in museum
activities and in making decisions relevant to the work and future of the museum. When we talk specifically
about adolescents as a segment of the museum audience, it must be admitted that the mentioned population
is insufficiently represented group among museum visitors both in the world and in Serbia. Considering this,
this paper aims to try to assess the current state of museum educational work with adolescents in Serbia, for
further reflection on how to improve the practical work of museum educators with adolescents and to deve-
lop appropriate strategies for attracting them to the museum. In conclusion, current museum programmes for
the adolescents follow the dominant trends in the domain of museum pedagogy. However, an insufficient
number of museums seem to implement such programmes, and the lack of consistent work and appropriate
policies to attract adolescents leads to a very low percentage of them as regular visitors. Likewise, cooperation
between the schools and the museums is also insufficiently developed. Therefore, this research should be the
starting point for further studies of the development of programmes for the adolescents.
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