Yuusep3uter y HoBom Cany
®uino30¢pcku pakyaTeT
Jana,

W3BEIITAJ O CTULIAIGY HCTPAXKHUBAUKOT 3BAIbA
KAHJIMJIAT:

I OCHOBHH ITIOJALIN

HacraBno Hayuno Behe ®@unozodckor dakynerera y HoBom Cany Ha centinu onpskanoj nana 13.
centeMOpa 2024. roguHe nmeHoBao je Komucujy y cacrany:

1. np Buxropuja KpomoxoJ, Banpeana npodecopka 3a yxKy HayuHy 001acT AHTTTUCTHKA,
ODYHC, npenceaHuia KOMUCH]e

2. np UBana Dypuh Ilaynosuh, penosHa npodecopka 3a yxy HaydHy 00JacT AHIVIMUCTUKA,
ODVYHC, unannna

3. np Bojana Byjun, BanpenHa npodecopka 3a yxxy HayuHy obsact Anrnuctuka, @OVYHC,
YJIaHULA

Kannunar: mcp Anhenka I'emoBuh

Il BUOTPA®CKHU IMOJALIN O KAHAUIATY (Ume u npe3nMe KaHIUIATA, OAAIA O
cajlalilbeM U MPETXO0HOM 3aMocjiemy)

Kanaunatkuma mcp Anhenka (DBophe) Iemouh pohena je 8. 4. 1993. y Cpemckoj MUTpOBHIH.
3aBpiIwiia je OCHOBHE akKaJeMCKe CcTyadje EHrjeckor jesuka M KmHKEBHOCTH Ha Duio3odckom
¢axynrery y Hosom Cany 2015. romune ca mpoceuyHoM oueHoM 9,2. MacTepcke akageMcKe CTyAuje
Enrneckor jesnka W Ki\MKEBHOCTH 3aBpIIWIA je HAa UcToM Qakynrery 2017. ronune (mpocedHa OleHa
9,6), ombpanuBIIM MacTepcku paa Ha Temy Humour and Intertextuality as a Means of Subverting Reality
in Terry Pratchett's Discworld Novels Wyrd Sisters and Witches Abroad. Mcre romune ymucyje
JOKTOPCKE CTYyJMje Je3nka M KIMKEBHOCTH (KEIDKEBHH MOJyn) Ha ®unozodcekom dakynrery y HoBom
Cany. [o canma je monoxuia cBe MCIUTE NpeABul)eHE IJIAHOM M IPOTrpaMoM AOKTOPCKHX CTyIdja ca
npoceyHoM oueHoM 9,67 u octBapenux 170 ECIIb GomoBa u mpujaBuiia TeMy IOKTOPCKE JAHCEpTaLije
o Ha3uBoM Tema cmpmu y oeauma Tepuja [Ipauema.

HcrpaxuBay npunpaBHuk, @uiiozodcekn pakyarer y Hoom Cany (2022-)

® YJIaH ypeIHUINTBA MPUIMKOM Hpurpeme temMaTckor 30opuuka JUKYBUIT10 u
JUKVYBHUIII1

® TEXHUYKH CeKpeTap npuiankoM npunpeme konpepenuuje JUKYBUII 1

e JIEKTOD 32 EHIJIECKH je3uK yaconuca llenaromka cTBapHOCT




® UJaH OpraHU3AIMOHOT 0J00pa KoH(pepeHrje Je3uK 1 IPYyITBEHE HayKe Y KOHTAKTY:
M3a30BU HHTEPIUCIUTUTMHAPHOCTH

® UCTPaXHBAIE Y BE3U Ca JOKTOPCKOM JHCEPTALINjOM

e yyemhe HAa HAYYHUM KOH(EpeHIrjama

® TPOAYKIMja HAYYHHX PaJOBa

JAupexTop HacraBe y New Visions School, banzakosa 71, Hosu Caj
(new.visions.school@gmail.com)
(2021-2024)

® DPa3BOj U HMIUICMEHTAIIN]ja KyPUKYTyMa

e VIIpaBJbake U MEHTOPCTBO HACTABHOT 0CO0JbA

opraHu3aiyja CrerujaaHux gorahaja (Je3sHdKu v KyJITypHH KaMITOBH)
MehyHapoaHa capaimba

MIPOMOIIHja IIKOJIE, TUTUTATHA TUCMEHOCT U MHOBAIIH]e
aJIMUHUCTPATHBHA 33/Ty’KEHha

IIpodecop enrieckor je3smka- capajHUK BaH PAJHOT OHOCA- 1eMOHCTPATOP Ha
dunozopckom pakyarery y Hosom Cany (2021-2022)

® [IOJyYaBame CTYJICHATA HA KypCy €HTJIECKOT je3nka A2
e camoOCTaliHa MPHUIpPEMa U MpuiarohaBame MaTeprjaia U MIaHOBA YacoBa
e OJpKaBame KOJIOKBHjyMa U JIPYTHX MPEAUCITUTHAX 00aBe3a

ITpodecop enrieckor jesmka y komnauuju Acadsoc Ltd. Landmark East Tower 24 Marsh

Wall London, London E14 9BT, UK (2018-2021)

e npumpemMa ydeHuka 3a nojarawe ucnura (IELTS, TOEFL, CAE)

e IpumpemMa cpeamouikonana 3a nonarame ucnura (IGCSE, FCE, SAT)

® [0Jy4yaBame OJIPACIMX Y CKIaTy ca BbUXOBUM NOoTpedaMa (MEJUIIMHCKU EHITIECKH,
OM3HUC SHIJIECKH, OIIITH SHIJIECKH)

IIpogecop eHrJieckor jesuka y eAyKaTUBHOM LeHTPY ABaJjioH, CaBe Bykosuha 21, Hosun
Can (info@avalonians.com) (2015-2018)

npunpemMa yueHuka 3a nojaramwe ucnuta (FCE u CAE)

[0lyyaBambe 0JIPACINX YUYEHUKA U YUEHUKa IIKOJICKOT y3pacTa
IIpUIIpEMa U CIIpOBOhehe JTETHUX LIKOJIA je3uKa

caMOCTaJIHa MpUIIpeMa U MpuiiarohaBame MaTepyjaia U MiIaHOBa YacoBa



mailto:new.visions.school@gmail.com
mailto:info@avalonians.com

11 IPETJIEQ CTPYYHOI' U HAYUHOTI PAJIA KAHIAUJIATA (HaBectu pagose
KaHIM/1aTa)

HavuyHa npoayvknmja

- Temoruh, A. (2024). From Grim to Grin: Anthropomorphic Personifications of Death in Popular
Culture. V: I'ynypuh C, — lpaxuh, J. & Credanouh, M. (ypen.) (2024). Jesuyu u xyrmype y
eépemeny u npocmopy XI. (mocraBjpeHa MOTBpA O IpUXBaTamy paaa). M14

- T'emoruh, A. (2024). The Nostalgia Behind the Deconstruction of Death and Its Personification in

Terry Pratchett’s Discworld. Ioouwrsax @unozogpckoe paxynmema y Hosom Caody, 48(3), 89—
103. https://doi.org/10.19090/gff.v48i3.2396 M51

- T'emoruh A. (2023). Reflections of Post-Truth Society through Discworld’s Newspaper Industry.
V: Byaunuunh, B.— Ilapezanosuh, T. & Conyjuh, B. (ypexa.) (2023). Language, Literature and
Industry: Proceedings from the Eleventh International Conference at the Faculty of Foreign
Languages. beorpan: Anda bK Yausesurer. 11-25. M33

- T'emoBuh, A. (2022). (Trans)gender Empowerment in Terry Pratchett’s Discworld. ¥V: I'yaypuh
C, — Hpaxwuh, J. & Credanosuh, M. (ypen.) (2022). Jesuyu u xyrmype y epemery u npocmopy X.
Hosu Can: ®unozodceku daxynrer. 59-68. M14

- T'emomuh, A. (2022). When the Screens Go Off: The Apocalypse of Hyperreality in Don
DeLillo’s The Silence. Belgrade English Language and Literature Studies, 14(1), 181-200.
https://doi.org/10.18485/bells.2022.14.8 M51

- Temoruh A. (2020). Toying with Literature:Wyrd Sisters as a Means of Parodying Shakespeare's
Works. V: Tomuh, C.—TlanajoroBuh, A. & Ilpmar, A. (ypen.) (2020). Language, Literature, Play
and Games: Proceedings from the Eighth International Conference at the Faculty of Foreign
Languages. beorpan: Anda BK Yuausesurer. 118-132. M33

- Temosuh A. (2019). From Captivity to Bestiality: Feminist Subversion of Fairy-Tale Female
Characters in Angela Carter’s The Tiger’s Bride. Peuu, 11(12), 100-116. M52

Yuenihe y HAyYHHM CKYNOBHMMA M MOOMJIHOCT MCTPAKMBAYA

Moouanoct 2023

- Epasmyct npojekat MOOMIIHOCTH 3a 00JIACT BUCOKOT 00pa3oBama u3Mel)y mporpaMckux 3eMasba
(KA103)- moOuHOCT Ha YHUBep3utery y Bepakpy3y, Xanana, Mekcuko.

- EUGLOH Joint Innovation Challenges- moominocT Ha YHuBepsurety y Cerenuny, Mahapcka

- EUGLOH RoadTrip- moouiHOCT Ha YHUBep3uteTy y XamOypry, Hemauka

MoouinocT 2024
- EUGLOH — HnTtepHanuoHaiHa HeJesba aKaJAeMCKOr OM3HHCA- MOOMIIHOCT Ha Y HUBEP3UTETY Y

Cerenuny, Mahapcka (8-12.4.2024)
- EUGLOH - Academic entrepreneurship - preparing PhD students for an entrepreneurial career -



https://doi.org/10.19090/gff.v48i3.2396
https://doi.org/10.18485/bells.2022.14.8

MoOmwIHOCT Ha YHuBep3utetry y Tpomsy, Hopsemika (2-8.6.2024)
Hayuynu ckynosu

- Kondepennuja na dunozodcekom dakynrery y Hoom Cagy ELALT6 29. u 30. 10. 2022. M3naran
je pan Deconstruction of Death and Its Personification in Terry Pratchett's Discworld.

- Kondepennunja va Yuusepsurery y Tpenty y Uranuju mox nasuBom Baigner le present dans le
sacre 24. 10. 2023. M3marana rema Good Omens: Re- functionalizing of the Biblical Myth.

- Kondepennuja nHa dunozopckom dakynrery y Hosom Cany Jesuyu u xyamype y eépemeny u
npocmopy 11 18 u 19. 11. 2023. Uznarau je jeman koayTopcku paj mon HazuBom Of Turtles and
Tao: Terry Pratchett’s Discworld Philosophy v jenan nvHIUBHIyalIHH paj oA HazuBoM From Grim
to Grin: Anthropomorphic Personifications of Death in Contemporary Culture.

- Kongepennuja na dunozopckom daxynrery y HoBom Cany Kowmexcmu 1. 12, 2023. U3naraH je
pan Traversing the Landscape of Illness, Death, and Loss: Exploring Body Representation in
Andres Neuman's Talking to Ourselves.

IIpenaBame no nozusy 2023

- Yuusepsurer y Bepakpy3sy, ®akynrer 3a npymrsene Hayke 27. 4. 2023.- OapxaHo mpenaBame
Los autores Balcanicos que podemos leer

HavuyHa capaamba

- Pan ma mpojexty Jlutnpakc y CKIIOIy KOT' caM Y4ecTBOBajla Ha JBE NMPEBOIMIAYKE PaJHOHHUIIC
(18. 4. 2023. n 25-27.10.2023).

- Papy cxiony EUGLOH-a, pe1oBHO aHraxoBame MpUIMKOM J0JIacKa CTPaHUX CTyJ/IeHaTa.

- Bebunap Common Ground on EUGLOH Educational Development 18. 10. 2023.

- Ownnaju aktuBaoct EUGLOH Hackaton in Digital Communication and Literacy 28.9- 3.10.2023)
- Cemunap Can you write a scientific paper Oapxan y Pekropary Yuusepsutera y HoBom Cany
12.m 13. 10. 2023.

Pan y ypeAHMIITBY M OpranuzanuonoMm oaoopy 2023

- Ypenuuk kwure ancrpakata JUKYBUIII ]

- JlexTOp 3a EHIJIECKH je3UK yacomuca [ledazouka cmeapHocm

- Kondepenuuja lHoemuxa Ceemucnasa Manouha na ®unozopckom dakynrery y HoBom Cany 4.
10. 2023.

- Koudepenumja Jesuyu u xkyamype y epemeny u npocmopy 11 Ha ®dunozodpckom dakynrery y
Hoowm Cany 18. u 19. 11. 2023.

Pan y opranusanuonom oaoopy 2024

- Jesux u Opywmeene nayke y KOHmaxkmy. uzazosu uHmepoucyuniunaprocmu, 5. okroodap 2024.
- Pan na 36opuuky JUKYBUIII 1




IV OIEHA CTPYYHOI' U HAYYHOTI PAJIA KAHAUJATA 3A IIPETXO/JHHU
MN3Bb0PHU NNIEPUO/I ( Ha jenHoj cTpaHiiy KyIHaHOT TEKCTA)

Kanmunatkuma Amnhenka I'emoBuh je y mperxomHoM W300pHOM TepHOLy Owia aHTaXOBaHA Kao
UCTpakuBay npunpaBHUK Ha OJnceky 3a aHrmuctuky dunozodekor gakynrera Yausep3urera y HoBom
Cany. Y ToM nepuofy, HOJOXWIIA je CBE UCIUTE MpeABrul)eHe MIaHOM U IPOrpaMoM JOKTOPCKHX CTYAWja
ca mpocedyHoM oreHoM 9,67 u octBapenux 170 ECIIb 6omosa. [Ipemior TemMe QOKTOpPCKE AMCEpTAIH)e
o Ha3uBOM Tema cmpmu y deauma Tepuja Ilpauema ycrientHo je ogOpanuna mpen Behem moxkTopckux
cryauja 29. 9. 2023. Ha cempnunm onpxkanoj 3. 11. 2023. HacraBao-nayuno Behe ®OYHC ycBojuio je
UzBemmraj 0 mogoOHOCTH KaHAWAATA, TEME U MEHTOpa 3a U3pady MpelioskeHe TOKTOpCKe aucepTanuje, a
Cenar Yuusep3utera y HoBom Cany mao je carmacHocT Ha M3Bemraj Ha cemuumnm oxapkanoj 17. 11.
2023.

On 2022, on kako je 3anociena Ha @OYHC y cBojcTBY ncTpakuBaua npunpaBHuka, Auhenka ['emosuh
je objaBmia nBa pama kareropuje M14, nBa paga kareropuje M51, jenmHo caommreme ca Mel)yHapoaHOT
HAYYHOT CKyIia mrammaHo y uenuau (M33) u yeTupu caomiuTema ca HayqHOT CKyIla ITaMIlaHa y U3BOIY
(M34; jenno caommrTeme je MUCaHO y KoayTropcTBy). Ha VumuBepsurery y Bepakpysy oxapkana je
npejiaBame 1Mo Mo3uBy 1Mo HacmoBoM LOS autores Balcanicos que podemos leer 27. 4. 2023. V panujem
eproay, KaHIUAATKHba je 00jaBuia jeman pan kareropuje M52 u jeqHO caommTeme ca MeljyHapomHoT
HAay4YHOT CKyma IutammaHo y uenuHu (M33). Mupaekc KoMIeTeHIWje KaHIUIATKHIGE Y HPETXOTHOM
M300pHOM TepUOMy HM3HOCH 22,5, IITO je BP0 BHUCOK pPE3YyNTaT 3a HAYYHOT pajHHKa Ha TOYETKY
Kapujepe.

Kanmunatkuma Anhenka ['emoBuh Beh canma mokasyje U3y3eTHY 3pEJIOCT, MPUIBEKHOCT M CMHCA0 32
HAYYHO-UCTpaXXMBauku pan. KoMmucuja je MUNLBEHA 12 je KaHAUIATKAbA BPJIO MEPCIICKTHBAH HAYYHU
paJHMK, OJf KOTa CE€ MOXKEC OYCKHBATH Ja N4 BEJIUK JONPHUHOC HAYIU O KEUKEBHOCTH W CPIICKO]
AHI'JIMCTHUIIN.

V OIIEHA UCITYHBEHOCTHU YCJIOBA 3A CTULHABE HCTPAYKKUBAUYKOI 3BAIbA
(Ha 2 cTpanuMue KylIJaHOT TEKCTA)

Kanmunatkuma Anhenka ['emoBuh wucmymaBa cBe ycnoBe mnpeaBuliene IIpaBHIHMKOM O CTHIABY
UCTPAXMBAYKUX M HAYYHHX 3Bamba: CTYACHTKUIbA j€ JOKTOPCKUX CTYIH]ja, OCTBApHJIA j€ BUCOKY IPOCEUHY
olleHy Ha ocHOBHHM (9,2), mactepckuM (9,6) u mokropckuMm (9,67) cTyamjama, TpUjaBUiIa je Temy
JTOKTOPCKE JHcepTanyje, 0aBu ce HayYHO-MCTPAKUBAYKHM PaJIOM, a y TIPETXOJAHOM H300PHOM MEpHOY,
o0jaBmIia je TeT Hay4YHHUX paJioBa M y4eCTBOBaJIa Ha YETHPH HayyHa CKyIa ca MeT CaolIITeHha.

VI HPEJJIOI OAJYKE O U350PY KAHIUIATA Y OAPEBEHO CAPA/THUYKO
3BAIBE

Ha ocHoBy ananuse pana KangunaTKumbe, KoMucHja npeanaxke HacraBHo-nayunom Behy @OYHC na
kanaugatkumy Mcp AHhenky I'emoBuh nzabepe y 3Bame HeTpaskuBaya capagHUKA 32 HAy4HY o0JacT
AHTIIMCTHKA.




I[MOTIIMCU YJIAHOBA KOMUCHIE

np Buxropuja Kpombxom, BanpeaHa npodecopka, mpeacenHuna

np Usana Bypuh [Taynosuh, penosna npodecopka, dianuna

np bojana ByjuH, Banpeana nmpodecopka, YiaHHIA



